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Sawasdee khap and a very warm welcome to IASPM-SEA’s 4th
Annual  Conference!

We are very p leased th is  year to be co l laborat ing with our hosts ,
Bansomdejchaopraya Rajabhat Univers i ty  (BSRU) and the InterAsia
Pop study group of  the Society for  Inter-Asia Cultura l  Studies .

IASPM-SEA has a lways been a rugged and int imate organisat ion
s ince i ts  incept ion in  2019.  The branch focusses main ly  on
organis ing i ts  annual  conference ,  whi le  enabl ing i ts  members to
part ic ipate and engage with IASPM’s vast  g lobal  network of
scholar ly  act iv i t ies in  the broad f ie ld  of  popular  music  studies .  The
smal l  sca le of  the conference a l lows for  int imate connect ions to be
made and informal  yet  engaging conversat ions among i ts  conference
part ic ipants .

This  year ’s  theme of  “entanglement”  speaks very apt ly  to the way in
which the members of  IASPM-SEA interact  and organise .  I t  a lso
resonates with the inter-regional  d is junctures ,  tens ions ,
conci l iat ions and connect ions that  a lso occur across Southeast Asia .
Whi le  we encourage so l idar i ty  amongst our members ,  we a lso
welcome d i f fer ing opin ions and v iews that  result  in  meaningfu l
d ia logue about popular  cu l ture ,  subculture ,  the arts and music  in
context  of  the contested and f lu id borders that  make up the spaces
and people of  Southeast ,  South and East  Asia .  

Therefore ,  the constructed not ion of  “Southeast”  is  a lso a messy
entanglement of  postco lon ia l i ty ,  f raught reg ional ism and geopol i t ics .
We hope that  h igh l ight ing narrat ives and scholar ly  inquiry  about
popular  cu l ture in  the reg ion wi l l  actual ly  contr ibute to chal lenging
and untangl ing these r ig id ly  def ined and conf ined structures of
borders and homogenous nat ion states .



The conference over the years has a lso successfu l ly  quest ioned
not ions of  what counts as “Southeast Asia” .  Whi le  we have a lways
welcomed part ic ipat ion from East and South Asia ,  we have seen
encouraging part ic ipat ion from scholars from Taiwan in  part icu lar ,
who have expressed fee l ing a genuine sense of  be longing with the
branch.

Essent ia l ly ,  th is  branch a ims to cont inuously  cu l t ivate a broad
“SEA” of  so l idar i ty  amongst i ts  members ,  regardless of  the
geographic  or  d isc ip l inary or ientat ions .  

I  am a lso happy to announce ,  and in  the spir i t  of  foster ing deeper
connect ions between i ts  members ,  we have recent ly  re leased the
f i rst  ep isode of  the SEAnic Sol idar i t ies Podcast ser ies
(https ://seanic .podbean.com/) .  
We hope to feature a l l  our  branch members in  th is  ser ies as a
platform for  them to share the ir  work and exper iences ,  thereby
high l ight ing the wealth of  new perspect ives on popular  music  and
cultura l  studies from our reg ion (and beyond) .

With that ,  I  wish everyone a fru i t fu l  conference and I  convey my
deepest thanks and grat i tude to our host  inst i tut ion BSRU,  our
co l laborat ing partner InterAsia Pop and our Conference and
Execut ive Committee members who have painstak ing ly  and
t ire less ly  endeavoured to rea l ise th is  conference .

Warm Wishes
Adi l  Johan
Branch Chair
IASPM-SEA

https://seanic.podbean.com/
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10:20AM Break

12:20PM Lunch Break

T H U R S D A Y  |  J U L Y  2 5 T H ,  2 0 2 4

Day 1

Registration Welcoming Address - BSRU, IASPM-SEA, InterAsiaPop9:40AM 9:00AM 

1:40PM - 3:00PM | Panel #2 - Moderator: Rudolph, Pascal

10:40AM - 12:00PM | Panel #1 - Moderator: Hatfield, DJ

Pascal Rudolph; Martin Ullrich 
10:40AM

"Sometimes I’m Alone“: Exploring Digital Multispecies Music on TikTok 

11:00AM
Mengye Liu; Roslina Ismail

Fashioning Resistance: The Intersection of Faith, Dress, and
Gender in Muslim Punk Women

1:40PM Mapping Everyday Music Experiences: Musicians and Industry
Workers in Taipei 

