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This  event a lso marks the f irst  t ime that a conference of th is  s ize and stature
is  being held in our humble venue and we (the team) are looking forward to
attending and accommodating to your needs in whatever way we poss ibly can
to ensure that the exper ience in our venue is  a pleasant one.

A l i t t le  background on The Penang House of Music (PHoM).  The venue is  a
combinat ion of three components,  namely the Black Box which is  a 100 seater
performance cum exhibit ion area,  an interact ive Gal lery that provides a
touch-and-feel  exper ience for the vis i tor  accompanied by a guide that
narrates the history of Penang/Malaysia through the medium of music,  culture
and the arts;  and last  but certain ly not least,  the heartbeat of PHoM, The
Resource Centre which col lates,  d igit ises and catalogues al l  manner of
documents and mater ia l  (physical  and non-physical )  re lated to music,  culture
and the arts .  The Resource Centre’s  col lect ion includes a wide range of
old/ant ique vinyl  records,  cassettes,  reel-to-reel  tapes,  books,  entertainment
magazines,  posters,  f lyers,  photographs,  f i lm and photography s l ides,
postcards and more.

I  would l ike to invite part ic ipants to check out the Gal lery and Resource
Centre and do feel  free to browse our displays and engage with our staff  on
any quest ions or enquir ies pertain ing to PHoM.
Once again,  Selamat Datang and may your stay in Penang be a pleasant and
memorable one!  
Ter ima Kasih!   
 
Paul  August in
Founding Director
Penang House of Music

Welcome
message

Photo Credit :  Mari lyn Kang

Selamat Datang!
A warm welcome to al l  part ic ipants from
near and far to the Pear l  of  the Orient –
the is land of Penang, for the f irst-ever
conference jo int ly organized by IASPM-
SEA and ICTM-Malaysia with the theme of
‘navigat ing (un)sustainabi l i ty ’ ,  a seemingly
t imely topic in these unstable and
uncertain t imes.



members of both societ ies:  Adi l  Johan (Chair) ,  Choong Hueyuen (Webmaster
and Publ icat ions),  Lara Katr ina T.  Mendoza (Treasurer)  and Shazl in Amir
Hamzah acted as the Secretar iat  and managed the local  arrangements
remarkably.  Mayco A.  Santael la,  Connie L im and Rachel  Ong of ICTM-
Malaysia and Krina Cayabyab of IASPM-SEA did an excel lent job as a
Program Committee in arranging an impress ive col lect ion of panels  and
individual  papers on ‘navigat ing (un)sustainabi l i ty ’ .  The conference is  a
culminat ion of the jo int  effort  of  members from both organizat ions.  This  is  a
cr i t ical  and current topic in the global ized world today.  

I  look forward to the conversat ions about (un)sustainabi l i ty from the aspects
of performance pract ice,  pedagogy, community engagement and industry and
how we can contr ibute towards sustainabi l i ty in  the areas where we work.
F inal ly,  I  wish to express my grat i tude to Paul  August in and his  staff  at  the
Penang House of Music for the use of a wonderful  space (which feels  as
though we are in a Penang coffee shop),  makan (eat ing)  arrangements and
technical  ass istance dur ing the conference.  Enjoy the conference and
Penang!

Tan Sooi  Beng 
President
ICTM-Malaysia 
Univers i t i  Sains Malaysia,  Penang

Foreword
The Board Members of ICTM-Malaysia and
Execut ive Committee of IASPM-SEA warmly
welcome al l  of  you to th is  conference and
to Penang.  I  would l ike to express my
sincere thanks to the Program and Local
Arrangements Committees for their
di l igence,  dedicat ion,  and met iculous
organizat ion of th is  Symposium. The
members of both committees are al l  younger



were researching popular music with in and about Southeast Asia,  we also
formed sol idar i t ies with al l ies from beyond the region.  This  network grew in
strength at  the IASPM XX Biennial  Conference in Canberra in mid 2019.  There
was a s izable ‘cont ingent ’  of  Southeast Asian scholars,  quite poss ibly,  for the
f irst  t ime in the history of the organisat ion present ing at  least  10 indiv idual
papers and two dedicated panels  on Southeast Asian popular music .  Dur ing
the conference,  IASPM-SEA members act ively promoted i ts  fo l lowing annual
conference t i t led Within,  Across and Beyond Borders:  Southeast Asian
Popular Music Studies.  The conference was expert ly organised by Lara K.
Mendoza and Krina Cayabyab at the Ateneo de Mani la Univers i ty,  Phi l ippines
on 31  January to 2 February 2020, just  a few days shy of the Covid pandemic
and nat ional  lockdowns enveloping the world,  changing many l ives ( in  the
arts)  i rrevers ib ly.  

Even pr ior  to th is  global  cr is is ,  members of IASPM-SEA were express ing
concerns about the sustainabi l i ty of the performing arts,  spaces and art ists
that intersect with the mult i faceted and at many t imes paradoxical  aspects of
popular culture.  E l ise Imray Pampineau, our Canadian act iv ist-punk-scholar of
Indonesian underground music,  drafted the CFP on (un)sustainabi l i ty short ly
after the 2020 conference.  It  was c lear that the not ion of ‘sustainabi l i ty ’—
beyond the lofty and state-centr ic ideals  of  the United Nat ion’s  SDGs (whi le
an encouraging in i t iat ive)  – needed to be chal lenged and problematised.
Hence the concept of ‘ (un)sustainabi l i ty ’  was put forth,  to draw out the
contradict ions of the term that are so often exper ienced by pract i t ioners of
performing arts and creators of (un)popular culture.

(cont . )

Welcome to Penang!

IASPM-SEA has always been a rugged,
informal,  inc lus ive and amiable
organisat ion.  The branch was born out of a
conference in Kuala Lumpur,  Malaysia in
January 2019,  a lmost s ingle-handedly
organised by our founding chair ,  Isabel la
Pek.  Despite i ts  re laxed atmosphere,  the
humble conference of about 20 part ic ipants
s ignaled the start  of  an invigorat ing and
transnat ional  network of popular music
scholars .  Whi le most of us,  quite obviously,

Foreword



In the convivia l  spir i t  of  IASPM-SEA, we are thr i l led to be working in
sol idar i ty with ICTM-Malaysia and i ts  members.  We hope to foster last ing
connect ions with our counterparts who have been in the business of
recol lect ing,  remembering and reviv ing the long-standing tradit ions of
Malaysian performing arts .  We also want to encourage cr i t ical  intervent ions
about how ‘ tradit ion’ ,  ‘her i tage’  and ‘preservat ion’  might be put into dia logue
with ‘popular culture’ ,  ‘creat iv i ty ’  and ‘archiv ing’ .  How have r ig id cultural-
nat ional-aesthet ic boundaries proven to be (un)sustainable over t ime in the
context of ever-thinning borders of ident i ty and geography amidst  ever-
widening gaps of economic,  ethnic and gender inequal i ty? Further,  how has
the ever-rapid advance of digita l  technologies coupled with neol iberal
capita l ism affected the (un)sustainabi l i ty of arts  archives,  physical
performance spaces and educat ional  approaches?

The Penang House of Music (PHoM),  I  bel ieve,  encapsulates many of the
abstract quer ies above in a pract ical ,  act ionable and tangible manner.  The
founding director of PHoM, Paul  August in,  over the years has struggled and
excel led,  fa ltered and pivoted, negot iated between being state-funded and
an independent enterpr ise,  with the chief miss ion of sustain ing the r ich and
diverse musical  her i tage of Penang and the wider Southeast Asian region.
PHoM’s most recent col laborat ion with PIQL, a digita l-analog archiv ing
special ist ,  has opened new poss ibi l i t ies (and quest ions)  about how physical
music artefacts might be sustained for poster i ty.  P lease use your t ime here to
approach PHoM and PIQL about more appl ied approaches in preserving the
performing arts and cultures with in your scope of interest  and inf luence.  

Aside from that,  p lease enjoy the intense inte l lectual  explorat ions over the
next few days,  but don’t  forget to balance that with evenings of good food,
relaxat ion,  bust l ing n ight l i fe,  l ive music and that s ignature Penang Is land
breeze.  How else can we sustain our r igourous pass ion in contr ibut ing to the
ever-growing body of knowledge on the arts and culture?

Adi l  Johan
Chair
IASPM-SEA
Univers i t i  Kebangsaan Malaysia



The proposed theme of “navigat ing (un)sustainabi l i ty”  was suggested as a
way to deconstruct and re-examine current discourses in the performing arts
of Malaysia and Southeast Asia.  The conference proposes to explore
intersect ions of ethnomusicology and popular music studies through her itage
and tradit ions,  media,  and contemporary projects .  The committee has also
invited col leagues from East Asia,  part icular ly Taiwan and Hong Kong, given
marit ime l inks and histor ical  conf luences for the development of popular
music.  

The programme includes indiv idual  papers,  roundtables,  performances,  and
f i lms to accommodate a range of different narrat ives across mult ip le
platforms.  The programme committee included Rachel  Ong (Malaysia/Austr ia) ,
Kr ina Cayabyab (Phi l ippines/Scot land),  Connie L im (Malaysia) ,  Lara Katr ina
T.  Mendoza (Phi l ippines),  Tan Sooi  Beng (Malaysia) ,  Adi l  Johan (Malaysia) ,
and Hueyuen Choong (Malaysia) .  This  is  the f irst  jo int  venture between ICTM
and IASPM in Southeast Asia and wi l l  hopeful ly lay the foundat ion for future
col laborat ions.  

Mayco A.  Santael la
Chair
Program Committee
Sunway Univers i ty

Notes on 
the program

A jo int  conference was discussed dur ing
coffee breaks at  the Symposium on
Sustainabi l i ty,  Mobi l i ty and Nat ional ism in
Malaysian Performing Arts and Culture held
in Penang from June 30 to July 2,  2022,
organized by the Penang House of Music.
Together with Sooi  Beng and Adi l ,  we
considered poss ib i l i t ies for col laborat ion
between ICTM Malaysia and IASPM-SEA.



11:15AM Coffee Break

1:00PM Lunch Break | Introducing PIQL

T H U R S D A Y  |  M A R C H  2 N D ,  2 0 2 3

Day 1
Registration Opening Remarks10:00AM 9:30AM 

Roundtable #1: Community Engagement and the (Un)sustainability in Malaysia - 
What Can Go Wrong?

10:15AM Tan Sooi Beng, Universiti Sains Malaysia (UPM) (Chair)
Patricia Ann Hardwick, University Pendidikan Sultan Idris (UPSI)
Connie Lim Keh Nie, Universiti Malaysia Sarawak (UMS)

Jonathan Chan, The Chinese University of Hong Kong

11:30AM Commoning The Livehouse And Affective Relations In The Post-Hidden
Agenda Era Hong Kong Indie Music Scene

11:30AM - 1:00PM | Panel #1 – Chair: Nur Izzati Jamalludin

12:00PM
Rachel Ong, University of Music and Performing Arts, Graz (KUG)

The (un)sustainability of queer performing spaces in Kuala Lumpur 

12:30PM Thuy Nga: The Sustainable Story of an Overseas 
Vietnamese Company in Times of Global Crisis

Ly Quyet Tien, Eastern International University

2:30PM When Music Can’t Survive Without Help: 
The Self-Sustainability of the Singapore Chinese Orchestra

Cheney Teh, The Nanyang Academy of Fine Arts

2:30PM - 4:30PM | Panel #2 – Chair: Rachel Ong

3:00PM Repurposing for Pandemic Times: Adaptability of 
Singapura’s Traditional Malay Music Groups

Noramin Farid, Nanyang Academy of Fine Arts / Lasalle College of the Arts

3:30PM Narrowcasting with hidden technologies: sustaining musical agencies
among transient worker communities in Southeast Asia

Shzr Ee Tan, Royal Holloway University of London

4:00PM Spring Breeze Blowing to the South:  Colonial Taiwanese pop songs and
their legacy in Southeast Asian Hokkien-speaking World

Yick Sau Lau, National Taiwan University



T H U R S D A Y  |  M A R C H  2 N D ,  2 0 2 3

Krina Cayabyab, University of the Philippines/University of Edinburgh
5:00PM

Pinoy Vinyl Invigorators: Recollecting Local Records on New Media

5:00PM - 6:30PM | Panel #3 – Chair: Isabella Pek

5:30PM
Pow Jun Kai, LASALLE College of the Arts

Malay Music on German Records, 1906-1936

6:00PM Sustainable Forgetting and Unsustainable Archives: Exploring Catalogues
of Remembrance among Transnational Vietnamese Communities

Alexander M. Cannon, University of Birmingham

4:30PM Coffee Break

Performance-Lecture #1: Reflections on the Role of Dizi in Cantonese music

6:30PM Presented by Jessica Kai Sze Fung
Moderated by Pow Jun Kai , LASALLE College of the Arts

Day 1 (cont.)

7:00PM End of Day 1



12:45PM Lunch Break

F R I D A Y  |  M A R C H  3 R D ,  2 0 2 3

Day 2

John Perkins, Butler University
10:00AM

Values-based Indigenous Music Pedagogy: A Temuan Environmental Project

10:00AM - 11:00AM | Panel #4 – Chair: Indra V. Selvarajah

10:30AM The sustainability of music education during the COVID-19 pandemic: 
an example of the music classes at national elementary schools in Taiwan

Wen-Hsiu, Chen, National Taiwan University

11:00AM Coffee Break

1 1 : 15AM

Jose R. Taton, Jr., University of the Philippines Visayas

Music Vitality in Practice: The Indigenous Popular Music of Panay
Bukidnon Musicians Within and Across Contemporary Digital Spaces 

11:15AM - 12:45PM | Panel #5 – Chair: Ch'ng Xin Ying

1 1 :45AM
Jarrod Sim, Australian National University

Remix: Genre, Language and Aesthetics in Indigenous Taiwanese Music

12 : 15PM
Gini Gorlinski, Keypath Education

Remix: Genre, Language and Aesthetics in Indigenous Taiwanese Music

Roundtable #2: Opening Up the Can of Worms: The Banes of 
Malaysian Higher Music Education

Choong, Hueyuen (Chair)
Ch’ng, Xin Ying
Anuar, Nur Lina
Ang, Josephine
Lim, Hoong Bee

Institute of Music, UCSI University

2:15PM

3:45PM Coffee Break



F R I D A Y  |  M A R C H  3 R D ,  2 0 2 3

Day 2 (cont.)

4:15PM - 6:15PM | Organised Panel #1 – Organiser: Shazlin Amir Hamzah
Panel Theme: The Sustainability of Radio Throughout the Mid to Late 20th Century 

in Malaysia and Indonesia

Radio Malaya and the Sustainability of Local Popular Music via Radio
Request Cards From 1950s to 1990s

Shazlin Amir Hamzah, Universiti Kebangsaan Malaysia (UKM)
Ch’ng Xin Ying, Institute of Music, UCSI University

4:15PM

Empowering humanities: Implementation of Cultural Values and
Aesthetics in Music through Radio Pendidikan Malaysia in the late 1900s

Puteh Noraihan, Universiti Kebangsaan Malaysia (UKM)
Chai Ming Yan, Universiti Kebangsaan Malaysia (UKM)

4:45PM

Sustainability of Korean Wave Bracing the COVID-19 Pandemic

Nurul Akqmie binti Badrul Hisham, Xiamen University
5:45PM

Film-Lecture #1: Deconstructing (un)sustainability: The Romance of Upcycling
Pinoy Hip-Hop Creativity in the post- corona era

Presented by Lara Katrina T. Mendoza, Ateneo de Manila University 
Moderated by Adil Johan, Universiti Kebangsaan Malaysia

6:15PM

7:15PM End of Day 2



1:15PM Lunch Break

S A T U R D A Y  |  M A R C H  4 T H ,  2 0 2 3

Day 3

11:30AM Coffee Break

10:00AM - 11:30AM | Organised Panel #2 – Chair: Krina Cayabyab | Organiser: DJ Hatfield
Panel Theme: Entangled Models of Sustainability In Indigenous Taiwan

10:00AM

Chia-Wei Yang , Taipei National University of the Arts 

Identity Mobilization and (Re)Construction Through Music-Dance
Performance: Amiyan and Baliwake’s Songs on Stage 

10:30AM
Shura Taylor, National Taiwan University

Music and Language (Un)Sustainability in Puyuma Language Classes

1 1 :00AM

DJ Hatfield, National Taiwan University

Competing Models and Agents of (Un)Sustainability: Hubs and Metrics
of Indigenous Dance in New Taipei City 

Roundtable #3: Unsustainable Paradigms of Asian Popular Music: Inter-Asia Links,
Local Epistemologies, and New Directions

Mayco A. Santaella, Sunway University (Chair)
Anthony Fung, The Chinese University of Hong Kong
Eva Tsai, National Taiwan Normal University
Adil Johan, Universiti Kebangsaan Malaysia
Viriya Sawangchot, Walailak University 

1 1 :45AM

2:45PM - 4:45PM | Panel #6 – Chair: Shzr Ee Tan

The role of intangible music heritage designation in securing
continuity of local traditions

Marzanna Poplawska, University of Warsaw

2:45PM

Repositioning Mek Mulung for sustainability: a re-evaluation
on advocacy intervention.

Nur Izzati Jamalludin, Universiti Teknologi MARA

3:45PM

Sustaining for the Next Generation: The Assumption Pipe Organ

Leonard Selva Gurunathan, Universiti Sains Malaysia 
3:15PM

Liew Kai Khiun, Hong Kong Metropolitan University
4:15PM

Sustaining K-pop fandom, from university modules



4:45PM Coffee Break

5:15PM - 6:45PM | Panel #7 – Chair: Krina Cayabyab

Behind every crisis is an opportunity: Ignorance of music’s roles and
functions in society and how it leads towards the undermining of its
value, as seen through the eyes of a music therapist.

Indra V. Selvarajah, Universiti Putra Malaysia

5:15PM

Wong Siao Ern, Universiti Putra Malaysia

6:15PM

Artistic Research and Popular music: The Artist Researcher

Ingolv Haaland, University of Agder
5:45PM

Understanding Learner’s Needs in Navigating Intercultural Learning:
The Lived Experience of a Jazz Major Student in Malaysia

S A T U R D A Y  |  M A R C H  4 T H ,  2 0 2 3

Day 3 (cont.)

Performance-Lecture #2: The Ethical Troubadour – Sustaining cultural resistance
in a political digital cultural landscape.

6:45PM Presented by Azmyl Yunor, Sunway University
Moderated by Fakhran Ramadhan, Universitas Islam 45 Bekasi

7:15PM End of Day 3



S U N D A Y  |  M A R C H  5 T H ,  2 0 2 3

Day 4

11:30AM Coffee Break

10:00AM
Patricia Matusky, ASWARA

Viability in the Malaysian Shadow Puppet Theatre

10:00AM - 11:30AM | Organised Panel #3 – Chair: Mohd Anis Md Nor | Organiser: Patricia Ann Hardwick
Panel Title: Navigating (un)sustainable ‘spaces,’ methodological monologue and circumnavigating

(dis)continuity and (uncertainty) in artistic performance

10:30AM
Leow Puay Tin, Sunway University

The Tamil Project: A Methodological Monologue on Crossing
Borders in Post-pandemic Theatre-making

1 1 :00AM
Mohd Anis Md Nor, NusPARC

Reviving Ronggeng: Challenging (dis)continuity, Confronting
(un)certainty

12:15PM Lunch Break

1 1 :45AM
Clare Suet Ching Chan, University Putra Malaysia

Enculturing Generation Z “Creative Persons” For 5IR through the Musical
Practices Of The Main Jo’oh 

11:45AM - 12:45PM | Panel #8 – Chair: Clare Suet Ching Chan

Blended Learning (MOS & DLO): Enhance, Enrich, Engage Learners in
Malaysian Music Appreciation classes

Toh Lai Chee, Institute of Teacher Education

12 : 15PM

1 :45PM
Hao-Li Lin, National Tsing Hua University

Disco as Unmarked Sound in Late Cold War Taiwan

1:45PM - 3:45PM | Panel #9 – Chair: Noramin Farid

2:15PM
Chih-Yun Lee, National Yang Ming Chiao Tung University

The (Un)sustainability of Hip-Hop Feminism in Taiwan

2:45PM

Cheng Chen Ching, Chu Hai College of Higher Education

The Development of Taiwans Recording Industry and its Relationship
with the Southeast Asian Popular Music Market

3:15PM
Eugene Dairianathan, National Institute of Education Singapore

Music and Heritage: a study through Chu Chin Chow and the Orchid



4:15PM

Yuka Dian Narendra, University of Indonesia

Now What?: Post-Underground Metal Scene in 
Post-Authoritarian Indonesia

4:15PM - 5:45PM | Organised Panel #4 – Chair: Gini Gorlinski | Organiser: Rebekah E. Moore
Panel Title: Social, Political, and Environmental (Un)Sustainabilities in Indonesian Rock Music

4:45PM
Jeremy Wallach, Bowling Green State University

Current Sustainability Strategies in Indonesian Popular Music

5:15PM

Rebekah E. Moore, Northeastern University
Gede Robi Supriyanto, Independent Artist and Activist

“We are the Heirs to the Sun Dynasty”: Rock, Resistance, and Rebel
Knowledge for Surviving the Anthropocene

6:30PM Closing Remarks

5:45PM

Performance-Lecture #3: Endoharmony and metametrics. Paraphrasing
tools in Hindustani music fusion improvisation

Presented by Leonardo García Fuenzalida
Universidad Metropolitana de Ciencias de la Educación (UMCE.
Santiago, Chile) & PSPBB (Paris, France)

Moderated by Leonard Selva Gurunathan
Universiti Sains Malaysia

3:45PM Coffee Break

S U N D A Y  |  M A R C H  5 T H ,  2 0 2 3

Day 4 (cont.)