Chen-Yu Lin

1:40PM

Music in the Park: A Study of Tai Chi Soundscape in Taipei City Parks 

Devin Potts
2:00PM

2:20PM The role of Kuala Lumpur as a creative city in the development of
Bangsawan practitioners and audiences

Marlenny Deenerwan

2:40PM
#SGRawr: Exploring the mystification of the lion in Singaporean popular music

Jarrod Sim

Dimitri Della Faille

11:20AM Allied strategies for a feminist and anticolonial documentation of noise
music in Southeast Asia

12:00PM Tracing a Record Economy: Cover Version Flows in Southeast Asia,
pre-1990

Performance Lecture #1: Krina Cayabyab & Les the DJ 

11:40AM Rot Hae: The Musical Unintelligibility and Participatory Mobility of
Thailand's Controversial Vernacular Music 

Wisuttipat, Nattapol



3:40PM
Jessica Kai Sze Fung 

Musicking between the Virtual and the Real: A Case Study of the
Hong Kong V-singer Mya 

6:20PM Band Performance

7:50PM End of Day 1

T H U R S D A Y  |  J U L Y  2 5 T H ,  2 0 2 4

Day 1

3:20PM - 4:40PM | Panel #3 - Moderator: Wisuttipat, Natapol

3:00PM Break

3:20PM Sound Escape: MP3 Player music listening experiences and the structures
of feeling of Chinese high school students in the early 21st century 

Liu Xiaochan 

4:00PM
Reconfiguring Music: Materiality, Activity, and AI in the Streaming Era

Sicong Zhao

4:40PM
Living in a Material-Psychedelic World 

Viriya Sawangchot

5:00PM Break

5:40PM
Aya Hoshikawa

Gender stereotypes of Japanese female singer-songwriters 
and their fans

5:20PM - 6:20PM | Panel #4 - Moderator: Sharif, Shayus, S.

5:20PM The Music of Love: The Romeo and Juliet Franchise and Its Global
Ramifications

Maria Grajdian

“I Wanna be a Girl”: the Persona of “Unknown Gender” of the Japanese
Singer Mafumafu

Yun-Kiu Lo
6:00PM

In the Heights, Where’s Home: Space, Sound and Identity in
Caribbean Musical Theatre

Ziqi Lin

4:20PM



F R I D A Y  |  J U L Y  2 6 T H ,  2 0 2 4

Day 2

Registration9:00AM 

11:20AM - 12:40PM | Panel #5 - Moderator: Chen, I-Jen

9:40AM - 10:40AM | Organised Panel - Chair: DJ Hatfield

9:40AM Indigenous Space and Soundscapes in Taitung City, Taiwan: 
From the Village to the Live Venue

Chia-Wei Yang, Aput Putal, Angaw Sawmah Sadipongan

1:40PM Urban Harmonies: Exploring Pu Man Band's Interface with Yunnan's
City Spaces for the Fusion of Ethnic Minority Music and Urban Culture

Yuhui Lu

11:20AM

12:00PM Shifting musical practice & instrumentation in synchronized
performances: a case study on YMO, TM Network and Denki groove

Yoshimura, Sena

10:40AM Break

12:20PM Lunch Break

1:00PM IASPM-SEA Annual General Meeting 2024

2:00PM Break

2:20PM - 3:40PM | Panel #6 - Moderator: Wallach, Jeremy W.

Intern students as creative laborers in Chinese music industry

Meng Yao
2:20PM

3:00PM Imagine ancient place：A study of cultural hybridity in Chinese
ancient music revival

Xiuquan Yao

Listening with Feeling: An Analysis of Resistance Strategies to the
Homogenization of Placeness in Chinese Soundscape Recording

Guo Wentao

2:40PM

3:20PM “Pong Lang is from Kalasin”: Entanglements of Place and Music in
Northeastern Thai Pong Lang Ensemble Performance

Kurt Baer

Buskers in Kuala Lumpur. From local aesthetics to mass-media culture?

Leonardo García Fuenzalida
11:40AM



F R I D A Y  |  J U L Y  2 6 T H ,  2 0 2 4

Day 2

4:00PM - 4:40PM | Panel #7 - Moderator: Sim, Jarrod

4:20PM An Inter-Asia Exploration Into Post-pandemic Touring Activity in
the Hong Kong Indie Music Scene

Jonathan Chan

3:40PM Break

4:40PM Break

5:00PM - 6:20PM | Panel #8 - Moderator: Macazo, Crisancti L. 