T H U R S D A Y ,  M A R C H  2 N D ,  2 0 2 3  |  1 0 : 1 5 A M  -  1 1 : 1 5 A M

Day 1

Organizer/Moderator:  Patricia Ann Hardwick



Panel Abstract
Music,  dance, theater,  and other forms of performance are part  of
Malaysia's  cultural  her i tage and play an important ro le in tradit ional
heal ing pract ices,  r i tes of passage, and cultural  col laborat ion with in
and between communit ies .  The transmiss ion of performance forms
has long been a topic of discuss ion by folk lor ists,
ethnomusicologists,  and cultural  advocates.  Discuss ions of
ownership,  cont inuity,  nat ional ism, and her i tage pol i t ics are
part icular ly re levant to the (un)sustainabi l i ty of tradit ional  forms of
performance.  Rapid modernizat ion,  urbanizat ion,  pol i t ical
movements,  and debates regarding appropr iate forms of re l ig ious
pract ice inf luence the transmiss ion and transformat ion of tradit ional
and contemporary arts .  Performance forms that are economical ly
unsustainable or deemed irre levant to current cultural  concerns are
discouraged whi le performance forms that have been off ic ia l ly
recognized as Intangible Cultural  Her itage are transformed by state
agents in processes that recognize them as nat ional  her i tage or
tour ism commodit ies .   
 
The Covid-19 pandemic and i ts  fa l lout  have further h ighl ighted the
issues of unsustainabi l i ty,  instabi l i ty,  and discont inuity for cultural
advocates and scholars that work with Malaysian arts communit ies,
univers i t ies,  governmental  and non-governmental  agencies.  In th is
roundtable discuss ion that includes case studies from Penang,
Kelantan,  Sabah and Sarawak we discuss our cont inued engagement
with Malaysian communit ies of pract ice.  What problems and
chal lenges do we face as we negot iate with the compet ing
requirements of government off ic ia ls,  grant giv ing agencies,  and
local  arts  communit ies? How do these conf l icts  and contestat ions
shape our community engagement work? With such good intent ions,
what could poss ibly go wrong?

R O U N D T A B L E  # 1

B A C K  T O  D A Y  1



T H U R S D A Y ,  M A R C H  2 N D ,  2 0 2 3  |  1 0 : 1 5 A M  -  1 1 : 1 5 A M
Day 1

Community Engagement as a Site of Contestation



Tan Sooi Beng
School of the Arts

Universit i  Sains Malaysia
 

Over the past three to four decades,  the concept of community engagement has
changed how internat ional  organizat ions create and implement pol ic ies regarding
sustainable development and funding.  S imi lar ly,  the UNESCO Convent ion for the
Safeguarding of the Intangible Cultural  Her itage (ICH) has cal led for the
involvement of communit ies and bottom-up approaches to sustain their  own
cultures (Blake,  2008) .  Despite the dr ive toward the empowerment of her i tage
bearers in the safeguarding and transmiss ion of their  ICH at the global  level ,
community engagement remains a metaphor in many countr ies of the Global
South.  ICH is  constant ly being appropr iated by hegemonic structures of power
such as nat ion-states,  univers i t ies,  and local  cultural  agencies that intervene in
her itage-making fol lowing their  own agendas.  The top-down in i t iat ives can be
problematic,  as they lack the understanding, knowledge, and engagement of the
grassroots communit ies who own the ICH. As a consequence, certain forms of
ICH cont inue to decl ine and cultural  custodians are increasingly being
marginal ized.  This  paper argues that community engagement is  a contested
space;  chal lenges and contestat ions occur among communit ies over the
ownership of ICH, and how art  forms are to be represented and conserved.  In
Malaysia,  d iverse communit ies of pract ice are cont inual ly reconstruct ing ICH and
using UNESCO convent ions and the ethical  pr incip les for their  own purposes.
Based on my own act iv ist  work in Penang, I  examine the hor izontal  col laborat ive
strategies that have been developed to ensure bottom-up engagement and
knowledge product ion in the Heritage Celebrat ions,  a community-based fest ival
that is  held annual ly to celebrate George Town’s World Heritage Site L ist ing.  For
sustainabi l i ty to occur,  the communit ies of pract ice must be engaged in the whole
process of ICH conservat ion.

Tan Sooi Beng  i s  Professor of Ethnomusicology at the School  of  Arts,  Univers i t i
Sains Malaysia,  Penang.  She is  the author of Bangsawan: A Social  and Styl ist ic
History of Popular Malay Opera (Oxford Univers i ty Press,  1993),  and co-author of
Music of Malaysia:  Class ical ,  Folk and Syncret ic Tradit ions (Rout ledge, 2017)  and
Longing for the Past,  the 78 RPM Era in Southeast Asia (Dust-to-Digita l  2013),
which won the jo int  SEM Bruno Nett l  Pr ize,  2014.  Tan serves in the Advisory
Editor ia l  Board of Asian Music (USA) and is  an e lected Vice-President of the
Execut ive Board of the Internat ional  Counci l  of  Tradit ional  Music (ICTM).Tan is
act ively engaged in the revita l izat ion of ICH including the Hokkien puppet
theatre in Penang.  She is  a keen exponent of engaged community theatre for
young people.

R O U N D T A B L E  # 1

B A C K  T O  D A Y  1



The Covid-19 Pandemic Lockdown and the (Un)Sustainabi l ity of 
Mak Yong in Kelantan



Patricia Ann Hardwick

Department of Music and Performing Arts
Universit i  Pendidikan Sultan Idris

 
The complete cessat ion of performance dur ing the Covid-19 pandemic and the long
period of lockdown in Malaysia had a negat ive effect on an already embatt led
tradit ional  mak yong performance community that is  attempting to revive
performance pract ice after near ly three decades of prohibit ion in Kelantan.  The
onset of the Covid-19 pandemic and the implementat ion of the four Movement Control
Orders from March 18,  2020 to December 31,  2021 suspended al l  v i l lage performances
in Kelantan.  These Covid-19 lockdown performance restr ict ions extended to the
pandemic suspension of pr ivate mak yong-main ‘ ter i  heal ing performances that had
funct ioned dur ing the twenty-eight-year per iod of the PAS ban as a local  means to
safeguard both the health of Kelantanese tradit ional  performers and elements of the
mak yong performance tradit ion.   
 
Dur ing the Covid-19 pandemic my research team col laborated with col leagues,  NGOs,
and Malaysian government agencies to create documentary and performance
opportunit ies for tradit ional  mak yong performers.  These performance events
included the f i lming of Dewa Pechi l  at  JKKN Kelantan in Apri l  2021,  the f i lming of
Raja Muda Lakleng in Kg.  Gabus Tok Uban in November 2021,  the f i lming of Gading
Bert ime in Kg.  Lepah Sel is ing Pasir  Puteh and by JKKN Kelantan at a resort  in  Tok
Bal i  in  November 2021 .  Other events included interview sess ions with veteran
performers on the vocal  sustainabi l i ty of the mak yong tradit ion in Apri l  2022, the
sponsorship and documentat ion of a semah angin in Kg.  Gabus To’  Uban, Pasir  Mas,
Kelantan in June 2022, and the nominat ion of Wan Midin bin Wan Maj id,  a mak yong
performer for a Cendana Adiguru grant .  These projects were designed to contr ibute
to the preservat ion of knowledge of the mak yong performance tradit ion in archival
form and compensate performers as they taught the tradit ion to a younger
generat ion.  The semah angin event was designed to address physical  and emot ional
health concerns of a l ineage of mak yong pract i t ioners who had been unable to
perform dur ing the Covid-19 lockdowns.  In th is  presentat ion I  wi l l  d iscuss the
chal lenges faced negot iat ing between the requirements of government grant giv ing
agencies and the needs and chal lenges faced by tradit ional  performers dur ing the
Covid-19 pandemic.

Patricia Ann Hardwick  i s  a Senior Lecturer in the Department of Music and
Performing Arts,  Sultan Idr is  Educat ion Univers i ty,  Malaysia.  She received her Ph.D.
in Folk lore & Ethnomusicology and Anthropology from Indiana Univers i ty,
Bloomington.  Her research interests include Marit ime Southeast Asia,  performance,
anthropology, ethnomusicology, ICH, and cultural  res i l ience.  Patr ic ia has publ ished
in Folk lore Forum, Midwestern Folk lore,  JMBRAS, Music and Medic ine and Asian
Ethnology.  Her research has been supported by the Inst i tute of Sacred Music (Yale) ,
Fulbr ight (MACEE, AMINEF),  AIFIS,  the Jacob K.  Javits  Fel lowship Program (U.S.
Department of Educat ion),  the Malaysian Nat ional  Her itage Department (JWN) and
the Malaysian Ministry of Higher Educat ion (KPT) .
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The (Un)Sustainabi l ity of Sape Music in Sarawak in the Time of COVID-
19 Pandemic



Connie Lim Keh Nie

Faculty of Appl ied and Creative Arts
Universit i  Malaysia Sarawak

Sape is  a short-necked, p lucked boat- lute with a hol low body carved from a
single block of wood.  This  tradit ional  musical  instrument is  p layed most ly by the
Orang Ulu tr ibe in Sarawak.  Over the past 50 years,  the transit ion from a quiet
longhouse environment to the fest ival  concert  stage, the sape has evolved with
ampl if icat ion by adding guitar p ickup f ixtures onto i ts  soundboard.  The
unprecedented COVID-19 pandemic has disrupted the arts and creat ive industry
in Sarawak.  S ince the beginning of the lockdown in 2020, sape music ians have
reinvented and recreated their  performances and product ions to sustain their
creat ive l i fe dur ing the pandemic era via onl ine streaming.  In September 2021,
Malaysia re laxed SOPs for the creat ive industry.  Soon thereafter,  sape music ians
began col laborat ing with local  Sarawak state-based NGOs, Sarawak state
government agencies and federal  government agencies in organis ing sape
performances,  concerts and workshops.  These events were curated to promote
the legacy and sustainabi l i ty of Sarawak tradit ional  music through sape.
Alongside the press ing quest ions,  Covid-19 raises for the country's  creat ive
industr ies and performing arts scene, th is  research aims to examine the
(un)sustainabi l i ty issues faced by the sape music ians.  In th is  study, I  wi l l  analyse
the issues exper ienced by the sape players and Sarawak local  NGOs as they
negot iate between nat ion-bui ld ing agendas and the sustainabi l i ty of Sarawak's
cultural  legacy, as wel l  as the chal lenges faced in curat ing state and nat ional
level  events.

Connie Lim Keh Nie  i s  a music lecturer at  the Faculty of Appl ied and Creat ive
Arts,  Univers i t i  Malaysia Sarawak (UNIMAS).  She graduated with a Ph.D.  (Music)
from Univers i t i  Putra Malaysia (UPM) with her thesis  ent i t led “Alternat ive
Modernit ies in  the History of Iban Popular Music from 1950s to 1970s” .  Connie is
also the co-author for the book Sarawak Tradit ional  Music Instrument:  Sape
publ ished by Dewan Bahasa dan Pustaka in December 2020.  She current ly serves
as a Pres ident of Fr iends of Sarawak Museum, a Sarawak-based NGO, with a
miss ion to promote Sarawak’s  her i tage through i ts  museums.
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Commoning The Livehouse And Affective Relations In The Post-
Hidden Agenda Era Hong Kong Indie Music Scene




Jonathan Chan |  The Chinese University of Hong Kong



This  paper explores the way that l ive music venues act as a commons in the
Hong Kong indie music scene.  The Hong Kong indie music scene is  a loose
community of music ians,  part ic ipants and audiences dedicated to DIY and
alternate forms of music act iv i ty in Hong Kong.  The indie scene demarcates
itself  from the mainstream music sphere through pract ices such as
performanceship,  as wel l  as through discourses such as the establ ishment and
maintenance of their  own media platforms.  The indie scene has always existed
precar iously under the pressure of socia l ,  economic and cultural
marginal isat ion.  This  precar ity increased even more dur ing the COVID-19
pandemic,  which introduced str ict  restr ict ions on gather ings with a threat of
prosecut ion and s ignif icant f ines which pers ist  to th is  day.  Many l ive music
venues that rent units  in  industr ia l  bui ld ings operate in legal  grey areas,
increasing the r isk of being prosecuted, f ined and shut down. Much l ive music
in the indie scene is  thus conducted most ly below the radar,  operat ing
essent ia l ly  as pr ivate events,  with min imal  advert is ing on socia l  media to
mit igate r isk for performers,  audience members and more crucia l ly,  l ive music
venues.  A dominant bel ief  is  that i f  a l ive music venue is  cracked down on by
pol ice,  a l l  other venues and events wi l l  come under increased scrut iny,
increasing the scene’s  overal l  precar ity.  Through ethnography, I  explore how
various gig organisers and music ians v iew their  ro le in the indie scene, and
the sense of responsibi l i ty they display in the ways that they minimise r isk to
indie venues when organis ing and managing l ive music events.  The ways that
these indiv iduals  approach th is  precar ity,  protect l ive music venues and their
react ions to recklessness whi le conduct ing l ive music on the part  of  other
actors in the scene establ ishes these venues as a nuanced form of commons
of the indie community (Feder ic i  2018) .  I  a lso discuss how var ious factors such
as music venue rental  pr ices inf luence the degree that a venue is  seen as a
community resource as opposed to a purely prof i t-or iented business,  further
reveal ing the att i tudes of scene part ic ipants toward venues as a commons in
the scene.

Jonathan Chan  i s  a long-t ime music ian and audience member in the Hong
Kong indie music scene, having played in h is  own band and for other art ists .
He began his  Ph.D in ethnomusicology in 2022, fo l lowing the complet ion of h is
MPhi l  which focuses on boundaries,  socia l  mediat ion,  and precar ity in the
indie scene.  He has s ince befr iended many music ians in the scene and has
become a fami l iar  face at  gigs.  He is  frequent ly seen shuff l ing through the
crowd at gigs with a camera and pester ing var ious people with quest ions.  
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The (un)sustainabi l ity of queer performing spaces in Kuala Lumpur




Rachel Ong |  University of Music and Performing Arts Graz (KUG)

This  paper explores the (un)sustainabi l i ty of queer performing spaces in Kuala
Lumpur,  Malaysia by looking at the intersect ional i ty of sexual i ty/gender,
pol i t ics,  race,  and rel ig ion.  The concept of ‘queer space’  is  general ly
understood as a space(s)  with the presence of queer bodies that transgresses
heterosexual  space(s)  and as a space of val idat ion,  v is ib i l i ty,  and safety for
the LGBT community.  In Malaysia,  where LGBT or Gender and Sexual
Marginals  face discr iminat ion and even vio lence from the general  publ ic  due
to repress ive government pol ic ies shaped largely by Is lamic pr incip les and
ethnopol i t ics,  queer spaces exist  as underground (pr ivate)  events and
in it iat ives to support  musical  and art ist ic  express ions of the LGBT community.
Recognized as a ‘safe space’ ,  these spaces also provide a s i te of res istance
against  d ifferent forms of oppress ion faced by the community.  However,  the
permanence of these queer spaces re l ies on many factors and one of the
major disrupt ions to the stabi l i ty and sustainabi l i ty of these queer spaces is
the irregular implementat ion of the law against  those who are deemed to be
moral ly and sexual ly transgress ive.  Taking the raid of a Hal loween party held
in October 2022 by Shagri l la  as a case study, I  d iscuss the effects of such
crackdowns on indiv idual  performers,  queer performing scenes or ‘safe
spaces’ ,  and i ts  impl icat ions on Malaysian publ ic  l ives.  I  note that queer
spaces play an important ro le in the pol i t ical  and socia l  l ives of LGBT in Kuala
Lumpur and suggest that queer (safe)  spaces do not only precar iously exist
physical ly,  but a lso through the virtual  connectedness of var ious digita l
p latforms.

Rachel Ong Shu Ying  i s  a PhD candidate in ethnomusicology at the Univers i ty
of Music and Performing Arts Graz,  Austr ia and works as a Univers i ty
Assistant there.  Her doctoral  project explores and maps queer musicking in
the capital  c i ty of Malaysia,  Kuala Lumpur,  compl icated by the intersect ions
of race,  re l ig ion,  pol i t ics,  and c lass.  Previously,  she conducted research on
the musical  culture of the Peranakan Chinese,  a minor i ty ethnic group in
Melaka with regard to their  ident i ty construct ion in Malaysia ’s  p lural ist ic
society.  Current ly,  Rachel  Ong serves as the vice-chair  of  the ICTM Study
Group on Music,  Gender and Sexual i ty .
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Thuy Nga, The Sustainable Story of an Overseas Vietnamese
Company in Times of Global Cris is



Ly Quyet Tien |  Eastern International  University

The outbreak of coronavirus has had severe impacts on al l  aspects of socia l
act iv i t ies including the music industr ies .  Thuy Nga Product ions,  Ltd,  a reputed
overseas Vietnamese entertainment company, is  no except ion.  The global
health cr is is  affected Thuy Nga’s act iv i t ies,  d isturbed i ts  cultural  events and
suspended i ts  projects .  For a lmost one year,  Thuy Nga’s s ingers stayed at
home and could not perform on stage because of the quarant ine.  The
pandemic devastat ion reduced the budget of the company, prevented i t  from
organiz ing music performance tours and l imited their  shows from theater
stages to indoor studios.  The health cr is is  put Thuy Nga to a new chal lenge on
a global  scale different ly from the previous ones.  To survive and cont inue
their  cultural  miss ion,  Thuy Nga intensif ied their  onl ine performances to the
Vietnamese around the world.  From Apri l  2020 to July 2022, the company
organized 54 music boxes creat ing the opportunit ies for Vietnamese overseas
s ingers to s ing,  maintain their  pass ion and stay contact the publ ic  even when
l ife returned normal .  Thuy Nga’s effort  ref lects their  cont inuous change to
face the world chal lenges.  This  paper examines Thuy Nga’s effort  and
act iv i t ies in  the batt le against  a sea of troubles for survival  dur ing and post
coronavirus.  How can a smal l  entertainment company with l imited capital  can
survive and overcome the f inancial ,  sociocultural  and pol i t ical  burdens? What
makes Thuy Nga sustainable in the 21st  century? What are the character ist ics
of their  post  pandemic shows? Could their  onl ine act iv i t ies be considered as a
business model  in  terms of sustainabi l i ty for Vietnamese entertainment
producers? My study focuses on these quest ions in the context of global ized
threats.  Through the story of Thuy Nga in their  quest for success and
glor if icat ion of Vietnamese culture throughout the world,  we expect to give
readers a new look at  the Vietnamese popular music shows in t imes of global
cr is is .

Ly Quyet Tien  i s  Lecturer and researcher at  Becamex Business School ,
Eastern Internat ional  Univers i ty,  B inh Duong.  He has been a lecturer at  many
univers i t ies in  the South of Vietnam. He holds bachelor ’s  degrees in History &
Engl ish from the Univers i ty of Socia l  Sciences and Humanit ies .  He also holds
M.A. degrees in FLE from Univers i ty of Rouen, in  Vietnam History from the
Southern Inst i tute of Socia l  Sciences,  and Humanit ies in  Ho Chi  Minh City.  In
2008, he received his  Ph.D.  in  Oriental  Studies and Humanit ies from
Univers i ty of Par is  7-  Diderot .  A special ist  in  Vietnamese studies,  he has
taken part  as presenter in the internat ional  conferences on pop culture,
gender,  educat ion,  and leadership s ince 2014.  He can be contacted at
lyquyett ien@yahoo.fr
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When Music Can’t  Survive Without Help: The Self-Sustainabi l ity of
the Singapore Chinese Orchestra



Cheney Teh |  Nanyang Academy of Fine Arts

Some of the o lder generat ion of Singaporeans st i l l  harbour the mindset that
music ians and entertainers are lower c lass c i t izens and general ly associated
with beggars.  That may be trueduring the ear l ier  days of Singapore,  but in
recent years with an improved economy and thegovernment ’s  efforts  in
cult ivat ing an appreciat ion of arts,  the arts scene in th is  pragmatic society
has s ignif icant ly improved.  Music ians can earn a decent l iv ing,  and more are
wi l l ing to go down this  career path.  However,  less popular genres such as
Chinese orchestral  music may have just  transformed into a modern form of
organised begging, by el ic i t ing funds from the government,  organisat ions and
donors,  unable to self-sustain in a free market .  Virtual ly every concert  comes
at a monetary loss;  with demand and t icket sales being unable to cover the
costs,  i t  is  absolutely unprof i table.  It  is  unl ike pop music which has a h igh
enough demand such that prof i t  can be earned from the sale of t ickets,
merchandise,  a lbums, and l icensing.  Then, should th is  re lat ively unpopular
and unprof i table genre of music st i l l  be given the f inancial  support  i t  has
been receiv ing,  and for how long? Wi l l  i ts  demand eventual ly r ise enough to
attain self-sustainabi l i ty,  or  wi l l  i t  forever depend on benefactors? This  paper
uses the Singapore Chinese Orchestra (SCO),  the only profess ional  nat ional
Chinese orchestra in the country,  as a case study, showcasing i ts  lack of
demand and prof i tabi l i ty .  It  attempts to discuss the intangible sociocultural
values that SCO br ings to society and i ts  f inancial  sustainabi l i ty in  the long
run.  This  study wi l l  a lso examine the var ious chal lenges faced by the SCO
such as the COVID-19 pandemic,  other poss ib i l i t ies of income, as wel l  as
whether i ts  re levance to Singaporeans now and in the future is  worth the
investment despite i ts  lack of prof i tabi l i ty .

Cheney  i s  a Singaporean erhu music ian,  current ly pursuing a Bachelor of
Educat ion in Instrumental  and Vocal  Teaching at the Nanyang Academy of
Fine Arts,  after attain ing a Diploma in Music at  the same inst i tut ion.  She plays
the erhu at  the Singapore Nat ional  Youth Chinese Orchestra and is  learning
Nanyin music from Siong Leng Musical  Associat ion,  whi le a lso teaching the
erhu.  She has an interest  in  explor ing tradit ional  music and ethnomusicology,
hoping to forge deeper connect ions with var ious cultures and better
understand their  s ignif icance and relat ion to people ’s  l ives.