Reimagining Popular Music Education: A Blueprint for Decolonisation

Hueyuen Choong
5:00PM

6:00PM ‘Restraining Yourself, But In A Drive Forward’: Lived Experiences
of Learning to Groove to Jazz.

Wong Siao Ern

Reconstructing the “Nearby” : The Music Life of Youth in
Beijing’s Rave Scene

Mei Xing

4:00PM

Observing How Violin Was Accepted in Taiwan Through Music Education
in Schools and Violin Textbook during the Japanese Colonial Period

Chen, I-Jen

5:20PM

5:40PM Made in 'elite' schools: Academic Excellence and the production of
Rock and Hip-Pop Culture in Taiwan

Wang, Chi-Chung; Lin, Hao-Li

6:20PM Popular Music, Mime and Digital Forms: Bridging the Familiar-
Unfamiliar Divide Between Audiences and Performers

Performance Lecture #2: Syafiq Faliq Bin Alfian

7:00PM End of Day 2



S A T U R D A Y  |  J U L Y  2 7 T H ,  2 0 2 4

Day 3

Registration9:00AM 

11:20AM - 12:20PM | Panel #9 -Moderator: Xin Ying, Ch’ng

9:40AM - 11:00AM | Roundtable - Chair: Crisancti L Macazo

1:40PM Rescaling Urban Indigenous Space in New Taipei City: Rivers,
Stones, and Songs

DJ Hatfield

11:20AM

11:00AM Break

12:20PM Lunch Break

1:20PM - 2:20PM | Panel #10 - Moderator: Drexler, Anita

2:00PM Sounds of Change: The shaping and changing of "Hong Kong
Identity" through a close analysis of Cantonese pop music

Au Yeung Pui Yan

1:40PM The Consumption of Popular Music through Radio Malaya and Radio
Request Cards in the 1960s

Xin Ying Ch'ng
1:20PM

“Modern Hokkien” on Screen: Dissemination of Taiwanese Popular
Songs in 1950s Amoy Films

Yick Sau Lau

1:40PM

9:40AM
Shaping Music Through Filipino Urban Spaces

Crisancti L Macazo, Aldwynn R. Ancheta, Moona S. Binalla, Ma. Jeraldine T. Gorospe

Commodified Buddhism and the creation of a “mythical China” in Sada
Masashi / CCTV‘s documentary “Chōkō” (1981, 長江, “The Yangtze River”)

Anita Drexler

11:40AM

12:00PM The comparative study between the environmental music in 1980s
Japan and Kankyō Ongaku in 2010s Japan

Nakagawa Katsushi



S A T U R D A Y  |  J U L Y  2 7 T H ,  2 0 2 4

Day 3

3:40PM - 5:00PM | Panel #11 - Moderator: Baer, Kurt

1:40PM Resonating Patatllu: Puyuma Musicking on Repatriated Land as 
Act of Place-Making

Shura Taylor

3:40PM

3:20PM Break

2:20PM Break

2:40PM
DO U UNDERSTAND PERFORMANCE?

Performance Lecture #3: Shayus Shahida Sharif

Voice of Baceprot and Global Feminism

Jeremy Wallach
4:00PM

4:20PM
Of Other Paradises: Aesthetic Imagining in Bangkok’s Queer Raves

Fewer, Rory, J.

4:40PM Thai Voices from Streets and Tweets: The Interplay of the 2022
Farmer Protest and K-pop Fan Twitter Movement

Chutikan Chaikittiwatana

5:00PM Break

5:20PM - 5:40PM | Laboratory Report/Sharing

Social Media, Controversy and Dissent: Glocal Entanglements of
Southeast Asian Popular Music

Adil Johan; Rachel Ong; Hsin-chun Lu; Lara Mendoza Nazirul Hazim;
Raja Iskandar; Azmyl Yunor