T H U R S D A Y ,  M A R C H  2 N D ,  2 0 2 3  |  2 : 3 0 P M  -  3 : 0 0 P M
Day 1
P A N E L  # 2

B A C K  T O  D A Y  1



Repurposing for Pandemic Times: Adaptabi l ity of Singapura’s
Tradit ional  Malay Music Groups



Noramin Farid |  Nanyang Academy of Fine Arts

Tradit ional  Malay music groups in Singapore were quick to respond to the
Covid-19 pandemic that had caused for str ingent regulat ions for c i t izens to
stay home, leading these art ists  to use creat ive and technological  means to
st i l l  co l laborate,  pract ice and perform. Pre-recorded “socia l  media
chal lenges” that were uploaded on var ious onl ine platforms such as Facebook
and YouTube provided music ians an opportunity to work together voluntar i ly
when their  commiss ioned works were e ither cancel led or postponed and job
rout ines were compromised.

The efforts of  the community were lauded and welcomed as exemplary by
fel low art ists  and c it izens al ike.  Art ists  had to repurpose and pivot towards
other ro les and means to stay af loat .  The turn towards the digita l  and
explor ing the many ways i t  can be harnessed was a mainstay for many
music ians:  navigat ing equipment and technology for l ive-streaming
performance and podcast ing to ampl ify discourse.

However,  the rosy picture of res i l ience beckons the quest ion:  are these
innovat ive attempts a case of repurposing convent ional  performance in new
modes and platforms but extending already present concerns and anxiet ies
the art-world shoulder regarding sustainabi l i ty in  neol iberal  S ingapore? Is the
act iv i t ies of the “new norm”,  in  fact,  just  a measure of ephemeral
survivabi l i ty? This  paper h ighl ights some of the digita l  in i t iat ives of selected
music ians and music groups in the wake of sudden global  precar ity to
document the adaptat ive capacity of the community.  In addit ion,  i t  attempts
to in i t iate conversat ions of the (un)sustainabi l i ty of these act iv i t ies in  the
present moment as we transit ion and to lerate an endemic c l imate.

Noramin Farid  i s  a choreographer,  arts  educator and researcher.  He holds a
PhD in Theatre and Dance Studies from Royal  Hol loway, Univers i ty of London,
UK. He has pract ice in Malay dance for 20 years and is  pass ionate about
Marit ime Southeast Asian performing arts .  He is  an adjunct lecturer of
Southeast Asian performing arts at  Nanyang Academy of F ine Arts (NAFA)
and Lasal le Col lege of the Arts in  S ingapore.  Amin has presented papers
about dance research in conferences held by the Internat ional  Counci l  of
Tradit ional  Music (ICTM);  Internat ional  Convent ion of Asian Scholars (ICAS);
and the European Associat ion of Southeast Asian Studies (EUROSEAS).
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Narrowcasting with hidden technologies: sustaining musical
agencies among transient worker communit ies in Southeast Asia 



Shzr Ee Tan |  Royal Hol loway University of London

In th is  p iece of col laborat ive research between transnat ionals  of  d ifferent
backgrounds -  an Indonesian domest ic worker in Singapore and a
Singaporean ethnomusicologist  based in the UK, we present developing work
on shared creat iv i t ies in  negot iat ing and sustain ing hidden networks of
popular music among Southeast Asian transient worker communit ies .
Channel l ing the work of Arnado (2009) on hidden global i t ies,  and also the
perspect ives of L iew (2005, 2013,  2016)  and Kong ( 1996) on inter-Asian
approaches to framing musical  ident i t ies,  we invest igate the l ived, observed
and exchanged exper iences of Indonesian domest ic workers act ivat ing
alternat ive cosmopol i tan l i festyles in Singapore by way of engaging with their
l istening and music-making pract ices.  What is  the connect ion between
dangdut,  Bol lywood, K-pop and the Swedish-Lebanese ‘n ice guy’  s inger
Maher Zain for an Indonesian worker? How do different genres of music p lay
into the sustain ing of affect ive labour and le isure -  as therapeut ic sonic
‘bubbles ’ ,  as work-encouraging/enhancing ‘energy-boost ing’  tracks,  as ‘gym’
music,  or  adapted rel ig ious chant in mosques? Are migrant workers only
pass ive consumers (not) ,  and what are the sounded, musical  and creat ive
agencies they would l ike to show their  fr iends,  fami l ies,  employers and the
rest  of  the world? How do migrant workers hack exist ing/backstreet
technologies (Smule,  Starmaker,  T ikTok,  FB streams) on their  employers ’  fast
internet speeds to narrowcast musical  remediat ions and new creat ions? What
might th is  say about their  ear ly internet p ivot ing (out of necess ity,  due to
l imited in-person t ime),  long before the rest  of  the world picked up on snazzy
corporate Zoom memberships? In a two-women exchange involv ing the
shar ing of musical  and contextual  exper iences,  we invest igate the above
quest ions and more,  whi le at  the same t ime ref lect ing on the awkward,
inevitably c lass-hierarchised but a lso lesson-making journeys of jo int
ethnography, representat ion and authorship.  
 
Shzr Ee Tan  i s  a Senior Lecturer and ethnomusicologist  (with a special ism in
Sinophone and Southeast Asian worlds)  at  Royal  Hol loway, Univers i ty of
London.  She is  committed to decolonia l  and EDI (Equal i ty,  Divers i ty and
Inclus ion)  work in music and the performing arts,  with interests in  how race
discourses intersect problematical ly with c lass,  gender and recent debates on
posthuman digita l i t ies,  c l imate change and mult ispecies th inking.  
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Spring Breeze Blowing to the South: Colonial  Taiwanese pop songs
and their legacy in Southeast Asian Hokkien-speaking World 



Yick Sau Lau |  National Taiwan University

Taiwanese pop songs were created in colonia l  Taiwan in the wake of the
booming recording industry.  Recording companies enthusiast ical ly promoted
pop songs as a new l istening exper ience for Taiwanese audiences.  Composing
songs sung in Taiwanese became both a commercia l  strategy for recording
companies,  and a cultural  phenomenon for modern l i festyle.  Besides
Taiwanese audiences,  as Taiwanese and Hokkien languages are mutual ly
intel l ig ib le,  Taiwanese pop songs were also targeted at the Hokkien-speaking
world in Southeast Asia,  especial ly  in  Br i t ish Malaya and Singapore.  The
imagined “Lâm-iûnn” (Southern Sea) region was often marked as a s ignif icant
market for Taiwanese records.  S ince the 1930s,  these Taiwanese pop songs
were not only sold to Southeast Asia,  but a lso adapted and reproduced in the
local  context .  With emerging sound media in the 20th century,  songs travel  in
different forms,  such as records,  radio,  f i lms,  and te levis ion,  secur ing their
posit ions in Hokkien pop culture.  From the 1930s onwards unt i l  nowadays,
these songs were st i l l  being sung and performed.  Yet,  not much study was
done on these issues.

This  paper a ims to contextual ize the sonic legacy of Taiwanese pop songs in
Southeast Asia by digging into the intertextual  appearance of these songs on
sound media in post-WWII Southeast Asia.  It  attempts to h ighl ight the
transformat ion of Taiwanese pop songs into Hokkien songs and modern Amoy
songs.  By invest igat ing “Bāng tshun-hong” (Longing for the Spr ing Breeze),  a
viral  pop song as an example,  I  shal l  exhibit  the process from cover ing on
records and broadcast ing on the radio,  to f i lm adaptat ion and recreat ing as a
sonic memory and exper ience in Southeast Asia.  I  shal l  d iscuss how the
sustain ing sound of Taiwanese pop songs cont inues to inspire Hokkien pop
music-making, creat ing a transnat ional  phenomenon in the Hokkien- speaking
world.

Yick Sau Lau  i s  a PhD candidate at  the Graduate Inst i tute of Musicology,
Nat ional  Taiwan Univers i ty (NTU).  He is  a lso a part-t ime lecturer in Bal inese
gamelan at  the Department of Southeast Asian Studies,  Nat ional  Chi  Nan
Univers i ty.  His  research interests include histor ical  recordings,  mobi l i ty of
music and language, Bal inese gamelan,  Southeast Asian studies,  h istory of
Taiwanese music,  and sound studies.  He is  developing a dissertat ion topic on
the disseminat ion of colonia l  Taiwanese pop songs into the Hokkien-speaking
world in Southeast Asia from the 1930s onwards,  reconsider ing the
relat ionship between Taiwan and Southeast Asia in terms of global  sonic
culture.
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Pinoy Vinyl  Invigorators:  Recol lecting Local Records on New Media



Krina Cayabyab |  University of the Phi l ippines/University of Edinburgh

Col lectors and DJs of music records produced from the past decades have a
valuable posit ion in the conservat ion of mater ia l  culture and her i tage of local
music.  Descr ibed as 'se lectors'  and in some cases,  a lso as composers and
producers (Maloney and Schof ie ld,  2022),  DJs enable the agency of a music
scene's sonic culture and memory to be recol lected, adapted, and augmented.
In th is  paper,  I  explore how three Fi l ip ino DJs in diaspora have contr ibuted to
the preservat ion and st imulat ion of Pinoy music.  DJ Pinoy Grooves or Chr is
Campbel l  is  a Br i t ish F i l ip ino who has been producing events and curat ing
Pinoy playl ists  in  England and in var ious music streaming s i tes.  Aside from
this,  he has cont inued to maintain a blog s i te,  a YouTube channel  and socia l
media channels  where he publ ishes tracks from his  v inyl  col lect ion and writes
about featured Pinoy art ists  and albums.  DJs Les Talusan and Joel  Quizon are
Fi l ip ino Americans who host  a weekly Sunday evening show on Twitch cal led
"OPM Sundays" where they play back to back sets of what they label  as
OPM+ or "roots,  pop, and covers from the Phi l ippines and diaspora."  Paolo
Garcia or DJ Paral le l  Uno res ides in the Phi l ippines and has reworked a
number of ear l ier  tracks from the 1950s to the 1970s,  and col laborated with
var ious art ists  in  producing reimagined vers ions of most ly unfami l iar  P inoy
music.  I  had the opportunity to work on two songs for th is  project dur ing the
pandemic,  and th is  made me become intr igued as wel l  by the cultural
processes and creat ive att i tudes of col lectors and DJs.  In sum, these three
cases provide some of the resourceful  ways of (re) invigorat ing music records
through new media,  which are necessary in the interest  of  represent ing and
even transforming a musical  ident i ty of a scene or community.

Krina Cayabyab  received her BM in Choral  Conduct ing and MM in
Musicology from the Univers i ty of the Phi l ippines Col lege of Music,  where she
serves as an ass istant professor at  the Department of Musicology.  As a
composer and arranger,  her works include music for theatre,  dance,
documentary f i lms,  and events including projects of Dulaang UP, NCCA,
Metropol i tan Theatre and for Cultural  Center of the Phi l ippines.  Kr ina also
performs with and arranges for the female vocal  tr io,  Baihana.  She is
current ly pursuing her PhD in Music with her research on jazz in the
Phi l ippines.
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Malay Music on German Records, 1906-1936



Pow Jun Kai |  LASALLE Col lege of the Arts

In the f irst  quarter of the twent ieth century,  several  recording companies
were act ive in the Southeast Asian region.  Beka, Columbia and Par laphon
records were founded by German, American and Swedish technic ians
respect ively,  and they were al l  quick to make a fortune off  the many talents
that the Southeast Asian musical  scenes could offer .  The recording engineers
invited numerous music ians from the Br i t ish East  Indies and the Dutch East
Indies to record for their  labels .  These include opera troupes of different
languages as wel l  as indiv idual  s ingers and instrumental ists .  Whi le much
research have been conducted to determine the ro les of these colonia l  music
companies (Tan Sooi  Beng 1996, 2013;  Frank Hoffman 2004),  l i t t le  about their
curat ion of repertory has been examined.
 
This  paper is  interested in the product ive sal iency of art ists  and genres.  By
reviewing the choice of ensembles and art istes,  I  argue that the record
companies were engaging in a market ing strategy of product different iat ion
and prest ige.  This  study wi l l  compare and contrast  the select ion by the
German Beka versus the American Columbia to determine the musical  taste of
the Western l istening publ ic  as shaped by the recording companies.  Some
notable case studies are recordings of male art istes s inging in the female
voice as wel l  as the r ise of independent local  labels  as by-effect .  As a part  of
a decolonia l  process of rest i tut ion,  I  a lso ponder over the value of these pre-
WWII recordings forming a part  of  Western musicology in our h igher
educat ion,  music curr iculum today.

Pow Jun Kai ,  PhD, is  a cultural  h istor ian in gender,  media and technology of
the Malay World.  He majored in Music at  the Univers i ty of Birmingham and
completed a MA and PhD in Musicology at King's Col lege London.  He was
Research Fel low at NLB, NHB and IIAS and is  current ly adjunct lecturer at
LASALLE Col lege of the Arts,  S ingapore.  He is  publ ished in South East  Asia
Research,  Transgender Studies Quarter ly and Chinese L iterature and Thought
Today.  He is  a lso a translator and producer for "Homesongs Project",  “Music
Space” as wel l  as "Composing Monumental i ty"  for the Composers Society of
Singapore.  
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Sustainable Forgetting and Unsustainable Archives: Exploring Catalogues
of Remembrance among Transnational Vietnamese Communit ies



Alexander M. Cannon |  University of Birmingham

Jeff Todd Titon (2009) offers a model  of  music sustainabi l i ty through which
music scholars might adopt ecological  perspect ives on music preservat ion.
One of the core pr incip les of th is  model  is  ‘ l imits  to growth’ ;  l ike a natural
environment,  the development of too many new musics r isks crowding out
certain pract ices.  L imitat ion,  however,  st i l l  requires choice—or does i t?  How
do music ians and other cultural  actors decide what to l imit?  Or does l imitat ion
happen unconsciously? French anthropologist  Marc Augé (2004) suggests
that forgett ing is  necessary for remembering,  so does forgett ing enable or
impede l imit ing? This  paper invest igates the fraught re lat ionship between
forgett ing,  l imits  and sustainabi l i ty in  the creat ion of the archive of music and
culture pract ice.  I  suggest that ‘ l imits  to growth’  is  too imprecise a metaphor
for music sustainabi l i ty theory,  especial ly  when consider ing translocal  and
transnat ional  communit ies .  To make th is  argument,  I  examine the re lat ionship
between Vietnamese music ians in Vietnam and those in diaspora,  and the co-
curated archives that they create onl ine.  Rather than disrupt pract ice by
bringing back what has been forgotten,  transnat ional  communit ies open up
capacity and bui ld powerful  potent ia l i ty for aff i l iat ion across generat ions of
the community.  They do not operate in a regimented ecosystem but upload,
share,  and talk across many boundaries.  I  focus in part icular on remembrance
of Ban AVT (the AVT Group),  a group popular before 1975 in Saigon and who
had some success in the United States in the 1980s and 1990s.  Forgotten for a
t ime, their  recordings recent ly reemerged on YouTube and Facebook as a
transnat ional  catalogue of remembrance, which has encouraged greater
communicat ion between Vietnamese communit ies worldwide.

Alexander M. Cannon  i s  an associate professor in the Department of Music
at the Univers i ty of Birmingham (UK).  He holds undergraduate degrees in
economics and music from Pomona Col lege and an MA and PhD in
ethnomusicology from the Univers i ty of Michigan.  He studies tradit ional  and
popular musics of southern Vietnam and of Vietnamese diasporas,  and has
publ icat ions in Asian Music,  Ethnomusicology, Ethnomusicology Forum, and
the Journal  of  Vietnamese Studies.  His  recent book,  Seeding the Tradit ion:
Musical  Creat iv i ty in Southern Vietnam (Wesleyan Univers i ty Press,  2022),
explores creat iv i ty in southern Vietnamese music pract ice.
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Reflections on the Role of Dizi  in Cantonese music



Jessica Kai Sze Fung

This  performance lecture is  to explore the f lexibi l i ty and divers i ty of the ro le
of diz i  in  a Cantonese music ensemble.  According to my observat ion,  most
music ians agree that the t imbre of diz i  can usual ly col l ide with the gaohu,
which is  the most common leading instrument in a ruangong (soft  bow)
ensemble.  To solve th is  problem, x iao is  used more often.  The theoret ical
framework of c lass ify ing certain musical  instruments as two sets of
ensembles,  y inggong (hard bow) and ruangong, is  a lways implemented in the
discuss ion of Cantonese music ensembles in academia and further re inforced
by music ians through performances.
 
As a diz i  p layer,  I  have gone through some documents,  archival  recordings,
and interviewing music ians to understand the rat ionale behind choosing one
instrument over another.  After looking at the o ld notat ions from the ear ly
20th century,  I  found out that ear ly Cantonese music ensembles did not
r ig id ly div ide these instruments into two sets in  a pract ical  manner.
Furthermore,  I  have conducted pract ical  research with var ious ensembles to
explore the ways of incorporat ing the sound of diz i  with the ensemble.  The
decis ion of var ious instrumental  combinat ions can always be different .  The
only quest ion behind the decis ion is  why and how. In th is  performance
lecture,  I  wi l l  showcase several  Cantonese music in var ious forms and
instrumental  combinat ions to explain how diz i  can be used id iomat ical ly in  a
Cantonese music ensemble.

Performer:
Jessica Kai Sze Fung  (d iz i  and x iao)

Jessica Kai Sze Fung  i s  a diz i  art ist  and an independent researcher based in
Hong Kong.  Her research interests range from Chinese instrumental  music to
vocal  music .  Fung graduated with an MMus from the Hong Kong Academy for
Performing Arts (HKAPA) as a Hong Kong Jockey Club Scholar;  a BA and an
MA from the Chinese Univers i ty of Hong Kong (CUHK) where she was
awarded the Yam & Pak Scholarship,  Ng Tai-kong Memoria l  Scholarship and
Kong Yue- kau Memoria l  Scholarship for Chinese music and Chinese opera.
Her creat ive research project “Cantonese Music Lab” was awarded Creat ive
Profess ional  Pract ice Award by the HKAPA, where she was later invited to
perform as a Vis i t ing Art ist  in  2022.
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Values-based Indigenous Music Pedagogy: A Temuan Environmental  Project



John Perkins |  But ler University

Beyond performances about c l imate change that may br ing about temporary
awareness or a much-needed advert isement about global  warming, to what extent
can musicking (Smal l ,  1996) become a tool  for transformat ive educat ion? On one
hand, Bhabha ( 1994) suggests that enunciat ion (d ia logue) is  essent ia l  for
epistemological  sh ifts  that br ing about change.  The body, in  another way, can br ing
about strong, even cr i t ical ,  emot ions that a id the rat ional  brain to better enunciate
the processes for transformat ion.  If  musicking (embodiment)  may aid in th is  process
and better a id the cognit ive (d ia logic)  process,  do concepts l ike the environment
have a longer- last ing effect on students than a mere,  staged performance? 
In Apri l  of  2022, whi le on a Fulbr ight project to Malaysia,  I  began work on a values-
based indigenous music pedagogy.  In th is  study, we examined part ic ipants ’  values
and those of an indigenous Temuan community in the Gent ing Highlands of Malaysia.
Grande’s  (2014) quest ion framed our approach: “Is  i t  poss ib le to engage the grammar
of empire without repl icat ing i ts  effects”  (p.  234)? Current “modernized” att i tudes
that Malaysia ’s  orang as l i  ( indigenous)  communit ies are “back water”  or  un-educated,
result  in  their  loss of power and socia l  agency, among others.
Guided by graduate music educat ion students,  secondary students engaged in l iminal
exercises that a l lowed them to musical ly improvise with body movement,  and engage
with sounds from nature (Toh,  2019) .  Later,  students learned about the loss of
spir i tual i ty with in a local  Temuan community due to deforestat ion.  Later,  they
discussed the ser ious impl icat ions of deforestat ion for the Temuan community,  not
only as a way of l i fe,  but as a form of worship,  heal ing and protect ion from
environmental  catastrophes.  Through embodied improvisat ion,  students could better
feel  through the diff icult ies which plagued the Temuan people.  The aim of the
pedagogy was to create a sustainable pedagogy that engaged students ’  cognit ive
and physical  state and hope for a more transformat ive music educat ion.  
The project cont inues as a dia logue with the Temuan group, about their  needs and
wishes.  I  am guided by cultural ly sustain ing/revita l iz ing pedagogy (CSRP) which
promotes three tenets:  1 )  restructur ing relat ionships between colonizers and
colonized groups;  2)  “recla im[ ing]  and revita l ize[ ing]”  what was lost,  especial ly
indigenous languages;  and, 3)  indigenous “community-based accountabi l i ty”
developed by the indigenous community as moral  guidel ines for non- indigenous
groups (p.  103) .  This  paper explores the ongoing poss ib i l i t ies for music educat ion as a
force for ecological  and equitable re lat ionships between “modernized” and
indigenous communit ies .  

At But ler  Univers i ty (2014-present) ,  John Perkins ’ s  teaching and research act iv i t ies
focus on choral  music,  equit iz ing choral  spaces and music curr icula,  cr i t ical  d ia logue
in performance spaces,  and trauma-informed music pedagogy.  Exper iences with
Afr ican-American,  Arab and Malaysian col leagues helped him de-center h is
tradit ional  tra in ing and work toward sustain ing students ’  agency through dia logical ,
re lat ional  and socia l  act ions.  Whi le teaching at the American Univers i ty of Sharjah
(2008-2014) John founded the Nassim Al  Saba Choir  and in i t iated the f irst  col lege
choral  program in the Gulf  region.  He was awarded a Fulbr ight Scholar project to
Malaysia for h is  values-based indigenous music pedagogy teaching and research.
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The sustainabi l ity of music education during the COVID-19
pandemic: an example of the music c lasses at national  elementary

schools in Taiwan 



Wen-Hsiu,  Chen |  National Taiwan University

This  study wi l l  d iscuss how teachers could maintain the normal  teaching of
music lessons us ing technology products (such as iPads)  and some apps dur ing
the COVID-19 pandemic in music c lasses of nat ional  e lementary school  in
Taiwan, so that school  music educat ion would maintain i ts  sustainable
development.  COVID-19 has not only affected the way of l i fe of human beings
al l  over the world,  but a lso direct ly impacted the sustainable development of
music educat ion.  The music educat ion in school  has been forced to change
from the tradit ional  state of face-to-face teaching between teachers and
students in the c lassroom to onl ine teaching.  Onl ine teaching is  not l imited by
space and is  a very convenient teaching method dur ing the epidemic.
Whether students are infected or iso lated at home, as long as there is  an
Internet connect ion,  they can maintain normal  c lasses at  home.  Although
onl ine teaching is  convenient,  i t  st i l l  encounters many diff icult ies for music
lessons.  The school 's  music educat ion curr iculum is  based on general
knowledge of music,  s inging,  and playing the recorder.  In onl ine music
classes,  teachers would encounter many problems when s inging,  p laying the
recorder,  and appreciat ing music us ing onl ine teaching.  For example,  music
videos could not be shared with students in onl ine c lasses due to copyr ight
issues,  teachers play piano could not be transmitted to students'  computers,
and students could not p lay the recorder with everyone at the same t ime, etc.
The author shares her exper ience as a school  music teacher with how to use
technology to overcome the diff icult ies of onl ine music lessons in th is  study.

Wen-Hsiu,  Chen ,  is  a Ph.D.  student in Musicology at Nat ional  Taiwan
Univers i ty and a music teacher at  a nat ional  e lementary school .  She obtained
her M.S.  degree in Histor ical  Musicology from Nat ional  Kaohsiung Normal
Univers i ty.  Her master thesis,  "Returning to Judaism? Explor ing the Rel ig ious
Fusion in Arnold Schoenberg’s  Moses und Aron".  Her research interests
include Operas and music educat ion.
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Music Vital ity In Practice: The Indigenous Popular Music of Panay
Bukidnon Musicians Within And Across Contemporary Digital  Spaces



Jose R. Taton, Jr .  |  University of the Phi l ippines Visayas;

National Research Counci l  of the Phi l ippines

This  paper art iculates the processes socia l  actors engage with in making
indigenous popular music v iable and sustainable with in and across
contemporary and cosmopol i tan spaces.  As indigenous music ians in Panay
Is land, Western Visayas become entangled with music pract ices,  aesthet ics,
and economies in the “center”  complex,  indigenous musical  forms are
reframed, i f  not recontextual ized,  leading to the accommodation of urban
music frameworks,  appropr iat ion of contemporary media,  and ass imi lat ion of
new performance spaces.  The establ ishment of socia l  media platforms,  such
as the Durupan (“Creat ive and Innovat ive”)  Channel  of  a Panay Bukidnon
indigenous youth on YouTube, provides nat ive music ians spaces for creat ive
equity as i t  affords the streaming of “ indigenous popular music”  content that
el ides tradit ion and innovat ion.  For example,  the channel  previews a song
dedicated to the Panay Bukidnon that manifests sect ions of the moribund
sugidanon (epic)  chant ing and vocal  exhi larat ions dur ing the binanog (hawk-
eagle)  dance inter laced in the more popular komposo (bal lad)  tune and form.
Given the metropol i tan community ’s  fami l iar i ty with the komposo,  such
interface of the indigenous and the popular renders the former aural ly
“fami l iar,”  thus,  making indigenous and tradit ional  music more access ible to
the publ ic .  Framing such act iv i ty as a form of “cultural  v i ta l i ty in  pract ice,”  I
argue that indigenous popular music shared in digita l  spaces is  both
empowerment and entertainment that potent ia l ly  contr ibutes to the viabi l i ty
and sustainabi l i ty of indigenous music and, as a transformat ive resource
mater ia l ,  may foster creat ive c it izenship.

Jose R. Taton, Jr .  i s  an ass istant professor teaching music,  arts,  and
humanit ies at  the Univers i ty of the Phi l ippines Visayas.  He f in ished his  Master
of Arts,  major in  Ethnomusicology at Phi l ippine Women’s Univers i ty where he
is  current ly pursuing doctoral  studies in music,  major in  Ethnomusicology.  His
research interests include fest ival  music studies,  ethnochoreology and
indigenous/cultural  pedagogy.  At present,  he is  undertaking research on
indigenous organology, vocal  music and dance pract ices among the Panay
Bukidnon people l iv ing in central  and southern highland areas of Panay
Is land.
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Remix: Genre, Language and Aesthetics in Indigenous 
Taiwanese Music



Jarrod Sim |  Austral ian National University

This  paper looks at  the incorporat ion of Afr ican American aesthet ics in
indigenous Taiwanese music.  Specif ical ly,  i t  looks at  the Paiwan s inger,  Abao,
and her adopt ion of both musical  and visual  aesthet ics .  It  focuses on the ro le
of syncret ism in the performing arts – seeking to explore ideas of
authent ic i ty and contemporaneity.  Abao ment ions that her pr imary ro le as a
s inger and publ ic  f igure,  is  to provide music that a l low indigenous l isteners to
engage with their  mother tongue through her performance of popular music.
Her oeuvre of music includes genres such as rap and hip-hop;  th is  paper asks:
what is  the eff icacy of such an approach, what is  gained and lost  in  th is
process? Here,  sustainabi l i ty is  explored in two different ways:  I  f i rst  look at
the pol i t ical  d imensions of performance.  I  explore the al lure of th is  aesthet ic
beyond contemporary dimensions and seek to understand the nuances that
might have inf luenced and/or inspired th is  syncret ic “remixing” of music .
Further to th is,  I  wi l l  unpack the concept of genre in an indigenous context,
can th is  combinat ion of aesthet ics be referred to as a new genre or is  the
term s imply i rre levant or unhelpful?  Next,  I  wi l l  d iscuss issues of language
divers i ty and (mis)representat ions among different Paiwan l isteners.  This
research is  based on tangent ia l  ethnographic part ic ipant observat ion taken
from my own engagements dur ing f ie ldwork in 2019 to present .  This  paper
provides different perspect ives that complexify cultural  nuances specif ic  to
the Paiwan ident i ty and more broadly,  on indigenous music ians.  This  is  done
through providing a framework that a ims to examine both col lect ive and
individual  sent imental i t ies toward aesthet ic choices made by contemporary
music ians,  and the recept ion of such choices.

Jarrod  i s  a f in ish ing doctoral  candidate in Anthropology at the Austral ian
National  Univers i ty.  His  research project is  an ethnographic examinat ion of
the re lat ionship between landscape, sound(scapes),  music and performance in
the context of an indigenous (Paiwan) community located in the south of
Taiwan.  Adopt ing an interdisc ip l inary approach, he looks at  how sonic
product ion is  associated with the negot iat ion of ident i ty amidst  an
increasingly global ised world.  Jarrod invest igate different modal i t ies unique
to the community – knowledge transmiss ion,  r i tuals,  musical  instruments,
vocal  music,  and oral  h istory;  and the extent to which these pract ices are
informed by the immediate environment.
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Women in the Sampé’ Tradit ion of the 21st Century



Gini  Gorl inski  |  Keypath Education

Hunched over a manual  typewriter in  an unaircondit ioned guesthouse in
Kuching, Sarawak, I  pecked away at a paper for presentat ion the fo l lowing
week at Univers i t i  Kebangsaan Malaysia.  It  was 1993, at  the c lose of my th ird
year of f ie ldwork among the upr iver peoples of Central  Borneo.  The paper,
t i t led “Why Women Don’t  P lay Sampé’,”  analyzed the avers ion of Kenyah and
Kayan women toward playing the tradit ional  p lucked lute of the region.  

Today, th irty years later,  the content of that paper holds h istor ical
ethnographic value,  but otherwise is  largely inval id.  T imes have changed and
so has the sampé’  tradit ion.  Not only has there has emerged a strong,
mult iethnic cont ingent of female sampé’  p layers,  but these women have
f igured prominent ly in e levat ing the sampé’  from the longhouse veranda to
the internat ional  stage.  They have brought a novel ,  v ibrant,  sustain ing
energy to the sampé’  tradit ion.   

Or have they? Change in any tradit ion impl ies an e lement of unsustainabi l i ty
as wel l  as sustainabi l i ty .  Without the unsustainable,  why would we need or
want change a tradit ion at  a l l?  On the other hand, some elements must be
sustained though change or the tradit ion would lose i ts  integr ity,  become
unrecognizable,  and subsequent ly take on a new ident i ty.   

Drawing on ethnographic l i terature,  f ie ld research,  socia l  media (e .g. ,  sampé-
dedicated Facebook groups),  and personal  communicat ions (correspondence
with contemporary players) ,  th is  paper wi l l  examine degrees of sustainabi l i ty
and unsustainabi l i ty of var ious spir i tual  associat ions ( tradit ional  re l ig ion),
socia l  factors (gender ro les) ,  repertoire dist inct ions (men’s  vs.  women’s vs.
group dance tunes),  and contexts of sampé’  performance through the
decades.  The sustainabi l i ty status of these e lements wi l l  be shown to have
enabled women’s part ic ipat ion in the tradit ion and, u l t imately,  helped them to
propel  sampé’  from the rural  v i l lage to the global  spot l ight in  the 21st  century.

Gini  Gorl inski  earned degrees in Music (Ethnomusicology) from the Univers i ty
of Hawai ’ i  (M.A.)  and the Univers i ty of Wisconsin–Madison (Ph.D.)  She has
conducted extensive ethnomusicological  f ie ldwork in Indonesian and
Malaysian Borneo—primari ly  among Kenyah and Kayan peoples—since the
mid-1980s.  The results  of  her research have appeared in assorted music
encyclopedias,  academic journals,  and anthologies,  and her music recordings
have been made avai lable on CD as wel l  as through digita l  music archives in
the United States and Malaysia.  
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Opening Up The Can of Worms: The Banes of 
Malaysian Higher Music Education



Choong, Hueyuen (Chair)  |  Ch’ng, Xin Ying |  Anuar, Nur Lina

Ang, Josephine |  L im, Hoong Bee
UCSI University

Models of formal  music educat ion general ly subscr ibe to the master-student
apprent iceship model  that p laces emphasis  on prof ic iencies in performance
and composit ion,  and the study of canonical  works.  Such pedagogic models
are prevalent across the formal  learning of a spectrum of musical  tradit ions
from Western art  to popular music,  and i ts  var ious levels  of  study from
preschool  to h igher educat ion.  Though the object ive of a l l  levels  of
instruct ion is  for music to be learnt,  h igher music educat ion (HME) is  arguably
dist inct  in  one regard: It  a ims to prepare aspir ing music ians for careers in the
music industry.  

Because of th is  object ive,  i t  can be argued that such pedagogic models  in
HME are becoming increasingly problematic with the cont inuously evolving
industry,  the increasing numbers of,  and divers i ty among, the students,  the
changing roles of educators,  and when confronted with internal  and external
inst i tut ional  expectat ions.  With al l  these factors interwoven at a intersect ion,
i t  has created an environment where HME is  struggl ing to balance exist ing
pedagogic models  with contemporary demands,  and th is  was thrusted to the
forefront as providers grappled with the real i t ies of the COVID-19 pandemic.
 
Therefore,  th is  roundtable sess ion aims to discuss the concerns of current
higher music educat ion through the lens of sustainabi l i ty by examining the
case of one Malaysian higher music educat ion provider ’s  attempts to ident ify
and address pedagogic issues with considerat ions to wel l-being,  curr iculum
design,  entrepreneurship/employabi l i ty,  and ident i ty pract ices.  

Hueyuen Choong i s  a drummer and a lecturer at  the Inst i tute of Music,  UCSI
Univers i ty.  His  research interest  pr imari ly  revolves around the music- learning
cultures of popular music ians,  and his  latest  research examines th is  subject
matter with in the Malaysian context;  specif ical ly the examinat ion of HPME
and the disturbances that such modes of becoming popular music ians caused
within the popular music-making cultures.  He is  the author of K-Pop in
Malaysian Popular Music Educat ion:  Yea or Nay? (2022),  as wel l  as The
Learning Exper iences and Musical  Prof ic iencies of Formal  and Informal
Popular Music ians in Malaysia (2022) .
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Ch’ng Xin Ying  i s  Ass istant Professor of Music and lectures at  the Inst i tute
of Music in UCSI Univers i ty,  Kuala Lumpur in Western art  music h istory and
writ ing.  Her var ied research interests l ie  in  the way how concepts of
nat ional ism found in music can inform complex issues of ident i ty especial ly  in
relat ion to race,  nat ion,  gender and sexual i ty .  Ongoing publ icat ions include
work on the countertenor Alfred Del ler  and the Malaysian art ist  Namewee.  Dr
Ch’ng’s  most recent projects include an examinat ion of radio and the history
of broadcast ing dur ing the mid-twent ieth century as a tool  of  pre- to post-
colonia l  nat ion bui ld ing.

Nur Lina  graduated with a Master of Arts (Performing Arts)  from Univers i ty
Malaya, Malaysia.  Pr ior  to that,  she earned a Graduate Diploma in Music
Studies from the Univers i ty of Tasmania,  Austral ia and a Bachelor of Music in
Contemporary Music from UCSI Univers i ty,  Malaysia.  She recent ly completed
the Postgraduate Diploma in Tert iary Teaching program at UCSI Univers i ty.
Whi le she wears mult ip le administrat ive hats in the inst i tute,  she cont inues to
str ive for balance to improve and grow in the research area.  L ina
progress ively expands her knowledge and aims to study the interdisc ip l inary
f ie lds of music,  culture,  youth and wel l-being through K-pop.

Josephine current ly holds a lecturer posit ion in UCSI Univers i ty,  Kuala
Lumpur,  where she teaches Aural  Ski l ls  and Introduct ion to Kodály Method in
the undergraduate programmes.  Addit ional ly,  she is  frequent ly invited to
conduct profess ional  development train ings in Malaysia,  Indonesia,  and
Austral ia .  Some of her recent workshops include Teacher Train ing Workshop
in Bandung (2018),  Music ianship Train ing at the Kodály Nat ional  Conference
in Perth (2018),  the 24th Internat ional  Kodály Symposium (2019),  and Bandung
Choral  Camp (2020).  Even dur ing the lockdowns dur ing 2020-2021,  organisers
from var ious countr ies cont inued to invite Josephine to conduct workshops
and train ings virtual ly .  A select ion of these include Choir  Lab 2 (Malaysia) ,
Dong Zong Music Teacher ’s  Train ing (Malaysia) ,  Bandung Onl ine Choral
School  (Indonesia),  Virtual  Summer Music Camp (Sr i  Lanka) and Ear ly
Chi ldhood Kodaly Cert if icate (Vietnam).  

Hoong Bee  obtained a F i lm Scor ing degree from Berklee Col lege of Music in
2004. Upon the complet ion of her studies,  she moved to Los Angeles to work
as an ass istant to a f i lm composer and has s ince composed for several  feature
f i lms,  shorts and commercia ls .  Beginning her teaching career at  UCSI
Univers i ty in 2009, she obtained a ful l -t ime posit ion in 2012,  and cont inued
her educat ion pathway with a Master of Music Technology from the Univers i ty
of Newcast le,  Austral ia in  2016.  Her composit ion ent i t led ‘Make A Wish’ ,  was
adopted by Make-A-Wish Malaysia as the off ic ia l  corporate song in 2017.  
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Panel Organiser:  
Shazl in Amir Hamzah |  Universit i  Kebangsaan Malaysia (UKM)



Panel Theme:

The Sustainabi l ity of Radio Throughout the Mid to Late 20th
Century in Malaysia and Indonesia

This  panel  d iscusses the development,  sustenance, cult ivat ion,  mediat ion and
disseminat ion of popular culture through the media specif ical ly v ia radio and
social  media.  The panel  d iscusses poss ib i l i t ies for a broad discuss ion of how
technological  advancements and changes in the pattern of media affects the
taste and consumption of popular culture among the local  community across
Malaysia and Indonesia.  The f irst  presentat ion discusses how radio plays a
role in the promot ion of inter-ethnic unity through unisonance in music – a
s imultaneous and unanimous acknowledgement of a common symbol  in  songs
that is  accepted and that s ignif ies belonging to a col lect ive emot ional
commitment to the nat ion –through an analys is  of  a selected number of radio
request cards ( 1950s to 1990s)  from Radio Malaya.  S imultaneously,  the broad
cultural  tastes and recept ion of popular music in the era observed.  The
second paper interrogates the importance of songs in transmitt ing and
sustain ing oral  cultural  her i tage to chi ldren.  It  is  an analys is  of  the aesthet ic
and moral  values in symbols with in lyr ics from selected songs publ ished in the
Radio Pendidikan songbooks publ ished by the Educat ion Technology Divis ion
of the Ministry of Educat ion Malaysia.  The th ird presentat ion discusses a
Cyber Publ ic  Relat ions strategy on how the Indonesia Bertutur Fest ival  could
be promoted and campaigned to promote the idea of sustainable l iv ing to the
publ ic  through music us ing socia l  media channels  as they enable the
construct ion of trust  and construct ive image towards the local  culture.  The
fourth presentat ion examines the process of mediat izat ion in contemporary
youth culture and how socia l  media has played a ro le in creat ing the mediated
world.  Us ing the mediat izat ion and culture perspect ives,  i t  is  an explorat ion
of the mediated world of Korean Wave female fans in Malaysia.
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Radio Malaya and the Sustainabi l ity of Local Popular Music via Radio
Request Cards From 1950s to 1990s



Shazl in Amir Hamzah |  Universit i  Kebangsaan Malaysia (UKM)

Ch’ng Xin Ying |  Inst itute of Music,  UCSI University

Given that Malaya's h istory was rooted in a lengthy per iod of cultural  d ivers i ty,
creat ing a cohesive pol i t ical  ent i ty based on concepts of a modern democrat ic
society dur ing the years fo l lowing independence was diff icult .  Radio developed into
a remarkably s ignif icant tool  that the government used to encourage inter-ethnic
harmony, inform the populace about nat ional  issues,  and encourage people to
cooperate to bui ld the country.  As transmitters steadi ly increased to include harder-
to-reach locat ions,  i t  eventual ly became a pervasive method of communicat ion.  A
signif icant port ion of radio programming has always included music.  The paper
discusses how radio plays the ro le in the promot ion of inter-ethnic unity through
unisonance in music – a s imultaneous and unanimous acknowledgement of a common
symbol  in  songs that is  accepted and that s ignif ies belonging to a col lect ive
emotional  commitment to the nat ion.  A selected number of radio request cards ( 1950s
to 1990s)  from the Malay,  Chinese,  Tami l  and Engl ish sect ions of Radio Malaya were
analysed to understand the broad cultural  tastes and recept ion of popular music in
the era.  It  was observed that Radio Malaya encourages "unisonance" by playing
songs that l isteners have requested us ing radio request cards.  In addit ion,  changes
in the patterns and tastes of music consumption between 1950s to 1990s were also
ascertained.  Song requests from local  movies revealed how the 'Golden Era'  of  Malay
cinema was essent ia l  to the creat ion of an independent post-colonia l  nat ion dist inct
from the Angl ic ized Malayan ident i ty the Br i t ish had ingrained.

Shazl in A. Hamzah is  a Research Fel low and Senior Lecturer at  the Inst i tute of
Ethnic Studies (KITA),  Univers i t i  Kebangsaan Malaysia.  She obtained her PhD in
Ethnic Studies focusing on nat ion-state branding and the ro le of popular patr iot ic
songs in the construct ion of nat ional  ident i ty.  Her research interests include the
her itage of popular music,  ident i ty,  nat ions and nat ional ism, as wel l  as the ethno-
symbol ism of a shared community in the Nusantara.  A book written by her is  in  the
process of pr int ing ent i t led Wajah Malaysia Dalam Gurindam Lagu-lagu, in  which she
writes about the history of Malaysia's  nat ional  anthem as wel l  as the ro le of patr iot ic
songs in the bui ld ing of the nat ion that the Malaysian community aspires to have.

Dr Ch’ng Xin Ying  i s  Ass istant Professor of Music and lectures at  the Inst i tute of
Music in UCSI Univers i ty,  Kuala Lumpur in Western art  music h istory and writ ing.  Her
var ied research interests l ie  in  the way how concepts of nat ional ism found in music
can inform complex issues of ident i ty especial ly  in  re lat ion to race,  nat ion,  gender
and sexual i ty .  Ongoing publ icat ions include work on the countertenor Alfred Del ler
and the Malaysian art ist  Namewee.  Dr Ch’ng’s  most recent project include an
examinat ion of radio and the history of broadcast ing dur ing the mid-twent ieth
century as a tool  of  pre- to post-colonia l  nat ion bui ld ing.

F R I D A Y ,  M A R C H  3 R D ,  2 0 2 3  |  4 : 1 5 P M  -  4 : 4 5 P M
Day 2
O R G A N I S E D  P A N E L  # 1

B A C K  T O  D A Y  2



Empowering humanit ies:  Implementation of Cultural  Values and Aesthetics in
Music through Radio Pendidikan Malaysia in the late 1900s



Puteh Noraihan A Rahman |  Universit i  Kebangsaan Malaysia (UKM)

Chai Ming Yan |  Universit i  Kebangsaan Malaysia (UKM)

Before the implementat ion of a formal  music curr iculum, a radio educat ion program
cal led Radio Pendidikan was aired from as ear ly as 1973 to as late as 1989.  A ser ies
of teaching songbooks through “Radio Pendidikan” was publ ished by the Educat ion
Technology Divis ion of the Ministry of Educat ion Malaysia which included tradit ional
Malay fo lk songs amongst other genres of songs.  This  s inging program focused on
pr imary school  students from Standard 1  through 6 and was broadcasted weekly by
Radio Malaysia.  This  program aimed to produce musical ly capable school  chi ldren in
both group and indiv idual  musical  act iv i t ies,  and to nurture the students to
contr ibute to the community through cultural  and socia l  efforts  and act iv i t ies .
Despite i ts  importance,  music educat ion faces many obstacles such as lack of
proper ly trained music teachers,  music faci l i t ies,  and l imited c lass t ime.  Thus,  i t  is
important to study further the importance of songs in transmitt ing and sustain ing oral
cultural  her i tage to chi ldren.  This  study aims to analyze the aesthet ic and moral
values in symbols with in lyr ics from selected songs publ ished in the Radio Pendidikan
songbooks.  The melodies are also analyzed to f ind the pedagogical  and aesthet ical
funct ions of the songs.  The f indings show that good values in the lyr ics were parrale l
with the Ministry of Educat ion’s  goal  to generate Malaysian c it izens who can
contr ibute to the harmony and prosper ity of the nat ion whi le a lso possess ing
knowledge, sk i l ls ,  noble character,  responsibi l i ty,  and the capacity to attain personal
wel l-being.  Addit ional ly,  i t  is  found that the melodies of the songs selected work as
suitable pedagogical  mater ia l  of  which students learn cultural  values and aesthet ics .
This  study also shows that songs can help chi ldren in enhancing l inguist ic  inf lect ion
through melody, melodic and rhythmic mot ifs  and, s inging in tune and in t ime.