5:20PM

5:40PM Closing and Farewell

6:00PM Band Performances 2 & 3

6:30PM End of Conference / Dinner / Conference Party



“Sometimes I ’m Alone“ :  Explor ing Dig ita l  Mult ispecies  Music  on  TikTok

Pascal  Rudolph,  Univers ity  of  Potsdam

Mart in  Ul lr ich ,  Nuremberg Univers ity  of  Music

The music  and sound-focused branch of  Human-Animal  Studies de lves into the
realm of  an imal  musick ing and interspecies music .  Researchers in  th is  f ie ld
chal lenge categor ica l  d ichotomies l ike nature /  cu l ture and human /  an imal .  In
our presentat ion ,  we a im to h igh l ight  the d ist inct ive aspects of  d ig i ta l
mult ispec ies music  pract ices found on T ikTok .  Through the p latform’s duet
feature ,  a  mult i tude of  d ig i ta l  co l lages emerges .  Users accompany the sounds of
non-human animals with musica l  instruments ,  recontextual iz ing these sounds
into human-l ike music .  Tak ing a typolog ica l  exp lorat ion as a start ing point  and
employ ing Actor-Network Theory (ANT) ,  we seek to approach th is  phenomenon.
ANT’s fundamental  not ion is  to grant agency to non-human ent i t ies that  can
inf luence a network .  In  th is  context ,  we intend to address the fo l lowing
quest ions :  Who is  making music  here ,  and with whom? To what extent  are non-
human animals anthropomorphized? To whom or what is  agency granted? Which
species are pr iv i leged ,  and which are over looked? How are animal  sounds
dig i ta l ly  appropr iated ,  and what is  the ro le  of  the mediat ing technology? What
prevai l ing modes of  percept ion are destabi l i zed and negot iated through th is
pract ice? Which human-animal  re lat ionships are so l id i f ied ,  and which are ca l led
into quest ion? By us ing the v ira l  interspecies song „Somet imes I ’m Alone“  by The
Kif fness and the catf luencer George Rufus the Lonely  Cat as a case study ,  we
aim to engage with these and other inquir ies .

Dr.  Pascal  Rudolph  is  inter im Professor of  Musico logy at  the Univers i ty  of
Potsdam,  Germany.  He is  General  Secretary of  the Internat ional  Associat ion for
the Study of  Popular  Music  German-Speaking Branch.  Outgrowths from his
prev ious and current  work have been publ ished in  Music  & Science ,  IASPM
Journal  as wel l  as Twent ieth-Century Music .

Dr.  Mart in  Ul lr ich  is  Professor for  Interd isc ip l inary Music  Research and Human-
Animal  Studies at  Nuremberg Univers i ty  of  Music .  H is  main research area is
sound and music  in  the context  of  human-animal  studies .  Mart in  Ul l r ich is  a
board member of  Humanimal ia ,  T ierstudien ,  Cultura l  Animal  Studies ,  and
Interd isz ip l inäre T iereth ik/ Interd isc ip l inary Animal  Eth ics .

Day 1
THURSDAY, JULY 25TH, 2024 | 10:40AM - 11:00AM
PANEL #1

back to Day 1



Fashioning Resistance :  The Intersect ion  of  Faith ,  Dress ,  and Gender  in  Musl im
Punk Women

Liu  Mengye,  Univers it i  Malaya

Dr .  Rosl ina  Ismai l ,  Univers it i  Malaya

Contemporary analys is  of  punk fashion is  predominant ly  Eurocentr ic ,  often over look ing
the intr icate dynamics of  punk dress in  the non-Western context .  Ex ist ing studies on
subculture sty les fa l l  short  of  comprehensive ly  address ing the intersect ions of  race ,
gender ,  re l ig ion ,  and subcultura l  ident i ty ,  leav ing cr i t ica l  inquir ies unanswered.  For
example ,  with in the Malays ian punk scene ,  Musl im women navigate a complex landscape
of  soc ieta l ,  re l ig ious ,  and subcultura l  expectat ions ,  with the ir  sartor ia l  choices serv ing
as a v iv id  manifestat ion .  This  presents a unique perspect ive to understand how
subcultures engage with loca l  norms in  the non-western soc io-cultura l  env ironment .
Drawing from in-depth interv iews and f ie ldwork ,  th is  paper examines the sartor ia l
strategies of  these women,  reveal ing them as powerfu l  too ls  of  res istance against
soc ieta l  convent ions ,  part icu lar ly  regarding women’s  dress .  The study h igh l ights the
dual i t ies faced by these women:  the tens ion between ind iv idual  express ion and soc ieta l
gender norms,  and the chal lenge of  nav igat ing boundar ies with in the ir  re l ig ious and
punk communit ies .  Concurrent ly ,  i t  underscores the inc lus ive and dynamic nature of  the
punk community  that  champions ind iv idual  express ions ,  empowerment ,  and personal
authent ic i ty  whi le  foster ing a sense of  communal  so l idar i ty .  approached through the
speci f ic  gendered lens of  female Musl im punks in  Malays ia ,  a  group that  has been
large ly  ignored in  prev ious research ,  th is  study offers a nuanced perspect ive on
subcultura l  popular  music  cu l ture entangled with the fashion ing of  bodies .