Puteh Noraihan A Rahman  i s  a lecturer at  School  of  L iberal  Studies (CITRA-UKM).
She also acts an associate research fel low at the Inst i tute of Malay World and
Civi l izat ion (ATMA),  UKM. She received a Bachelor of Human Sciences (Hons. )  degree
and Master of Human Sciences degree major ing in h istory and c iv i l izat ion from the
Internat ional  Is lamic Univers i ty of Malaysia.  She was awarded a Ph.D by the
Univers i ty of Malaya in l i terary h istory.  Dr Puteh Noraihan has publ ished var ious
art ic les in  h istory and last  year,  she has publ ished a book on devaraja symbol ism in
Malay c lass ical  texts and i t  is  now its  way for second pr int ing.  She has exper ience as
a reviewer of journal  art ic les,  academic book and was invited to review a book
publ ished by the Nordic Inst i tute of Asian Studies,  Copenhagen Univers i ty,  Denmark.
Her research interest  is  in  h istory and c iv i l izat ion,  part icular ly the medieval  h istory
of Southeast Asia.

Logan Chai  i s  a current graduate student and research ass istant at  the Nat ional
Univers i ty of Malaysia (UKM) in the Inst i tute of Ethnic Studies (KITA).  He completed
his  Bachelor ’s  Degree in Class ical  Music at  UCSI Univers i ty in 2019,  major ing in
class ical  p iano.  Dur ing his  f inal  year research project,  he worked to document and
research on Malaysian musical  theatre under h is  supervisor,  Josephine Ang.  Chai  is
current ly working on his  Master ’s  thes is  on the phenomenon of unisonance under h is
supervisor,  Dr.  Shazl in A.  Hamzah.  He is  current ly Studio Manager at  KL City Opera,
a Western opera company.
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Sustainabi l ity of Korean Wave Bracing the COVID-19 Pandemic
Nurul  Akqmie binti  Badrul  Hisham |  Xiamen University Malaysia

The development of media technology became a key element in sustain ing the
fan culture whi le the world faced the COVID-19 pandemic.  This  study
analyses the process of mediat izat ion in contemporary youth culture and how
social  media has played a ro le in creat ing the mediated world.  Aiming to
explore the mediated world of Korean Wave female fans in Malaysia us ing the
perspect ive mediat izat ion and culture.  This  study was conducted us ing
qual i tat ive research and a netnography was conducted due to the movement
control  orders or locked downs that took place in many countr ies due to the
Covid-19 pandemic.  The study was conducted on events that took place on
the Internet .  This  study shows socia l  media as a catalyst  in  connect ing fans
with the socia l  phenomenon and i t  has al lowed fans to create their  own
mediated world and onl ine community.  The mediazat ion process br ing fans
and celebr it ies c loser to each other with informat ion on the Korean Wave
obtained without interrupt ion and f i l ter ing.  Socia l  media had led to the
negot iat ion of socia l  real i ty,  the empowerment of groups involved and groups’
part ic ipat ion in the evolut ion of the Korean Wave becomes sustainable
despite the restr ict ions and obstacles faced by the whole ent ire world.  

Nurul  Akqmie Binti  Badrul  Hisham  i s  a lecturer at  Advert is ing Department,
Xiamen Univers i ty Malaysia.  She received the Hadiah Samsudin A.  Rahim for
her doctorate endeavour from UKM. She was also a member of the IKMAS-
Nippon Foundat ion Young Scholar Fel lowship 2017/2018,  YSEALI and ASEA-
UNINET alumni .  Her special isat ion is  Mass Communicat ion.
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Deconstructing (un)sustainabi l ity:  The Romance of Upcycl ing Pinoy Hip-
Hop Creativity in the post- corona era



Lara Katrina T.  Mendoza |  Ateneo de Mani la University 

This  f i lm- lecture coaxes a provocat ive hybridity in the age of the United Nat ions
Sustainable Development Goals .  Invoking the Romant ic sensibi l i t ies of the poet,  John
Keats,  and the 1990s phenomenon coined by mechanical  engineer,  Reiner Pi lz ,  I  wi l l
present a ser ies of documentary extracts and edited videos emanat ing from my
ethnomusicological  research on Pinoy hip-hop.  The decis ion to frame the presentat ion
with Keats ’  Endymion and the upcycl ing trend that h ip-hop style denizen Dapper Dan
made hip in the 1990s is  a conscious ode to the k ind of research that pervades
popular music studies in a doom and gloom world of spiral l ing (un)sustainabi l i ty .  The
environment in which music can prosper as a “ joy forever,”  whi le seemingly detached
from the real i t ies of economic instabi l i ty and c l imate degradat ion,  is  in  upcycl ing the
art ist ic  value of music scenes and genres;  in  th is  instance,  the subvers ive,  excit ingly
underground tangle that Pinoy hip-hop is .  Research featured was conducted pre-
pandemic,  edited dur ing the two-year black hole of COVID lockdowns,  then re-
imagined for post-pandemic face-to-face musicking in the company of peers that
IASPM and ICTM make poss ible in Penang.  I  wi l l  feature no more than ten excerpts
from the 86- minute long documentary (2019)  and nine edited c l ips on the art  of
batt le rap that Pinoys made ( in)famous from 2010 to the present .  Intr iguingly enough,
my research was debuted in ICTM’s Sabah conference in 2018,  and s ince then,  raw
mater ia ls  have been upcycled into th is  lecture that a ims to contr ibute even more
value to the f ie ld of Southeast Asian popular music studies.  
B io-note:  Lara Mendoza earned her doctorate in Music from the Univers i ty of the
Phi l ippines.  She earned an undergraduate degree in the Humanit ies and two
graduate degrees in L i terature from Ateneo de Mani la and Cognit ive and Funct ional
L inguist ics from Kathol ieke Univers i te i t  Leuven.  Her research interests are in Pinoy
hip-hop, l ive sports,  and l i terary analys is,  owing to her background as a professor of
Literature and Language at Ateneo de Mani la Univers i ty s ince 1996.  She is  current ly
connected with the Development Studies Program of the School  of  Socia l  Sciences at
the same univers i ty,  where she teaches the core course on The Economy, Society,
and Sustainable Development.  

Lara Mendoza  earned her doctorate in Music from the Univers i ty of the Phi l ippines.
She earned an undergraduate degree in the Humanit ies and two graduate degrees in
Literature from Ateneo de Mani la and Cognit ive and Funct ional  L inguist ics from
Kathol ieke Univers i te i t  Leuven.  Her research interests are in Pinoy hip-hop, l ive
sports,  and l i terary analys is,  owing to her background as a professor of L i terature
and Language at Ateneo de Mani la Univers i ty s ince 1996.  She is  current ly connected
with the Development Studies Program of the School  of  Socia l  Sciences at  the same
univers i ty,  where she teaches the core course on The Economy, Society,  and
Sustainable Development.  
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Panel Chair:
Krina Cayabyab |  University of the Phi l ippines/University of

Edinburgh



Panel Organiser:  
DJ Hatfield |  National  Taiwan University



Panel Theme:

Entangled Models of Sustainabi l ity in Indigenous Taiwan

In her reframing of the not ion of sovereignty,  Tuscarora scholar Jolene
Rickard argues for divers if icat ion,  a movement beyond both the narrow
confines of ident i ty and recognit ion offered by mult icultural  sett ler  states
and legal  concepts of sovereignty as based in pol i t ical ly const i tut ive vio lence.
Working with Indigenous people in the is land country now known as Taiwan,
the three scholars in  th is  mult igenerat ional  panel  seek to take up Rickard’s
chal lenge as they explore entangled models  of  sustainabi l i ty .  In h is  d iscuss ion
of the reworking of Pinuyumayan r i tual  dance and ear ly popular musics by a
pan-Indigenous dance troupe act ive in Taiwan from the 1990s onward, Chia-
Wei Yang explores how the movement of 20th century Pinuyumayan composer
Bal iwakes’s  music to the stage act ivates socio-cultural  networks,  quickening
cultural  resurgence movements.  Shura Taylor takes a c lose look at  one of
these movements in her work with Indigenous language teacher Akawyan
Pakawyan, whose use of improvised lyr ics in  language teaching draws on
establ ished Pinuyumayan performance pract ices to create sustainable models
for language teaching and cultural  transmiss ion.  Whi le Yang’s case focuses
on most ly urban Indigenous performers f inding in ethnographic f ie ldwork a
poss ibly sustainable model  for their  creat ive process,  Taylor explores how
song lyr ics maintain cultural  memory with in the spaces of everyday urban
Indigenous l i fe .  Hatf ie ld is  concerned with how these models  of  sustainabi l i ty
inform the work of an urban ‘Amis dance troupe.  Dancing for their  cultural
resurgence efforts,  the troupe f inds i tse lf  entangled with the sett ler  state’s
culture power:  i ts  metr ics,  recognit ion guidel ines,  and account ing pract ices.
It  would be diff icult  to do otherwise,  given the investments of contemporary
Taiwanese publ ics in  mult icultural ism.  We see other entangled models  as
performers translate popular musics that had c irculated in recordings and
informal  performances to cultural  fest ival  and art  music stages,  dance
contests,  and language classrooms.  Framing our discuss ion across our papers
as concerned with these entanglements,  the panel ists  hope to encourage
conversat ions about compet ing and entangled models  of  sustainabi l i ty in
Taiwan and wider Austronesian / Indigenous worlds.  
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Identity Mobi l ization and (Re)Construction Through Music-Dance
Performance: Amiyan and Bal iwakes’s Songs on Stage



Chia-Wei Yang |  Taipei National University of the Arts

In th is  ta lk,  I  d iscuss how music convent ions mobi l ize socia l  networks and
(re)construct (pan-)  Indigenous ident i ty by the examples of performing Amiyan (a
ser ies of year ly r i tuals  of  Pinuyumayan people held around the new year)  and
Bal iwakes’s  music on stage.  

Amiyan is  the most important per iod in a year for Pinuyumayan people,  a group of
Indigenous people in eastern Taiwan.  Ser ious l i fe events such as promot ion of male
age hierarchy are held dur ing th is  per iod.  Moreover,  the songs composed by
Bal iwakes ( 1910-1988),  due to h is  great s ignif icance in Pinuyumayan music,  are
considered as Pinuyumayan convent ion.  Compared to r i tual  songs that cannot be
sung in ordinary t imes or by other groups,  Bal iwakes's  songs can be performed in
dai ly l i fe and are welcomed not only in h is  hometown, Puyuma, but in  other
Pinuyumayan communit ies .  In addit ion,  due to the transmiss ion by popular s ingers
with their  own improvisat ion in recordings,  l ive performances,  or  streaming, h is  songs
are also known by many non-Indigenous people.  For example,  "Puyuma Mutual  Aid
Society Song",  which is  borrowed from a Japanese melody, was revised by his
student Akawyan Pakawyan, who switched the lyr ics into the names and the locat ion
of Pinuyumayan’s  ten vi l lages;  the song later become one of most translocal  and
iconic Pinuyumayan songs,  “Bulay Nanta Pinuyumayan”.  In the song "Mi-Ami",
whenever the lyr ics suggests the bel l-r inging dur ing the ceremony, performers swing
their  h ips to mimic the scene.  Regarding the s ignif icance of Amiyan and Bal iwakes’s
contr ibut ion,  the Taiwanese Indigenous dance group Formosa Indigenous Song and
Dance Troupe have choreographed three works themed on Pinuyumayan r i tuals,
music-dance, and Bal iwakes:  "Yearning Amiyan" ( 1992),  “Re-yearning Amiyan” (2001) ,
and "Memories under the Mango Tree" (2010) .  Many of these Indigenous performers,
who had been long absent from r i tuals,  later returned and devoted themselves to
their  communit ies for cultural  revita l izat ion after learning cultural  tradit ions and
music-dance through performances and f ie ldwork.

Why can such music performance awaken pan- indigenous ident i ty? Perhaps,  the
music moves both the performers and audience to learn the components of the
performance: the lyr ics,  melodies,  costumes,  movements,  and related cultural
knowledge, so that the culture can survive through broader transmitted and to
cohere ident i ty.  Although the music var ied according to performers ’  use,  musical
preferences,  performing pract ices,  aesthet ic values ​​or  meaning systems,  the agents
expand their  socia l  sphere,  cont inue to act ivate the agents ’  socia l  network,
perpetuate their  culture,  and redef ine their  cultural  landscape.

Chia-Wei Yang  i s  a doctoral  student at  Taipei  Nat ional  Univers i ty of the Arts,
Taipei ,  Taiwan, major ing in interdisc ip l inary studies of music .  In addit ion to h is  recent
work on indigeneity and Taiwanese Indigenous music-dance performance, h is  other
research interests include cultural  studies,  music aesthet ics,  and psychology of
music.  Chia-Wei a lso has interests in  contemporary music and body techniques.  Chia-
Wei ’s  previous academic work was in psychology and counsel ing,  whi le minor ing in
pipa performance at the Nat ional  Taipei  Univers i ty of Educat ion,  Taipei ,  Taiwan.
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Shura Taylor |  National  Taiwan University

In th is  presentat ion,  I  wi l l  ta lk about improvised lyr ics as a way of creat ing
sustainabi l i ty in  language use and cultural  memories in a Pinuyumayan
language learning sett ing.  Puyuma is  1  of  10 Pinuyumayan vi l lages in Taitung,
Taiwan.  P inuyumayan, 1  of  16 recognized indigenous people of Taiwan, is
current ly undergoing language revita l izat ion after decades of state language
pol ic ies prohibit ing the use of the language.  Tradit ional ly,  P inuyumayan folk
songs consist  of  mainly vocables;  set  lyr ics were rare unt i l  songs started
being written down in recent years.  Puyuma people often improvise lyr ics into
fami l iar  melodies whi le s inging,  th is  habit  a lso appl ies to foreign melodies.
Many Puyuma seniors who grew up dur ing the Japanese colonia l  era ( 1895-
1945) st i l l  speak Japanese and are fami l iar  with Japanese songs;  in  a 2018
vi l lage project,  a number of Japanese tunes with improvised Pinuyumayan
lyr ics were col lected and recorded as part  of  a “songs of Puyuma dai ly l i fe”
booklet .  Akawyan Pakawyan, a senior in  her 80s,  is  fami l iar  with th is  way of
music making, and often changes or re-composes lyr ics from folk melodies and
foreign songs with Pinuyumayan lyr ics and uses i t  in  her Pinuyumayan
language classes.  Her lyr ics not only carr ies the language, but a lso her
cultural  knowledge and memories.  I  argue that th is  unsustainabi l i ty in  lyr ical
composit ion comes from a tradit ion of Pinuyumayan music-making, and al lows
music to become a sustainable way in the teaching of language and
transmitt ing of cultural  knowledge.

Shura Taylor  i s  a second year PhD student at  the Graduate Inst i tute of
Musicology at Nat ional  Taiwan Univers i ty.  She completed her undergraduate
studies in World Music and Chinese Flagship,  as wel l  as Masters in Chinese
(L iterature,  translat ion and l inguist ics)  at  San Francisco State Univers i ty.  She
was a member of the San Francisco Guzheng Music Society for 8 years and
regular ly performed guzheng with the group and as a solo ist  in  the San
Francisco Bay Area from 2012-2019.  Her current research interest  is  music
and language revita l izat ion of the Pinuyumayan indigenous people of Taiwan.  
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Competing Models and Agents of (un)Sustainabi l ity:  Hubs and Metrics of

Indigenous Dance in New Taipei City



DJ Hatfield |  National  Taiwan University

In th is  paper,  I  engage in cr i t ical  ref lect ion on conversat ions concerning
compet ing models  for sustain ing Indigenous dance pract ices among urban ‘Amis
people l iv ing in New Taipei  City (New Pei) .  ‘Amis,  who are one of Taiwan’s  s ixteen
off ic ia l ly  recognized Indigenous Peoples,  speak an Austronesian language and
resided in the country now known as Taiwan several  mi l lennia before the arr ival
of the Sinophone sett ler  colonists  who now form Taiwan’s  major i ty populat ion.
From the mid-1970s onward, ‘Amis people have migrated to New Pei ,  drawn by
opportunit ies in  the construct ion trades and factory work in the greater Taipei
region.  In it ia l ly  l iv ing in construct ion s i tes,  these labor migrants formed their  own
urban communit ies,  some resembl ing the communit ies that they left  behind on
Taiwan’s  East  Coast,  others res ident ia l ly  scattered.  Urban ‘Amis communit ies
struggled to sustain themselves dur ing these ear ly migrat ions as they confronted
sett ler  racism, bui l t  environments host i le  to Indigenous socia l  pract ices,  and the
ass imi latory pol ic ies of the Chinese Nat ional ist  Party dictatorship,  which
proscr ibed publ ic  use of Indigenous languages.  Democrat izat ion in the 1990s and
President Tsai  Ying-wen’s  2017 apology to Indigenous people heralded a new
landscape of state sponsorship for language and cultural  maintenance.  Yet,
whether cultural  maintenance programs offer sustainable models  remains a
matter of debate among Indigenous people.  Pract ic ing dance with an urban ‘Amis
cultural  associat ion based in New Pei ,  my research focuses on the cultural
associat ion as a k ind of space that Winnebago / Oj ibwe scholar Renya Ramirez
cal ls  a “nat ive hub”—a place that creates poss ib i l i t ies for belonging and cultural
transmiss ion for urban dwel l ing Indigenous people.  The associat ion often re l ies
upon dance pract ice as a context for socia l iz ing and both formal  and informal
language teaching.  Much of the pract ice,  moreover,  is  geared to a ser ies of
grant opportunit ies for cultural  preservat ion,  performances in a number of c i ty
events,  and Indigenous music contests .  As such,  the largely part ic ipatory
framework of ‘Amis dance often becomes entangled with sett ler  government
metr ics such as models  of  performance, account ing,  and recognit ion.  Thus,  the
quest ion of (un)sustainabi l i ty ar ises as one of compet ing models  and agents:  to
what extent is  a contest-  or  grant- or iented pract ice of Indigenous dance
sustainable? What are the alternat ives? Asking these quest ions along with
Indigenous dancers in New Pei ,  I  hope to contr ibute to discuss ions of how nat ive
hubs can sustain themselves with in contemporary frameworks of mult icultural ism.

DJ Hatfield  i s  associate professor in the Graduate Inst i tute of Musicology at
Taiwan Nat ional  Univers i ty.  A sociocultural  anthropologist  and sound instal lat ion
art ist ,  Hatf ie ld is  current ly working on a project concerning the ro le of dance as
an assert ion of sovereignty and a means of cultural  resurgence among urban
Indigenous people in New Taipei  City,  Taiwan.  Hatf ie ld ’s  recent publ icat ions
include “Do Good Dances Make Good Guests?” and “Voic ing Dissensus in
Contemporary‘Amis Art .”
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Unsustainable Paradigms of Asian Popular Music:  Inter-Asia Links,
Local Epistemologies,  and New Directions 




Mayco A. Santael la,  Sunway University (Chair)

Anthony Fung, The Chinese University of Hong Kong

Eva Tsai,  National Taiwan Normal University

Adi l  Johan, Universit i  Kebangsaan Malaysia

Viriya Sawangchot,  Walai lak University 

The study of popular music has largely been framed within specif ic
cont inents,  nat ions,  or  eras,  consequent ly developing discourses that
accommodated such frameworks.  An Inter-Asia discourse (at  t imes
method) has considered a regional  focus beyond global  (most ly western)
categor izat ions.  In v iew of the potent ia l  that these paral le l  d iscuss ions
offer,  th is  roundtable explores a lternat ive paradigms for the development
and study of popular music focusing on post-colonia l  Austronesian
connect ions and present-day l inks.  The discuss ion considers sonic
entanglements in (and between) Taiwan, Hong Kong, and Southeast Asia
character ized by the movement of music,  music ians,  and the development
of h istor ical ly l inked industr ies that have inf luenced the concept ion of new
genres and styles.  Eva Tsai  examines the c irculat ion of morlum music in
Taiwan through cultural  fest ivals  that provide cr i t ical  and cultural  means
of introducing Isan culture to Taiwan.  These fest ivals  anchored r ich
perspect ives beyond a Taiwan-Thai land bi lateral  and nat ional ist
framework.  Morlum as dai ly entertainment differs from morlum as research
topic,  and i ts  staging as performance or representat ion in popular media
such as indie f i lms,  drama ser ies,  or  YouTube videos affect i ts
transnat ional  access ib i l i ty .  This  presentat ion juxtaposes ethnographic and
popular mediat ions of morlum and discusses the product ive tensions that
these modes br ing about.  Anthony Fung examines the status,  condit ion and
survival  of  indie music ians in China.  Whi le major digita l  music p latforms
seemingly have provided hope for indie bands to c irculate their  songs and
albums, th is  presentat ion h ighl ights how indie music ians have been
reduced to data for p latforms,  compet it ions,  and prof i t  under the
phenomenon of dataf icat ion.  Vir iya Sawangchot invest igates the
circulat ion of popular music in  f i lm and te levis ion dramas of mainland
Southeast Asia.   (cont .  next page)
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Though music funct ions as a subtext,  i t  supports better re lat ionships and
reduces racia l  d iscr iminat ion among cit izens of different countr ies in  the
region.  Furthermore,  examples such as the soundtracks of Fr iendzone and
Nakree depict  a shared domest ic pop music phenomenon for c i t izens of
this  region.  Mayco Santael la looks at  the development of new regional
genres dur ing the 1980s through the use of the e lectronic keyboard, new
recording technology, and disseminat ion platforms in Southeast Asia that
were produced and consumed in s i tu .  Us ing local  music id ioms and sung
most ly in  the local  language, these genres became both ethnic and
regional  s ignif iers of a lternat ive modernit ies unt i l  the present day.  The
presentat ion examines a "Logic of Pract ice" (Handelman 1998) for the
development of popular repertoire in Southeast Asia such as the use of
the keyboard for Thai  l ikay,  Bajau sangbai,  Central  Sulawesi  dero,  and
Javanese campursar i .  Last ly,  Adi l  Johan ref lects on the cultural  pol i t ics of
diaspora in v iew of the popular music connect ions between Malaysia and
East Asia.  Malaysia is  home to many popular music art ists  who have made
a mark on the "Chinese" (read Mandarin)  entertainment industry (eg.  F ish
Leong, Namewee, Shi la Amzah),  thr iv ing in Taiwan, Hong Kong and China.
Conversely,  independent music acts have tr ied to enter the Chinese
market with very l i t t le  success.  However,  in  more recent years,
independent art ists  have found sporadic opportunit ies to perform their
or ig inal  music in  Taiwan, Hong Kong and China.  The dichotomy between
"commercia l"  and " independent" is  increasingly blurred and the once r ig id
economic networks of inter-Asian music exchange are changing rapidly.  In
quest ioning the sustainabi l i ty of d iaspora as an analyt ical  framework,  Adi l
unpacks issues of belonging, mobi l i ty,  indigeneity and inter-Asian
intercultural ism that are art iculated in s imi lar  and divergent ways across
the spectrum of commercia l  and independent popular music .
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Mayco A. Santael la studied Asian Studies and Ethnomusicology at the
Univers i ty of Hawai ʻ i  at  Mānoa and conducted research for h is  doctoral
studies as a Fulbr ight recip ient .  He is  current ly Associate Professor at
the department of F i lm & Performing Arts and Associate Dean
(Internat ional )  at  the School  of  Arts,  Sunway Univers i ty.

Anthony Fung  i s  Professor in the School  of  Journal ism and
Communicat ion,  and Co- Director of the Inst i tute of Asia-Pacif ic
Studies at  The Chinese Univers i ty of Hong Kong.  He also holds an
appointment as Professor in the School  of  Arts and Communicat ion at
Bei j ing Normal  Univers i ty,  China.

Eva Tsai i s  Associate Professor of Mass Communicat ion at  Nat ional
Taiwan Normal  Univers i ty.  She is  committed to media and cultural
studies in inter-Asian,  translocal  contexts and has publ ished pr imari ly
in th is  area.  She is  a lso an independent podcast producer.  Tung-hung
Ho is  Associate Professor of Psychology at Fu Jen Cathol ic  Univers i ty,
Taiwan.  He devotes h is  research and socia l  act iv ism to al l  issues
related to independent music culture.　

Adil  Johan  i s  a research fel low at the Inst i tute for Ethnic Studies
(KITA),  Univers i t i  Kebangsaan Malaysia.  Research from his  PhD in
Music Research awarded by King’s  Col lege London was developed into
a book on independence era Malay f i lm music t i t led,  Cosmopol i tan
Int imacies (NUS Press,  2018) .

Viriya Sawangchot  i s  a senior fe l low at the Center for Geosocial  and
Cultural  Research (GSCR),  Walai lak Univers i ty,  Nakhon Si  Thammarat,
Thai land.  Vir iya wrote books about rock music studies and cultural
studies of music ( in  Thai )  and contr ibuted chapters ( in  Engl ish)  on
pleang lukthung, Thai  reggae, The 60s Thai  rock ‘n ’  ro l l ,  and indie rock
in var ious books and journals .
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The role of intangible music heritage designation in securing
continuity of local  tradit ions



Marzanna Poplawska |  University of Warsaw, Poland

This  paper is  based on a recent f ie ldwork in Sumatera,  Indonesia.  I
invest igate selected music communit ies and genres in the areas neighboring
Medan and Padang – two major c i t ies in  the regions of Batak (north
Sumatera)  and Minangkabau (west Sumatera) .  

Indonesia is  one of the leading countr ies in  Southeast Asia regarding
intangible cultural  her i tage designat ion.  In the span of th irteen years,  twelve
Indonesian cultural  e lements have been inscr ibed onto the internat ional
Representat ive L ist  of  the Intangible Cultural  Her itage of Humanity that is
maintained by the UNESCO. Out of twelve elements,  seven belong to
performing arts category.  Among these seven, two are most re levant to the
culture of Sumatera:  tradit ions of Pencak Si lat  ( inscr ibed in 2019)  and Pantun
( inscr ibed in 2020, together with Malaysia) .  Regional  and nat ional  l i sts
contain dozens more cultural  e lements,  which are considered representat ive
of the two regions in quest ion.   

In my analys is,  I  take into considerat ion the musical  pract ices of Batak
communit ies (se lected dances,  pantun poet ic forms)  and Minangkabau
communit ies (e .g. ,  rabab, salawat dulang, tar i  p ir ing,  randai)  that have been
inscr ibed over the past decade on the regional ,  nat ional  and/or UNESCO l ists
of intangible cultural  her i tage (ICH).  

 Based on my observat ions and conversat ions with local  art ists  and scholars,  I
attempt to answer fo l lowing quest ions:  In what ways the recognit ion of ICH
helps (or  h inders)  sustain ing of local  music pract ices? What k ind of specif ic
methods and act iv i t ies (“best  pract ices”)  can assure the  
cont inuity of local  pract ices? How do art ists  maintain the balance between
preserving/ safeguarding and creat ive pract ices in the process of sustain ing
local  tradit ions?

Marzanna Poplawska holds a Ph.D.  degree in Ethnomusicology from
Wesleyan Univers i ty  (USA),  and M.A. degree in Musicology from Warsaw
Univers i ty (Poland) .  She has studied,   taught,  and performed Javanese music
in Poland, UK, Indonesia,  Ire land, and the United States.   Her pr imary
interests encompass the musical  tradit ions of Indonesia,  SEA, and Central-
Eastern  Europe as wel l  as acculturat ion/inculturat ion,  music and rel ig ion,
diaspora,  and Intangible  Cultural  Her itage.  She is  an author of a monograph
on Christ ian music in Indonesia:  “Performing  Faith:  Chr ist ian Music,  Ident i ty
and Inculturat ion in Indonesia” (SOAS Studies in Music,   Rout ledge, 2020).
She is  a lso a performer of central-Javanese music and dance.  
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Sustaining for the Next Generation: The Assumption Pipe Organ



Leonard Selva Gurunathan |  Universit i  Sains Malaysia

The f irst  large scale restorat ion of a pipe organ in Malaysia took place at  the
Assumption Church in 2013.  The Church of the Assumption pipe organ was
restored at a cost  of  RM250,000.00.  Us ing photographic and video footages,
histor ical  documents of the church,  interviews and reports by the organ
bui lder,  th is  paper documents the history and processes of restor ing the
organ at the Church of the Assumption from 1916 to 2013.  It  shows that
community engagement is  cr i t ical  in  sustain ing the histor ical  p ipe organ.  In
the ear ly years,  the maintenance and repairs  of  the organ were carr ied out
by the church community led by the late Captain Ian Campbel l  us ing their
own DIY methods from the 1970s.  As the organist  of  the Assumption Church
since 1995, I  have been document ing the DIY process of maintain ing the
organ s ince then.  As the Assumption pipe organ had become unplayable by
the turn of the new mi l lennium, the community raised funds together with
corporate help to employ organ bui lders from England to restore the organ.
Peter Wood and Sons organ f irm from Harrogate,  England restored the organ
in 2013.As one of the co-ordinators of the restorat ion,  I  had the opportunity
to document the ent ire process and also to have a c loser v iew on restorat ion
of the musical  instrument.  Other than the big pedal  p ipes that were above 8
feet,  a major port ion of the organ was shipped by the organ bui lders to their
workshop in Harrogate,  England.  Fol lowing the restorat ion,  composit ions for
the pipe organ and church music can once again be played on the organ.  The
restored Assumption Church organ also became a reference model  for
restorat ion of another pipe organ in Malaysia that is  the St Mary’s  Cathedral
organ in Kuala Lumpur.  The restorat ion of the organ in Malaysia a lso gave
opportunity for other countr ies such as Singapore where the organ bui lder
that restored the Assumption organ were asked to submit  their  quotat ion for
restor ing an organ in Singapore.  The survival  of  the 108-year-old organ was
only made poss ible by the church community who saw the need to preserve
and to leave the instrument in a good playable condit ion for the next
generat ion.  

Leonard i s  a PH. D Student at  Univers i t i  Sains Malaysia under the supervis ion
of Prof Tan Sooi  Beng.  He is  an organist  who has a keen interest  in  the
development of the instrument in Malaysia.  He is  the res ident organist  and
plays for the var ious language masses celebrated at the Assumption Church.
He has given numerous ta lks and concerts and is  engaged in p ipe organ
awareness programmes in Malaysia.  Current ly h is  doctoral  research is  on the
development of the pipe organ and i ts  music in Malaysia,  S ingapore and
Secunderabad, India.
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Reposit ioning Mek Mulung  for sustainabi l ity:  a re-evaluation on advocacy
intervention.



Nur Izzati  Jamal ludin |  Universit i  Teknologi MARA

For more than a decade, the success of Mek Mulung has largely depended on the
efforts of var ious agencies and advocates from outs ide of the tradit ional
bearer ’s  local i ty to ensure i ts  cont inuity.  Or iginat ing from a smal l  agr icultural
v i l lage in Wang Tepus J i tra Kedah, the Mek Mulung, a tradit ional  dance-drama
performance has traded i ts  humble community-dr iven performance for a larger
urban stage presence.  The dr iv ing force behind th is  shift  is  a current demand for
tradit ional  inspired performance among the urban audience,  re l iv ing the kampong
or vi l lage nostalgia in a cosmopol i tan c ity.  Whi lst  the Mek Mulung has now
evolved and made urban spaces i ts  new home, the performance style of the
vi l lage has dimin ished great ly or only exists  in  documentar ies and academic
writ ings.  The decl in ing number of act ive performers and the l imited number of the
younger generat ion interested in the performance has encouraged the Mek
Mulung to cater to the new audience,  making necessary changes to accl imat ize to
the new environment,  usual ly to paying audiences,  and not making certain
elements avai lable for publ ic  v iew, usual ly i f  i t  is  associated with certain
elements of spir i tual i ty that might be perceived as offensive.  In th is  paper,  I
argue that the transplant of tradit ional  culture l ike Mek Mulung is  a result  of
her i tage revita l izat ion and the commodif icat ion of culture.  The revival  process
includes a repurposing of a tradit ion from a different context to be consumable
for a larger audience that has access to a wide array of entertainment that is
much more recept ive to the reconstructed model .  However,  there is  a concern
in it iated by Graves and Wi lson (2018)  to understand to what extent these
reconstructed performances ‘voice’  was democrat ized versus how much was did
the advocacy agencies and other stakeholders intervened.  What were the
alternat ive opportunit ies and strategies that are needed to balance between
“protect ion and explo itat ion” (Graves,  2005) of the performance? As a result ,  I
argue that the outcome of th is  observat ion now has an opposite effect on what
Keith Howard (2014) descr ibes as “post-revival” ,  whereby, creat iv i ty no longer
maintains the support  of  the preservat ion of the vi l lage tradit ion.  Instead, the
urban performance is  the new accepted tradit ion between both urban and vi l lage
communit ies and the vi l lage understanding of Mek Mulung wi l l  soon disappear
from the knowledge of the beholders.

Nur Izzati  i s  a Senior Lecturer and holds an academic posit ion at  Univers i t i
Teknologi  MARA’s Col lege of Creat ive Art ’s  Conservatory of Music.  In 2014, she
was offered by the univers i ty she is  current ly serving the Young Lecturer Scheme
scholarship to pursue her doctoral  degree at King’s  Col lege London under the
supervis ion of Dr Kather ine Schof ie ld.  Nur Izzat i ’s  research interests include
performing arts in  northern peninsular Malaysia,  in  part icular the Mek Mulung.
Before her doctoral  degree,  Nur Izzat i  worked as a researcher at  the Department
of Museums Malaysia ’s  Music Museum and did her Master's  degree at Univers i t i
Malaya under Prof.  Dr Mohd Anis Md Nor.
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Sustaining K-pop fandom, from university modules



Liew Kai Khiun |  Hong Kong Metropol itan University

This  paper discusses the use of pedagogical  p latforms from univers i ty courses in
acknowledging and sustain ing the creat ive l i teracies,  community networks,
cultural  resources of students ’  involvement in popular-music based fandom. For
more than a decade, I  conducted an undergraduate module in a Singapore based
univers i ty on the subject of the Korean Wave with the emphasis  on part ic ipatory
observat ions on ass ignments on K-pop (Korean popular music)  fandom. Amongst
the learning outcomes intended for such ass ignments were for students to be
given actual  exper iences in the dynamics and pract ices of contemporary K-pop
fandom within the contexts of scholar ly l i terature on the phenomenon.  In the
course of the ass ignment,  students had engaged in prosumer product ion of
creat ive contents in parodies,  commentar ies and adaptat ions of or ig inal  texts
from the K-pop industry in addit ion to reaching out to K-pop fan communit ies .
Compris ing predominately of women in their  late-teens and ear ly twent ies,  many
students in my c lass were e ither exist ing or formerly act ively involved K-pop
fans.  
Given the general ly negat ive publ ic  impress ions of K-pop fans as being
pathological ly obsess ive,  part ic ipants have often kept their  ident i t ies and
act iv i t ies c loseted.  As such,  the nature of the module ’s  ass ignment was not a l ien
to them. What was more pedagogical ly more cr i t ical  was the opportunity for
these students to prepare and showcase exper iences,  networks and creat ive
agencies common in fandom within the safety of the c lassroom environment.
Aside from newly acquaint ing those previously who were unfami l iar  with K-pop
fandom, my module has also given the platform for students who were K-pop fans
to strengthen interact ions with c lassmates as wel l  as cont inuing their  exist ing
cultural  pract ices with in their  own K-pop communit ies .  For former K-pop fans,
the c lass had also given them the opportunity to reconnect with their  fan
communit ies .  Such connect iv i t ies became more cr i t ical  and treasured in sustain ing
the communit ies and pract ices of K-pop fandom especial ly  with in the COVID-19
restr ict ions dur ing the past two years.  As such,  I  would l ike to share my
pedagogical  exper ience as a case-study on leveraging the ro le of academia and
the univers i ty campus as part  of  the rhythmic cultural  sustainabi l i ty of popular
music.  

Liew Kai Khiun i s  a scholar of Transnat ional  Popular Media and Culture with in
the contexts of East  and Southeast Asia.  His  research topics on Popular Music
Studies cover that on the regional  f lows of popular music texts,  part icular ly in
the context of the Korean Wave, as wel l  as youth popular subcultures in
Singapore.  His  upcoming publ icat ions in th is  area include that of K-pop in
Southeast Asia as wel l  as K-pop and Social  Media Research.  A Committee
Member of the Inter-Asia Popular Music Studies group, Kai  Khiun is  a lso
current ly an Assistant Professor at  the Hong Kong Metropol i tan Univers i ty.  
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Behind every cris is  is  an opportunity: Ignorance of music’s roles and
functions in society and how it  leads towards the undermining of its

value, as seen through the eyes of a music therapist .



Indra V. Selvarajah |  University Putra Malaysia (UPM)

There is  no denying that publ ic  percept ions about music p lay an important
role in determining i ts  worth,  value and posit ion in society.  The ubiquity of
music in our everyday l i fe is  both a bless ing and a curse.  Its  omnipresence
means that we have easy access to music.  Personal  l istening devices (PLDs)
and the advent of cheaply avai lable music streaming stat ions mean that music
l istening has become increasingly discreet and access ible at  the touch of a
button,  embedded into our cel lu lar  phones,  laptops and work computers.
However,  what is  obtained easi ly  and often freely,  is  frequent ly v iewed as
less desirable in i ts  value.  As a result ,  music is  taken for granted in i ts
existence.  The increasingly commodif ied nature of music is  a lso s lowly erasing
its  intr ins ic value and eroding society’s  abi l i ty to value and appreciate music
for what i t ’s  tru ly worth.  

The cr is is  is  worsened by the fact that music ians themselves are often
ignorant of the fact that beyond i ts  entertainment value,  the work of cultural
anthropologists  and ethnomusicologists  such as A.P.  Merr iam ( 1964) have
revealed that music serves an addit ional  9 important funct ions or broad
purposes of music in society for engaging in musical  act iv i ty,  that have stood
the test  of  t ime and transcend cultures across the globe.  An overemphasis  of
music ’s  entertainment funct ion has led to a narrowed view of music that
dimin ishes i ts  overal l  value and importance to society.

This  paper presentat ion from a music therapist ’s  perspect ive aims to h ighl ight
the addit ional  9 psychosocial  ro les and funct ions in society as ref lected by
Merr iam as has been act ively appl ied by into music therapy development work
on mult ip le fronts at  the grassroots level  in  Malaysia,  in  order to spur problem
solving and contr ibute towards meaningful  so lut ions towards the
sustainabi l i ty of the local  music industry.  

Indra Selvarajah  i s  Malaysia ’s  f i rst  PhD qual if ied Music Therapist  (2014) and
current ly lectures at  UPM. She is  Founding Pres ident of the Malaysian Music
Therapy Associat ion,  Vice-President of the Malaysian Society for Music in
Medic ine,  and Chair  of  the Global  Cr ises Intervent ion Commiss ion for the
World Federat ion of Music Therapy.  Indra bel ieves in pushing the envelope,
and has helmed the organizat ion of 4 major music therapy events in Malaysia:
Music Therapy & Aut ism Seminar (2015) ;  Music as a Catalyst  for Nat ion
Bui ld ing & Community Growth (2016),  Music Heals:  From Tradit ion to Medical
Innovat ion (2019) ;  and “Moving Music Therapy Forward in the Region” (2022)
aimed at sett ing up a music therapy Masters train ing programme, local ly .   
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Artist ic Research and Popular music:  The Artist  Researcher



Ingolv Haaland |  Department of Popular Music,  Faculty of Fine Arts,
University of Agder, Norway

Art ist ic  Research (AR) emerged as an academic disc ip l ine when the music
conservator ies in Europe became part  of  the Univers i ty system in the ear ly
2000s.  With a pract ice- led and process or iented focus AR is  research in and
through arts where the art ist ic  output is  intertwined with a written ref lect ion.
AR funct ions both as a theoret ical  framework and methodology which
chal lenge the tradit ional  ways of disseminat ion and aesthet ical  assessment.
Could AR contr ibute towards sustainable research with in the f ine arts
disc ip l ines? And if  so,  which (hybr id)  AR approach and framework can be
integrated in h igher inst i tut ions in SEA?

Norwegian Ingolv Haaland  (b. 1973)  is  a composer,  arranger,  p ianist  and
scholar who have col laborated with independent art ists,  music ians and
academic inst i tut ions in Southeast Asia and The Middle East  s ince 2006.
Haaland publ ished his  PhD thesis  Intercultural  Musical  Col laborat ion–
Towards A Global  Sound (2020) as an innovat ive stand-alone webpage
(globalsoundphd.com) combining art ist ic  research and popular musicology,
with intertwined t imel ines.   
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Understanding Learner’s Needs in Navigating Intercultural  Learning:
The Lived Experience of a Jazz Major Student in Malaysia



 Wong Siao Ern |  Universit i  Putra Malaysia

In recent years,  the number of tert iary- level  students pursuing a major that
involves learning a “foreign” culture—such as foreign languages and western-
based music— has been increasing in Malaysia.  Other than the learning of the
course content i tse lf ,  doing wel l  in  the study also necess itates understanding
an unfami l iar  culture,  or  aesthet ic system; often one that learners did not
grow up with.  To date,  learners ’  phenomenological  exper ience of embracing
and adjust ing to new att i tudes and ways of being when undergoing such
studies have received l i t t le  attent ion.  What are the chal lenges faced, how do
learners perceive,  handle,  and value these exper iences based on their  own
understanding which was bound up with their  up-br inging and cultural
background? This  paper a ims to explore the l ived exper ience of a female jazz
major in  going through a jazz programme in an inst i tut ion of h igher learning in
Selangor,  Malaysia.  Employing Interpretat ive Phenomenological  Analys is
(Smith,  F lowers & Larkin,  2009) as a method, I  interpret and analyze the
student ’s  process of meaning making and navigat ing learning chal lenges
dur ing her study.  Major themes that emerged include the gap of readiness to
begin study and making sense of unfami l iar  aesthet ic ideals  and convent ions
in music making.  Learning of the technical ,  theoret ical ,  cultural ,  and
performance was inextr icably intertwined; the student could not ident ify
solut ions nor art iculate needs in learning,  result ing in a prolonged state of
anxiety and demotivat ion dur ing study.  It  is  hoped that th is  understanding
can faci l i tate discuss ion towards providing support  to learners when going
through arts or  cultural  educat ion in s imi lar  sett ings.

Wong Siao Ern ,  M.Sc.  (Music) ,  B.Mus.  (Performance) (Univers i t i  Putra
Malaysia)  has performed as vocal ist  and pianist  with jazz fus ion ensemble
DUST in venues across Malaysia,  inc luding the 9th Penang Is land Jazz
Fest ival .  Start ing from 2018,  she has coached and worked as co-researcher in
Heutagogy Global  Classroom, a student exchange project between UPM and
Kumamoto Univers i ty (Japan) that focuses on understanding plural  co-
existence.  Her research interests include intercultural  and phenomenological
exper iences of learning.  She is  current ly working as a part-t ime lecturer in
UPM.
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The Ethical  Troubadour  – Sustaining cultural  resistance in a
pol it ical  digital  cultural  landscape.



Azmyl Yunor |  Sunway University

As a s inger-songwriter,  I  bel ieve I  am at the crossroads of my so-cal led
career.  Not a mythical  ‘crossroad’  of  the Robert  Johnson k ind but more of a
fork in the road.  The conf luence of two different paths.  Having begun
through a combinat ion of opportunity and cur ios i ty,  with no real  ser ious
considerat ion of pursuing music making as a career (a l though daydreaming is
permitted),  I  bel ieve my body of work and performances in the past two
decades are also spir i tual  in  nature as opposed to a musical  or  career ist  one
alone.  It  is  a lso common knowledge that i t  is  hard,  but not an imposs ibi l i ty,  to
seek a f inancial ly  stable career from making or ig inal  music with pol i t ical
undertones in Malaysia – what I  l ike to cal l  ‘ socia l  songs’  in  the contemporary
Malaysian context .  The songs I  became known for as ‘socia l  songs’ ,  somet imes
‘protest  songs’  or  ‘punk fo lk ’ ,  came to be at  part icular key moments in my
creat ive pract ice,  that were responses to the cultural  pol i t ics of  the t imes,
being the nature,  the actors,  and the resolut ion of these moments.  Moments,
that with the benef it  of  h indsight,  through a performance lecture,  reveal
more about the and places around us – the socia l  and the pol i t ical .  I  argue
that a sustainable musical  profess ional  pract ice must be dr iven by an ethical
mot ivat ion to ‘decolonise ’  i tse lf  from industry narrat ives – in intent and in
performance.   