Mengye Liu  is  a  Ph.D.  student in  Visual  Art  at  the Univers i ty  Malaya ,  with a background
in Fashion ,  hav ing completed both her bachelor 's  and master 's  in  the f ie ld .  Before her
doctora l  studies ,  Mengye accumulated f ive years of  exper ience in  the fashion industry ,
as a senior  merchandiser  and des igner .  Her research interests l ie  in  the v isual
aesthet ics of  subcultures ,  ident i ty ,  and communicat ion dynamics through dress and
fashion .

Rosl ina  Ismai l  is  a  transdisc ip l inary art ist-sc ient ist  and cu ltura l  researcher in  art  and
culture knowledge management .  She focuses on how cultura l  inst i tut ions engage and
interweave with the ir  members ,  partners ,  audiences ,  and communit ies .  She is  a lso a
thought leader in  the art-sc ience transdisc ip l inary sector ,  hav ing shaped narrat ives of
new methodolog ies for  creat ive development and cr i t ica l  inquiry  across art  and sc ience .

Day 1
THURSDAY, JULY 25TH, 2024 | 11:00AM - 11:20AM
PANEL #1

back to Day 1



All ied  strategies  for  a  feminist  and ant ico lonia l  documentat ion  of  noise
music  in  Southeast  Asia

Dimitr i  DELLA FAILLE,  Univers ité  du Québec en Outaouais

Cedrik  FERMONT,  Independent  Researcher

In  th is  presentat ion ,  we wi l l  ref lect  on how to approach the study of  no ise
music  in  Southeast Asia from a femin ist  and ant ico lon ia l  perspect ive be ing
"non-women"  and not  of  Asian descent .  Noise music  is  a genre made of
d iverse extreme sonic  express ions ,  in  recorded form or performed l ive in
front  of  audiences .  As a contemporary music  pract ice in  Southeast Asia ,  i t
emerged from the underground punk/metal  scenes as wel l  as the academic
e lectroacoust ic  community  and the sound art  and performance scenes .
Performers of  the sty le  are found throughout Southeast Asia ,  but  they are
part icu lar ly  act ive in  Indonesia ,  the Phi l ipp ines ,  V ietnam and Singapore .  We
have been researching and performing noise music  in  the reg ion for  a lmost
20 years .  We hold a strong eth ica l  pos it ion in  favour of  acknowledging and
promot ing non-male performers (most ly  women and non-binary fo lks)  and ,
over the years ,  we have not iced repeated pre judice in  how the Southeast
Asian scene is  reported in  Europe and North Amer ica .  I f  the s i tuat ion has
s l ight ly  improved recent ly ,  we are st i l l  observ ing d iscr iminat ion against  non-
male performers and an overa l l  "other izat ion"  of  the Southeast Asian scene
in a g lobal  perspect ive .  In  th is  presentat ion ,  we wi l l  be shar ing strategies we
have adopted over the years as two persons who are act ive ly  engaged
against  these sex ist  and co lon ia l  att i tudes whi le  performing ,  document ing
and promot ing noise music  g lobal ly .

Dimitr i  (he/him)  is  a  Canada-based Belg ian soc io log ist  and music  composer .
He is  a professor of  internat ional  development at  Univers i té du Québec en
Outaouais .  And he has been composing and performing noise-exper imenta l-
ambient  music  s ince the 1990s.  

Cedrik  (he/him)  is  a  Ber l in-based Belg ian-Congolese composer ,  music ian ,
master ing engineer ,  author ,  radio host ,  concert  organiser ,  independent
researcher and label  manager who operates in  the f ie ld  of  no ise ,  e lectronic
and exper imenta l  music  s ince 1989.

Day 1
THURSDAY, JULY 25TH, 2024 | 11:20AM - 11:40AM
PANEL #1

back to Day 1



Rot  Hae:  The Musica l  Uninte l l ig ib i l i ty  and Part ic ipatory Mobi l i ty  of  Thai land 's
Controvers ia l  Vernacular  Music