Performer:  Azmyl Yunor

Azmyl Yunor i s  a ‘ f iercely independent ’  underground/indie art ist  whose work
and lyr ical  v is ion (and outspokenness)  has cut across cultural ,  socia l ,  &
pol i t ical  boundaries,  beyond race and rel ig ion.  He prefers to navigate along
the outer margins of the arts scene and hone his  craft  on h is  own terms with a
very dist inct ive s ingular v is ion and wit  based on pr incip les he bel ieves in .  His
latest  fu l l - length album John Bangi  Blues – launched on Malaysia Day 2020 –
has been praised by fans and cr i t ics a l ike for “ i ts  raw power and lyr ics that
shuff le between sat ir ical  humour and a st iff  middle f inger.”  
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Panel Chair:
Patricia Ann Hardwick |  Sultan Idris Education University



Panel Organiser:  

Mohd Anis Md Nor |  NusPARC



Panel Theme:
Navigating (un)sustainable ‘spaces, ’  methodological  monologue and

circumnavigating (dis)continuity and (uncertainty) in artist ic
performance



This  panel  focuses on three main points of ref lect ion on the topic of
navigat ing (un)sustainabi l i ty  that is ,  (un)sustainabi l i ty of the var ious ‘spaces’
for musical  performance and creat ion;  concepts and methods on sustainabi l i ty
in performing arts and popular music studies;  and (un)sustainabi l i ty in
Southeast Asian music and the arts .  The three panel l ists,  Patr ic ia Matusky,
Leow Puay Tin and Mohd Anis Md Nor wi l l  present specif ic  but associated
papers on navigat ing (un)sustainabi l i ty ,  namely Viabi l i ty in  the Malaysian
Shadow Puppet Theatre,  The Tami l  Project:  A Methodological  Monologue on
Cross ing Borders in Post-pandemic Theatre-making  and Reviving Ronggeng:
Chal lenging (dis)cont inuity,  Confront ing (un)certainty .  

Viabi l ity in the Malaysian Shadow Puppet Theatre



Patricia Matusky |  National Academy of Arts,  Culture and Heritage
of Malaysia (ASWARA) Kuala Lumpur, Malaysia

This  presentat ion addresses the topic of v iabi l i ty in  the contemporary
Malaysian shadow puppet theatre,  consider ing i ts  v isual  enactment,  musical
sound and puppet movement.  As an ancient theatre,  the Malay communit ies of
the northeast states maintained the shadow puppet theatre as a tradit ional
fo lk theatre for at  least  three centur ies (Ghulam Sarwar,  1993) or  even
longer.  Today th is  art  form includes the usual  convent ions of shadow puppet
theatre,  o ld and new stor ies with sty l ized puppet movement,  and tradit ional
fo lk music to accompany the movement.  This  paper discusses the viabi l i ty of
this  theatr ical  in  the 21st  century,  and also notes 'creat ive (re)generat ion'
and 'cosmopol i tanism' as seen in an ancient theatr ical ,  yet st i l l  maintain ing i ts
ident i ty.   (cont .  next page)
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The idea of 'v iabi l i ty'  means the abi l i ty to take root,  l ive,  grow and develop
(Webster's  New World Dict ionary,  1951,  and Merr iam-Webster.com Dict ionary)
(rather than 'sustainabi l i ty' ,  that is ,  to endure or 'safeguard'  or  ' take care
of' ) .  

The concept 'v iabi l i ty'  is  used here in connect ion with 'creat ive
(re)generat ion'  (Grant,  2014:1 1 )  to point  out contemporary condit ions of th is
theatr ical  in  i ts  or ig inal  v i l lage/rural  sett ing and in i ts  urban sett ing today.
Some pract i t ioners of th is  art  form have transcended the l imits  of  their  local
environments as wel l  as transnat ional  boundaries to achieve a theatr ical  that
is  st i l l  ident if iable as Malaysian shadow puppet theatre,  but a lso encompasses
a high degree of cosmopol i tanism in performance which achieves wide
popular i ty among younger Malaysians as wel l  as internat ional  audiences.
Hence, th is  paper wi l l  focus on the specif ic  aspects of v isual  enactment and
theatr ical  convent ions,  musical  sound and puppet movement in the context of
the viabi l i ty ( the l i fe,  growth and development)  of  th is  art  form in Malaysia in
the 21st  century.

Ethnomusicologist  Patricia Matusky (PhD) has taught many years at
univers i t ies in  Malaysia,  S ingapore and the USA. She has publ ished on Malay
folk and c lass ical  music in journals,  d ict ionar ies,  encyclopaedias,  and the
books Malaysian Shadow Puppet Theatre and Music ( 1993,  1997),  Tradit ional
Musical  Instruments of Malaysia ( in  process,  2023),  and (with co-author Tan
Sooi  Beng) The Music of Malaysia,  the Class ical ,  Folk and Syncret ic Tradit ions
(2004, 2017,  Malay language vers ions 1997,  2012) .  She is  Adjunct Professor at
the Graduate Studies Centre of the Nat ional  Academy of Arts,  Culture and
Heritage of Malaysia (ASWARA),  Co-Chairperson,  Publ icat ions Committee of
ICTM-PASEA, and a Director in  the Nusantara Performing Arts Research
Center (NusPARC) in Kuala Lumpur,  Malaysia.
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The Tamil  Project:  A Methodological  Monologue on Crossing Borders 

in Post-pandemic Theatre-making



Leow Puay Tin |  School of Arts,  Sunway University

In 2022, the pandemic receded and l ive theatre performances,  travel ,  tour ing,
in-person rehearsals  became poss ible again as SOPs lessened, borders re-opened
and funding for theatre-making resumed. I  was one of the benef ic iar ies .  
 ‘My Name is  Tamizh’  [Tami l ]  was a regional  theatre project in i t iated by Sankar
Venkateswaran, a director-performer from Kerala,  with a Sr i  Lankan actor from
Jaffna and another actor,  an Indian,  who l ives in Kathmandu.  Their  mother
tongue is  Tami l .  I  am Chinese,  from Malaysia.  I  was brought in as a text curator
to help them come up with a text to be performed at an internat ional  theatre
fest ival  in  Switzer land in August 2022.  
 The director had wanted to do something about the ethnic conf l icts  in  Sr i  Lanka
through an event that stood out for h im – the burning of the Jaffna L ibrary in
1985.  This  idea morphed and eventual ly the event became a tr igger for diverse
personal  and fami ly stor ies that were related in some ways to Jaffna and/or
being Tami l .  They performed as themselves and came across as three random
people who had l i t t le  in  common besides their  Tami l  or ig ins and having been
displaced many t imes when growing up (due to different causes) .
 More quest ions came up than I  could f ind answers for in  the compressed t ime
al lowed by the s ix-week project,  on matters concerning language, appropr iat ion,
power,  decolonisat ion,  framing, etc,  in  the context of a regional  project that was
intended for a Western audience (and funded by European inst i tut ions) .  For
example,  the language.  The text was in Engl ish (as transcr ibed from their  spoken
stor ies that were related over Zoom).  But i t  wasn’t  easy for the Sr i  Lankan actor
to perform in Engl ish,  whi le the two Indians had a runaway f luency.  I  added bits
of Tami l  to h is  text but that created other problems in performance in re lat ion to
his  co-actors.  The language thing bothered me for another reason.  It  d idn’t  seem
right at  t imes to see them speaking in Engl ish to te l l  personal  stor ies for an
audience who needed subt i t les in  German! But how does one cross several
borders a l l  at  once? I  hope to f ind some answers in t ime to rework the text .  which
is  due for a second round of performance, at  an internat ional  theatre fest ival  in
Germany in 2023.  

Leow Puay Tin  i s  a p laywright,  text curator and performer who uses
performance to understand people and l i fe .  Three Chi ldren,  Fami ly,  Ang Tau Mui,
Oppy & Professor Communitas are among her major works.  Her exper iments with
writ ing and performance include us ing chance (t ikam-t ikam) to present
performance text in  a non- l inear manner and the creat ion of ‘methodological
monologues’  to present about her research-creat ion process.  Her pract ice
includes teaching at the School  of  Arts at  Sunway Univers i ty in Kuala Lumpur
and col laborat ive work with a wide range of arts  pract i t ioners in Malaysia and
abroad.
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Reviving Ronggeng: Chal lenging (dis)continuity, Confronting
(un)certainty



Mohd Anis Md Nor |  Nusantara Performing Arts Research Center

(NusPARC)

This  paper revolves around an ongoing project by Nusantara Performing Arts
Research Center (NusPARC) in reviv ing Ronggeng from a socia l  and music
genre of 20th century Malaya to musicking mult icultural i ty in  21st  century
Malaysia.  The core of NusPARC’s work with Ronggeng stems from the deep
signif icance th is  form has in musicking mult icultural  express ions in Peninsular
Malaysia.  A highly improvisatory form of music making and dancing,
Ronggeng was a popular form of entertainment enjoyed by mult icultural
communit ies in  the ear ly decades of the 20th century.  Between the 1930s and
the 1940s,  Ronggeng featured heavi ly on dance stages (pentas Ronggeng) at
amusement parks in Penang, Kuala Lumpur,  and Singapore,  as wel l  as at  a
var iety of socia l  events with in towns and vi l lages.  However,  Ronggeng began
to exper ience a ser ious decl ine by the 1960s,  consequent ly reducing th is
once-vibrant socia l  dance and music form to smal l  pockets of Ronggeng
pract i t ioners in Kedah, Penang, and Malacca.
 Although not new, the concept of musicking mult icultural ism in Malaysia has
been ecl ipsed in recent decades by chal lenges on local ism and Is lamic
global ism by zealous pol i t ical  and rel ig ious fervent border ing on protect ionist
nat ional ism that has recent ly re-emerged in pol i t ical  and popular narrat ives.
Amidst  d iachronic and synchronic real i t ies of Ronggeng as one of the past
mainstream performance tradit ions in Peninsular Malaysia,  Ronggeng revival
has been contested by (un)empathet ic creat ive industr ies p layers (State,
Agencies)  which has seen Ronggeng being redef ined and label led to f i t  into
mainstream performance tradit ions in Peninsular Malaysia.  Chal lenged by
protracted moral  and rel ig ious narrat ives over the past mi l lennium, Ronggeng
revival  cont inues to be confronted by (dis)cont inuity and (un)certainty.  To
navigate (un)sustainabi l i ty,  Ronggeng revival  has to c ircumnavigate pol i t ical ,
cultural  and rel ig ious through musicking mult icultural i ty .

Mohd Anis Md Nor  i s  the Managing Director of Nusantara Performing Arts
Research Centre in Kuala Lumpur and is  current ly an Adjunct Professor at
Sunway Univers i ty in Subang Jaya, Malaysia.  He was the Professor of
Ethnochoreology and Ethnomusicology at the Faculty of Creat ive Arts,
Univers i ty of Malaya in Kuala Lumpur pr ior  to h is  ret irement in 2015.  His
foremost research area deals  with Malay dance and music in Southeast Asia,
interfacing of dance and music tradit ions among the Malayo-Polynesian
societ ies in  Southeast Asia,  and Is lamic performing arts in  Southeast Asia.   
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Enculturing Generation Z “Creative Persons” For 5IR through the
Musical  Practices Of The Main Jo’oh, 



Clare Suet Ching Chan |  Universit i  Putra Malaysia

In 5IR, there wi l l  be a need for “creat ive persons” to create a more
personal ised and human exper ience for their  customers and workers.  In the
Mah Meri  community,  the main jo ’oh is  a musical  pract ice that leads to an
enculturat ion of indigenous values,  sk i l ls  and way of l i fe .  The term
“musicking” refers to the same enculturat ion process of acquir ing hol ist ic
sk i l ls  in  the community.  Creat iv i ty,  improvisat ion,  spontaneity and
adaptabi l i ty are at  the heart  and core of Mah Meri  survival  sk i l ls .  This
sess ions a ims to discuss 1 )  What is  the type of “creat ive” person required in
5IR 2)  How can the enculturat ion process of the main jo ’oh contr ibute to the
development of th is  “creat ive” person 3)  How can the researcher and culture
bearer can adapt the main jo ’oh to develop th is  “creat ive” person? A
part ic ipatory act ion research (PAR) that consists  of  cycles of act ion,
ref lect ion and revis ions wi l l  be conducted by the researcher(s)  in
col laborat ion with the culture bearer(s)  to examine the quest ions rendered.
This  research has impl icat ions for sustainabi l i ty of her i tage, indigenous
values and ident i ty.   

Clare Suet Ching Chan, PhD,   i s  an associate professor of Ethnomusicology
at the Music Department of the Faculty of Human Ecology at Univers i t i  Putra
Malaysia.  Pr ior  to th is  she taught at  the music department of Univers i t i
Pendidikan Sultan Idr is  from 2002-2022 and held appointments as the deputy
dean (research and graduate studies) (2011—2017)  and chief editor (2015-2021)
of the Malaysian Journal  of  Music.  Clare served as the Internat ional  Counci l
of  Tradit ional  Music (ICTM) nat ional  l ia ison off icer from 2018-2019.  She is  now
an execut ive committee member of the Southeast Asian Directors of Music
(SEADOM).  Clare graduated with a PhD in Music (Ethnomusicology) from the
Univers i ty of Hawai ` i  at  Manoa (2010);  Master of Arts (Ethnomusicology) in
2002 and Bachelor of Arts (Music)  in  1998 from Univers i t i  Sains Malaysia,
Penang.  She was awarded a Fulbr ight Scholarship (2005-2007),  the Asia–
Pacif ic  Graduate Fel lowship in Ethnomusicology from the Univers i ty of Hawai ` i
at  Manoa  (2005-2007),  the East-West Center Graduate Degree Fel lowship
(2008-2010)  and the Sumi Makey Scholars Award for Arts and Humanit ies
(2008) for her PhD studies.  Her research interests include appl ied
ethnomusicology, sustainabi l i ty,  her i tage advocacy, tour ism, modernizat ion
and global izat ion of music .  
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Blended Learning (MOS & DLO): Enhance, Enrich, Engage Learners in
Malaysian Music Appreciation classes



Toh Lai Chee |  Inst itute of Teacher Education

This  paper addresses blended learning as a transformat ive approach in
enhancing performance ski l ls ,  enr iching musical  knowledge and engaging peer
learning among student teachers in the Malaysian Music appreciat ion c lasses.  The
Z generat ion mult i-ethnic student teachers from the Inst i tute of Teachers
Educat ion in Penang are group-or iented, not bound by tradit ional  methodology,
interested in creat ive endeavours and are pract ical  users of digita l .  The
instruct ional  approach used in the Malaysian Music appreciat ion c lasses combines
the adaptat ion of the methodology of Music of Sound (MOS) in formal  learning
and technology ass isted learning us ing Digita l  Learning Object (DLO).  Both
approaches encourage act ive student-centred part ic ipat ion,  and encompass both
exper ient ia l  and col laborat ive learning from mult ip le inte l l igences pathways.
Adapt ing the methodology of MOS, student teachers re-enact the musical  genres
learned (such as bor ia,  d ik ir  barat,  l ion dance and gamelan)  in  their  creat ive
express ion us ing a mixture of languages,  songs,  movements,  vocal izat ion,  musical
instruments of var ious ethnic groups as wel l  as dai ly objects from mult ip le
intel l igences entry points .  Based on the concept of f l ipped classroom and self-
directed peer learning,  the student teachers assess the resources on history,
performance styles,  musical  e lements,  musical  analys is  and creat ive
performances of the Malaysian Music genres from the systematic guide and tasks
prepared in the DLO. Rich and creat ive exper iences combining both formal  and
virtual  learning i )  develop creat iv i ty,  performance ski l ls  and art ist ic  knowledge
of the var ious Malaysian Music genres i i )  inculcate invaluable learning
experiences in appreciat ing cultural  d ivers i ty among part ic ipants from different
ethnic i ty and i i i )  foster unity as wel l  as shar ing of responsibi l i t ies .  The fun-f i l led
and engaging methodology also contr ibute towards teaching and learning in a
meaningful  way.      

Toh Lai Chee, Ph.D.  was a senior lecturer at  the Inst i tute of Teacher Educat ion
in Penang with more than 30 years of exper ience in music educat ion.  She
received her M.A. in  Ethnomusicology and Ph.D.  in  Music Educat ion from the
Univers i ty Science Malaysia.  Her research interest  focused on 21st  century
pedagogical  approaches in teaching and learning music from mult ip le
intel l igences pathways.  She has been faci l i tat ing music workshops for young
people based on the methodology of Music of Sound (with Prof Tan Sooi  Beng)
s ince 2007 and conduct ing “Music of Sound” workshops to student teachers,  as
wel l  as schoolteachers s ince 2010.  She headed the team to develop the Arts
Educat ion module which comprised the methodology of “Music of Sound in 2015
and i t  has been used by al l  student teachers in the bachelor ’s  program across the
27 campuses in the Malaysian Inst i tute of Teacher Educat ion.  She was conferred
“Bintang Cemerlang Negeri  (B.C.N.)”  in  2018 by the Penang State Governor for
her outstanding contr ibut ion and services in educat ion to the state.
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Disco as Unmarked Sound in Late Cold War Taiwan



Hao-Li  L in |  Inst itute of Anthropology,
National Tsing Hua University,  Taiwan

Studies of Disco in the 1970s and 80s have pointed out i ts  f lamboyant
synthesized sound, steady but shuff l ing grooves,  and lush musical
arrangements.  These sonic qual i t ies are associated with specif ic  cultural
l i festyle,  bui l t  environment,  and most important ly sexual  and racia l  pol i t ics,
which are reproduced and reimagined in the global  context .  In Taiwan,
there’s  a lso a v ibrant disco era that has not been ful ly  explored in i ts  popular
music h istory,  which saw many disco songs created and divas emerged.  Whi le
some were copies of foreign disco c lass ics,  there were st i l l  many or ig inal
works.  However,  upon c loser l istening and examinat ion,  these disco sounds
general ly lacked the qual i ty of “grooving” and were relat ively “straight”  and
“f lat”,  which corresponded to the gener ic and tamed lyr ical  contents .
Moreover,  they were not p layed nor performed in the dance spaces at  the
t ime.  In th is  paper,  I  argue that in  Taiwan disco is  a k ind of “unmarked” sound
that was understood and produced most ly by local  rock and rol l  music ians
act ive from the mid-1950s.  They were wel l-versed in Western popular music
from their  exper ience working in US mi l i tary off icers ’  c lubs which were
signif icant cold war socia l  establ ishments in Taiwan.  Whi le th is  was the t ime
when mart ia l  law and i ts  censor ing and restr ict ing forces were imposed on
different aspects in the society,  rock and rol l  as a form of American culture
was to lerated by the regime.  As disco was introduced to Taiwan from the mid-
1970s,  i t  was not marked racia l ly  or  sexual ly as in other places.  For example,
in both Japan and Korea i t  was strongly associated with Afr ican-American
performat ive aesthet ics and ident i ty pol i t ics .  Instead, i t  was perceived in the
long l ine of posit ive American cultural  inf luences in the late cold war era.  This
is  thus ref lected in the lackluster sonic qual i t ies of d isco in Taiwan, a lbeit  in
an energet ic disco era.  

I  am an ass istant professor at  the Inst i tute of Anthropology, Nat ional  Ts ing
Hua Univers i ty,  Taiwan.  Previously working on environmental  issues such as
marine conservat ion and agr icultural  pract ices in F i j i ,  I  now focus on the
pol i t ics of cultural  representat ions such as movies,  popular music,  and
contemporary artwork in Oceana, as wel l  as the world of Austronesian
peoples that includes Taiwan.  Current ly I  am working on a project that
rediscovers unexplored sounds in the 1970s and 80s Taiwan such as disco and
early forms of Hip-Hop, which have impl icat ions of an alternat ive popular
music and cultural  h istory.
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The (Un)sustainabi l ity of Hip-Hop Feminism in Taiwan



Chih-Yun Lee |  Inst itute of Social  Research and Cultural  Studies,
National Yang Ming Chiao Tung University,  Taiwan

This  research analyzes how Han-Chinese patr iarchy along with Black Hip-Hop
mascul in i ty creates a double-structure of mascul ine performance in the Hip-
Hop community in Taiwan, and how discourses of Hip-Hop feminism are
problematic and unsustainable for Taiwanese female rappers.  Hip-Hop culture
is  notor ious ly known for i ts  mascul ine character ist ics which are reproduced in
the global  music industry as i t  spread to different cultural  contexts .  It  is
argued that black male rappers empower themselves by showing th is  brand of
mascul in i ty to res ist  racism in the United States.  Discourses of Hip-Hop
feminism were thus raised to h ighl ight the unique exper ience of contemporary
urban black females,  chal lenge the misogyny and sexual  pol i t ics generated by
Hip-Hop culture,  but a lso embrace their  col lect ive vulnerabi l i ty and
comradeship with their  b lack brothers who are also trapped in a racist
society.  However,  in  the Hip-Hop community in Taiwan, the performance of
mascul in i ty by Taiwanese male rappers are l inked to local  ideas of patr iarchy,
thus giv ing i t  a more complex structure.  As Taiwan female rappers attempt to
negot iate their  own ident i ty and place,  they must f i rst  confront the quest ion
of whether there is  indeed a “Hip-Hop community” in  Taiwan with shared
experience and sense of belonging.  This  is  where discourses of Hip-Hop
feminism fal l  short  in  Taiwan, as female rappers here are more concerned
with ideas of patr iarchy,  nat ional ism, and self-empowerment.  They may
appear to have the same Hip-Hop aesthet ics and performat ive strategies,  but
their  project is  fundamental ly different .  

My research interest  concerns var ious issues in Hip-Hip community and
culture in Taiwan, including how rappers ident i ty themselves as a student,
and why Hip-Hop campus c lubs gett ing prevalent in  Taiwan.  What my main
concerns about Taiwanese Hip-Hip community are the gender re lat ionships,
tr ied to not only c lar ify the mascul in i ty structures,  but a lso f ind out the
sustainabi l i ty the way of women self-empowerment.  I  a lso have great
interested in underground music,  k-pop, Korean Hip-Hop, and the cultures
behind them.
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The Development of Taiwan's Recording Industry and its
Relationship with the Southeast Asian Popular Music Market



Cheng Chen Ching |  Chu Hai Col lege of Higher Education 

Hong Kong

This  paper wi l l  col late the re levance of Taiwanese record companies to the
development of Southeast Asian Chinese- language popular music from the 1960s
to the 1980s,  and attempt to add to the lesser-known histor ical  evidence of the
intersect ion with the Southeast Asian Chinese- language music industry in the
study of Taiwanese popular music.

The explorat ion wi l l  begin with two histor ical  trajector ies,  one of which is  an
analys is  of  the re lat ionship between the Taiwanese record industry and the
Chinese language record market in Southeast Asia.  In the ear ly 1960s,  the
Taiwanese government opened up the poss ib i l i ty for record companies to register
off ic ia l ly .  In just  three years,  the number of record companies in Taiwan doubled
rapidly from less than ten in 1950.  In 1965, the head of the record company
travel led with a delegat ion to an internat ional  trade show and was surpr ised to
see the huge market for Chinese songs in Southeast Asia,  which led to the
massive export  of  Mandarin songs from Taiwan.  Four Seas Record Publ ish ing Co.,
Ltd.  sets up shop at the internat ional  a irport .  The s ingers under Hai  Shan Records
Co.,  Ltd.  were one of the key factors in the gradual  shift  of  the focus of Chinese
pop songs from Hong Kong to Taiwan.

This,  together with the 'access'  to Southeast Asia,  made f i lms and songs the key
products of Taiwanese popular culture exported from the late 1960s to the 1980s.
The second histor ical  context for analys is  is  the reverse feedback of the Chinese
recording market in Southeast Asia to Taiwan, with L i  Feng (L i  S ing Opera
Company) and TONY in Singapore and Malaysia as the cases for analys is .  In
addit ion to the histor ical  and in-depth interviews on the ro le of the two groups in
the development of Taiwan's recording industry,  i t  a lso concludes with a look at
the re lat ionship between the establ ishment of Thai land's largest independent
record label ,  GMM, and Taiwan's popular music,  as wel l  as the reasons why GMM
eventual ly moved towards a different model  of  music industry from that of
Taiwan in the face of compet it ion from internat ional  record companies.

Cheng Chen Ching  i s  an Assistant Professor in the Department of Journal ism &
Communicat ion and Deputy director,  Centre for Asian Studies at  the Chu Hai
Col lege of Higher Educat ion in Hong Kong.  He left  a career in Economic
Journal ism to pursue a PhD in F i lm Studies at  Peking Univers i ty and obtained his
second PhD in Musicology at the Univers i ty of Edinburgh under Prof.  Fr i th.  His
research interests involve Music in Cold War Asia focused in Taiwan, China,
Hong-Kong and Japan.  He has var ious secondary projects studying post-cultural
revolut ion in China with a part icular focus in the popular music and f i lm scenes.
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Music and Heritage; a study through Chu Chin Chow
 and the Orchid



Eugene Dairianathan |  National Inst itute of Education Singapore

This  paper is  part  of  a research grant project (NIE-AcRF Grant RI 5-20 ED A
study of music scores from the Singapore Pol ice Force Band col lection
(currently in the Private Col lection of the National Archives of
Singapore) as musical  heritage in Singapore)  involv ing the convers ion of
selected music scores (among a col lect ion of 215 music p ieces)  from the
Singapore Pol ice Force Band Col lect ion (current ly in  the Pr ivate Col lect ion of
the Nat ional  Archives of Singapore) .  

This  paper focuses attent ion on two pieces,  Chu Chin Chow  and the Orchid
and involves the convers ion of music scores of indiv idual  instrumental  parts
into fu l l  orchestral  format and digita l  audio real izat ion us ing music software.
This  convers ion is  an attempt to br ing to the fore,  publ ic  outdoor concert
performance soundscapes in Singapore through the Second Straits  Sett lement
Pol ice Band which was formed in 1925 (Singapore Pol ice Force Band today) .

The paper then considers,  through Chu Chin Chow  and the Orchid ,  the
ramif icat ions of the repertoire performed at var ious publ ic  locat ions as music
and her itage in Singapore.

Eugene’s  interests are in interdisc ip l inary perspect ives on Music and Educat ion
as wel l  as musical  pract ices in Singapore.  He was lead author of a technical
report  based on a NAC Grant A Narrat ive History of Music in Singapore 1819 to
the present (https://repository.n ie.edu.sg/handle/10497/4539) (Dair ianathan
and Phan 2005),  Pr incipal  Invest igator for two Educat ion Research projects on
Creat ive music-making (OER 36-08 ED) and Popular Music (OER17-12ED) in
schools,  Co-Pr incipal  Invest igator in three further Research projects .  More
recent ly he has contr ibuted several  entr ies for the SAGE Music in the Social
and Behavioural  Sciences (Thompson 2014) and Music and Culture (Sturman
2019)  encyclopaedias.  Eugene is  co-author of "F irst  Steps to Music" and "The
Joy of Music" which are Ministry of Educat ion approved music textbooks for
Singapore pr imary and secondary schools .
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Panel Theme:

Social ,  Pol it ical,  and Environmental  (Un)Sustainabi l it ies 
in Indonesian Rock Music

More than 60% of Indonesia ’s  270 mi l l ion people are cr i t ical ly threatened by
global  c l imate change.  With a s inking capital  c i ty and an annual  d isaster season
del iver ing catastrophic earthquakes and deadly f loods,  the country known as
Tanah Air  (Soi l  and Water)  has much to show the world about the unsustainabi l i ty
of the Anthropocene.  Yet i t  a lso offers many lessons on the res i l iency and
vibrancy of youth act iv ism and popular music.  From Indonesian metal  and punk to
dangdut and hard rock,  th is  panel  b lurs the binar ies of freedom and dependence,
mainstream and the underground, and culture and the environment.  Our f irst
presenter takes us back to 1998,  the urban campuses and staging grounds for
student upr is ings against  Pres ident Soeharto,  and the Indonesian metal  bands
who penned the era’s  loudest anthems for socio-pol i t ical  reform. Whi le reform did
fol low, socia l  inequal i ty pers isted and fed a re l ig ious fundamental ism that
emboldened conservat ive pol i t ical  part ies and infected the country’s  metal
subculture,  p itt ing progress ive metalheads against  those mobi l iz ing for one
nat ion under Is lamic law. Our second presenter poses a s imi lar  quest ion of music
scene sustainabi l i ty in  the wake of radical  socia l  change.  The 2014 elect ion of
Indonesia ’s  “Heavy Metal  Pres ident,”  s ignify ing a successful  transit ion to
democracy, was in i t ia l ly  celebrated by many of Indonesia ’s  best-known
music ians.  But when Jokowi fai led to del iver on l iberal  reform, Indonesian
popular music,  lacking a common pol i t ical  v is ion,  was spl intered by disparate
aspirat ions for Is lamism, the nat ional  music industry,  and global  fame.  Our f inal
presenters share the podium as ethnographer and rock music ian to consider
sustainabi l i ty in  i ts  customary relat ionship to the environment:  Throughout their
twenty-f ive-year career and eleven studio a lbums, Bal inese rock band Navicula
have been torchbearers for Indonesian environmental  act iv ism.  Their  latest
creat ive projects explore the interrelat ionship between the archipelago nat ion’s
vibrant cultural  her i tages and ecosystems.  Through the musical  and c inematic
art istry of their  award-winning music v ideo “Sun Dynasty,”  Navicula casts
Javanese dalang (puppeteers) ,  Dayak and Papuan warr iors,  Bal i  Mula masked
dancers,  and Sumba horsemen as a united “Tr ibe of the Equator”  empowered to
harness the sun’s  renewable and l i fe-sustain ing energy.  Together these
presentat ions i l lustrate that whi le r is ing Is lamic conservat ism and regional
ethnonat ional ism bel ie the nat ional  maxim of Unity in Divers i ty and undermine
freedoms hard-won by young act iv ists  at  the twi l ight of the last  century,  the
music that mobi l ized mi l l ions for democracy and socia l  transformat ion may st i l l
inspire coordinated act ion for re l ig ious freedom, pol i t ical  transformat ion,
environmental  just ice,  and global  cultural  exchange. B A C K  T O  D A Y  4
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Now What?: Post-Underground Metal  Scene in 

Post-Authoritarian Indonesia 



Yuka Dian Narendra |  University of Indonesia

One of the unique features of Indonesian Metal  is  i ts  heavi ly-packed socio-pol i t ical
cr i t ical  contents in  i ts  musical  themes.  Indonesian Metal  scenes,  growing in paral le l
with the 1998 Reform movement,  mushroomed in a number of campuses in Indonesia.
Such intersect ions organical ly emerged in pol i t ical  movement struggle act iv ism
alongside with the music.  No wonder that the narrat ive of res istance toward the
government grew stronger.  In post  New Order regime, Indonesian Metal  successful ly
grew to be a sol id subculture.  Nevertheless,  Metal  music ians st i l l  voiced their  cr i t ical
stands toward socia l-pol i t ical  inequal i ty in  Indonesia.  In paral le l  with th is  s i tuat ion,
the youth subculture scene grew hand in hand with socia l ,  pol i t ical ,  and cultural
musical  contexts .  Meanwhi le,  in  the musical  context,  the now growing Metal
subculture is  up and about,  each showing his  or  her own each ident i ty.

The var ious express ions in the Indonesian Metal  subculture in the f irst  decade of the
21st  century cannot be avoided.  In Jakarta,  the Metal  Satu Jar i  movement appeared
to carry a transnat ional  Is lamic narrat ive.  It  was then responded with Sundanese-
f lavored metal  in  the Ujung Berung scene, West Java, then fol lowed by Javanese
Black Metal  in  Solo,  Central  Java.  Both spoke out against  re l ig ious conservat ism by
returning to the cultural  tradit ions of their  ancestors .  The elected pres ident of
Indonesia,  Joko Widodo (Jokowi) ,  br ing about big hopes for young people,  s ince he
portrayed himself  as a metalhead.  Moreover,  when Jokowi's  opponents in the 2014
and 2019 pres ident ia l  e lect ions tended to be aff i l iated with Is lamists .  Over t ime,
Jokowi began to get cr i t ic ism from var ious part ies,  inc luding metal  music ians who
used to shout out the government against  the New Order regime and pol i t ical  Is lamic
conservat ism.  The dissolut ion of Is lamic mass organizat ions and the handl ing of acts
of terror ism carr ied out by the government do not seem to be appreciated by young
people,  especial ly  by groups of subcultural  actors such as Metal ,  who tend to be
more cr i t ical .

The above-ment ioned s i tuat ion descr ibes dynamic re lat ionship between Indonesian
Metal  subculture and i ts  socia l-pol i t ical  condit ions.  This  research aims to invest igate
how the shift  of  meaning of cultural  res istance of Indonesian subculture interacts
with the changing Indonesian socio-pol i t ical  condit ions.  It  proposes the fo l lowing
quest ion:  how the narrat ive of cultural  res istance is  embodies in the contemporary
Metal  subculture? How it  is  constructed and what does i t  res istant to? How the
construct ion of meaning of th is  res istance is  interpreted by the contemporary Metal
subculture actors?

Yuka Dian Narendra  i s  an independent music producer,  sound recording engineer,
and researcher of Indonesian popular culture.  His  pass ion for heavy metal  and
cultural  studies led him to expand the study of heavy metal  as a subculture in
Indonesia through dissertat ion research at  the Univers i ty of Indonesia.  He has
worked as an Indonesian Popular Culture Studies researcher at  the Center for Arts &
Design,  Surya Univers i ty and is  an exper ienced lecturer and writer on Indonesian
popular culture and cultural  studies.  In h is  spare t ime, Yuka cont inues to pursue his
own underground recording projects .  
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Current Sustainabi l ity Strategies in Indonesian Popular Music 



Jeremy Wallach |  Bowling Green State University

How can a music scene be sustained in a t ime of radical  socia l  change? When
President Soeharto,  Indonesia ’s  long-entrenched autocrat,  was forced to step
down in 1998,  many commentators in the West predicted the cultural ly diverse
country would soon break apart  and descend into c iv i l  war.  Proving the
skept ics and doomsayers wrong, Indonesia instead successful ly completed i ts
tumultuous transit ion to democracy with the e lect ion of Joko Widodo to the
presidency in 2014.  Yet by the t ime Jokowi (as he is  universal ly known) was
elected, Indonesia ’s  popular music scene was already in a transit ional  phase.
Without the unif ied pol i t ics of res istance to the Soeharto regime, and with
increased regional  autonomy and the internet decis ively ending Indonesia ’s
exclus ion from the global  market,  d iverse genre cultures—hip hop, metal ,
punk,  dangdut,  ska—went separate ways.  Whi le some art ists  made bids for
internat ional  stardom, others instead embraced rel ig ious fundamental ism or
regional  ethnonat ional ism.  This  presentat ion wi l l  survey recent developments
in Indonesian popular music,  focusing on three case studies:  the r ise of
Is lamic punk,  shifts  in  the dangdut industry,  and the global  ascendance of
Indonesian metal ,  part icular ly the global  popular i ty of the remarkable West
Javanese tr io Voice of Baceprot .

Jeremy Wallach  i s  Professor of Popular Culture at  Bowl ing Green State
Univers i ty.   A global  popular music scholar,  he has produced over th irty
research essays,  co-edited an issue of Asian Music (2013)  and authored
Modern Noise,  F lu id Genres:  Popular Music in Indonesia,  1997-2001
(Wisconsin,  2008;  Indonesian Edit ion,  Komunitas Bambu, 2017) .  He co-edited
Metal  Rules the Globe: Heavy Metal  Music around the World (Duke, 2011 ) ,  the
forthcoming Defiant Sounds,  and has presented research in North America,
Indonesia,  Austr ia,  F in land, France,  Germany, Ita ly,  the Nether lands,  the
Phi l ippines,  and Puerto Rico.  Several  of  Jeremy’s most important publ icat ions
are col laborat ions with the late Esther Cl inton.  
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We are the Heirs to the Sun Dynasty”: Rock, Resistance, and Rebel
Knowledge for Surviving the Anthropocene



Rebekah E.  Moore |  Northeastern University

Gede Robi Supriyanto |  Independent Artist  and Activist

Amitav Ghosh’s  The Nutmeg’s Curse (2021)  begins in 1621,  when a Dutch
off ic ia l  mounted a coordinated attack against  the Selamon Vi l lage in the
Banda Is lands,  p i l laging,  burning,  and murder ing and enslaving thousands to
secure the Dutch East India Company’s  control  of  the global  spice trade.
What had once been an egal i tar ian network of trade relat ionships between
the Banda Is lands and across the Indian Ocean became a strategy of
resource extract iv ism that secured the wealth and pol i t ical  power of
coloniz ing nat ions over near ly every resource-r ich landscape and people on
the planet .  Three centur ies later,  on the is land of Bal i ,  another sett ing for the
voracious consumption of the local  by art ists,  ethnographers,  tour ists,  and
expatr iates seeking a Paradise Lost,  a rock band cal led Navicula was born.
For more than twenty-f ive years,  Navicula has fo l lowed in the tradit ion of
Indonesia ’s  d iss ident poets and protest  bal ladeers,  us ing song and act iv ism to
interrogate the causes of Indonesia ’s  modern-day environmental  cr ises—
pol lut ion,  deforestat ion,  b iodivers i ty loss,  r is ing sea levels,  and deadly
f looding.  Their  stamina,  popular i ty,  and cr i t ical  accla im have led to sustained
partnerships with ant i-corrupt ion,  environmental ,  developmental ,  and
indigenous r ights organizat ions to address the existent ia l  chal lenges of the
global  c l imate cr is is .  In recent years,  however,  Navicula has sought
col laborat ions with the bearers of an indigenous ecological  knowledge the
Europeans were so determined to snuff out dur ing the bloody spice race.
Through a co-presentat ion by Navicula ’s  founder and frontman, and the
band’s American biographer and longt ime research col laborator,  th is  paper
centers on the musical  and c inematic art istry of “Dinast i  Matahari”  (Sun
Dynasty),  one of Navicula ’s  latest  creat ive projects and the winner of the
2022 AMI Award (aka,  the Indonesian Grammys) for Best  Music Video.  The
song is  based on the band’s  years of travel  and research across the
Indonesian Archipelago to understand the interrelat ionship of v ibrant cultural
her i tages and vulnerable ecosystems.  The music v ideo recasts the nat ion-
bui ld ing project of “Unity in Divers i ty”  as a nat ionwide cal l  to act ion for an
indigenous al l iance.  Javanese dalang (puppeteers) ,  Dayak and Papuan
warr iors,  Bal i  Mula masked dancers,  and Sumba horsemen are summoned to
unite as the r ightful  “heirs  to the sun dynasty,”  secur ing ecological
knowledge as cultural  her i tage (warisan)  and renouncing the destruct ive
extract ion of l imited resources.  By harness ing the sun’s  renewable and l i fe-
sustain ing energy, these “rulers of the equator”  may recla im sustainabi l i ty-as-
survival  in  the Ring of F ire and commence reparat ions for centur ies of
cultural  and ecological  v io lence.
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Rebekah E.  Moore  i s  Ass istant Professor of Music and Faculty Scholar for
the Inst i tute for Health Equity and Social  Just ice at  Northeastern Univers i ty.
Her work has appeared in Asian Music,  Col laborat ive Anthropologies,  Asian
Journal  of  Communicat ion,  and the edited volumes Sounding out the State of
Indonesian Music and At the Crossroads of Music and Social  Just ice.
Fol lowing her Fulbr ight-funded research in Bal i ,  Rebekah remained in
Indonesia for ten years,  working in fest ival  product ion,  band and tour
management,  and arts administrat ion.  She is  co-founder and project advisor
for Bersama Project,  an Indonesian nonprof i t  mobi l iz ing music ians and art ists
to end gender-based vio lence.  

Gede Robi Supriyanto  i s  an Indonesian music ian,  act iv ist ,  wr iter,  organic
farmer,  teacher,  and the vocal ist ,  guitar ist ,  and founder of rock band
Navicula.  Formed in 1996 in Bal i ,  Navicula have released eleven studio a lbums
and col laborated with environmental  just ice and socia l  change organizat ions
l ike KOPERNIK, Greenpeace, the Indonesian Corrupt ion Watch,  Indonesian
Inst i tute for Sciences (LIPI) ,  and Indigenous People ’s  Al l iance of the
Archipelago (AMAN).  Navicula is  an internat ional ly award-winning band that
has toured Europe, Asia,  Canada, the United States,  and Austral ia .  2021
marked the c inematic re lease of Robi ’s  latest  project,  a feature- length
documentary on Bal i ’s  p last ic  waste cr is is  t i t led Pulau Plast ik .
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Endoharmony and metametrics.  Paraphrasing tools in Hindustani
music fusion improvisation 



Leonardo García Fuenzal ida |  Universidad Metropol itana de Ciencias
de la Educación (UMCE, Santiago de Chi le)  & PSPBB (Paris,  France)

Hindustani  fus ion is  a major matr ix of contemporary global  world music
extending to jazz,  rock and diverse popular genres.  Its  crossed-cultural
dimension current ly explores diverse integrat ions of Western harmony to
Rāga; a mixed sonic paradigm extending from Bol lywood songs to the music of
Mahavishnu Orchestra,  Phi l ip  Glass or Tr i lok Gurtu.  In South-East Asia,
harmonic tr iadic patterns in Hindustani  fus ion are present at  least  s ince the
early 1980’s  in  music of groups as Singapore Folk Jazz Ensemble and Flame of
the Forest .  However,  i f  Western harmony can highl ight new approaches to
Rāga, part icular ly concerning arrangement and improvisat ion,  i t  can also
introduce technical  and aesthet ic issues to i ts  organic structure.  Indeed,
Western harmony remains a strong global  sonic compound that can easi ly
delete the melodic senses and organic ity of a Rāga through the direct ional i ty
of i ts  own tr iadic chord progress ions.  

The workshop proposes a comparat ive approach of Western harmony and
Hindustani  Rāga, consider ing poss ible combinat ions of new improvisat ion-
var iat ion rangesin composit ion and arrangement.  It  presents a specif ic
harmonizat ion of Hindustani  Rāga from i ts  own melodic structure
(endoharmony),  foster ing the approach of composit ion (and improvisat ion)
rules of the Rāga along with a coherent harmonic frame.  From a rhythmic
perspect ive,  the workshop presents diverse approaches where cycl ic  (Tā la  in
this  case)  and metered structures may be over lapped, superposed, and
permutated in the construct ion of paraphrases.  The main purpose of the
workshop is  to h ighl ight these tools  in  the pract ice and transmiss ion of modal
music fus ion in general ,  in  the contexts of music educat ion as wel l  as in
performing.   

Part ic ipants may jo in with their  instruments and/or voices (a l l  “ tempered”
instruments are accepted) .  S ight reading is  not required but recommended. 

F lute performance diploma from the Cathol ic  Univers i ty of Chi le,  Generat ive
Improvisat ion dip loma from the Par is  Conservatory (CNSMDP) and PhD in
Socio logy (Univers i ty of Par is  10) .  Researches on improvisat ion in modal  music
tradit ions,  extended instrumental  techniques and global izat ion in Popular
music.  Act ive music ian in stage as in studio,  a lso teaches current ly at  the
Jazz Department of PSPBB (Par is,  France) and at the Music Department of
UMCE (Sant iago, Chi le) .   
Contact:  leonardo.garcia@umce.cl
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