Nattapol  Wisutt ipat ,  Thammasat  Univers ity

Rot hae has become one of  the fastest-growing musica l  cu l tures in  the
everyday l ives of  Thai  people .  Or ig inat ing from the Northeastern or  Isan
region before spreading across Thai land ,  rot  hae refers to a musica l
performance on or  in  a vehic le ,  such as a truck or  a cart ,  most ly
accompanying a Buddhist  ord inat ion ceremony ,  among other occasions .  I t  is
a lso arguably  the most controvers ia l  one ,  be ing accused of  ent ic ing
“unc iv i l i zed act iv i t ies”  l ike a lcohol  consumpt ion and suggest ive dance moves .
Besides i ts  contested moral  va lues ,  rot  hae res ists easy categor izat ion .  I t
incorporates not  on ly  a wide range of  loca l ly  popular  music  genres l ike
lukthung,  mor lam,  and str ing ,  but  a lso draws on catchy tunes from unl ike ly
sources ,  part icu lar ly  Indonesian popular  music .  Based on these premises ,  I
wi l l  exp lore the s i tuated connect ion between the soc ia l  funct ions and
musica l  character ist ics of  rot  hae in  th is  presentat ion .  Using the concept of
part ic ipatory d iscrepancies and ethnographic  research ,  I  argue that  the
ec lect ic  juxtaposit ion of  seemingly  un inte l l ig ib le  fore ign song texts with a
r ich ly  nuanced loca l  musica l  subtext ,  as wel l  as the mobi le  and part ic ipatory
nature of  rot  hae performances ,  redef ines the f lu id interre lat ionship of
sound and space .  Through th is  presentat ion ,  I  ca l l  for  a ser ious
considerat ion of  rot  hae as a musica l  ref lect ion of  the h igh ly  mediated Thai
vernacular  cu l tures ,  whose va lues do not  necessar i ly  comply with the soc ia l
and moral  orders endorsed by the state inst i tut ion .

Nattapol  Wisutt ipat  is  an ethnomusico log ist  from the Faculty  of  Socio logy
and Anthropology at  Thammasat Univers i ty ,  Thai land.  His  pr imary research
interest  is  the complex re lat ionship between queerness and
heteronormat iv i ty  among queer male Thai  c lass ica l  music ians .  Nattapol  has
recent ly  developed a research interest  in  the vernacular  musica l  cu l tures of
the Centra l  Thai  people ,  with a focus on a l ive music  truck ca l led rot  hae .
Nattapol  a lso explores the issues of  wor ld music  pedagogy ,  music  and
gender ,  music  and embodiment ,  as wel l  as the pol i t ics of  music  ep istemology .

Day 1
THURSDAY, JULY 25TH, 2024 | 11:40AM - 12:00PM
PANEL #1

back to Day 1



Tracing a  Record Economy:  Cover  Vers ion F lows in  Southeast  Asia ,
pre-1990

Krina Cayabyab,  Univers ity  of  Edinburgh /  Univers ity  of  the  Phi l ippines

Les The DJ

The pursuit  of  seek ing records from the past  uncovers pathways that  shape a muted
music economy.  Documentat ion and wr i t ing about the h istory of  the Phi l ipp ines ’  record
industry has been fragmentary ,  underdeveloped,  and obscured.  But by th ink ing about the
socia l ,  cu l tura l ,  and technolog ica l  entanglements that  emerged from imper ia l ism,
a l ternat ive att i tudes and d irect ions condit ioned the product iv i ty  of  a music  economy,
a l though not  without offense .  In  th is  presentat ion ,  we inquire about the incognito web of
making cover vers ions of  OPM or Phi l ipp ine songs (1970s-1980s) re leased by other
record companies from Southeast Asia ,  and v ice versa .  I t  has been speculated in  th is
ongoing research that  because of  the a lmost inex istent  regulat ion of  copyr ight  laws in
the country ,  infr ingement acts from manufactur ing copies v ia  p iracy to re leas ing covers
v ia record companies without paper tra i l  were pract iced .  Covers of  Asian ,  US,  and UK
records are a lso be explored .  Through interv iews with the per iod ’s  industry p layers ,  l ived
exper iences of  a DJ,  and cata loguing para l le l  records ,  we seek to exp lore how despite
(and because of)  i ts  transgress ions ,  th is  record economy acted as a decolon iz ing
machinery for  generat ing loca l  popular  music  cu l tures ,  a  reg ional  ident i ty ,  re lat ive ly
susta inable economies ,  and creat ive knowledge.  This  presentat ion is  a combinat ion of  a
discuss ion and a performance by a DJ demonstrat ing these record industry
entanglements .  

Krina  is  a  composer ,  arranger ,  s inger ,  and music  researcher .  She is  a faculty  member at
the Department of  Musico logy of  the Univers i ty  of  the Phi l ipp ines Col lege of  Music ,
where she rece ived her degree in  Choral  Conduct ing (2009) and her Master of  Music  in
Musico logy degree (2018) .  Her research interests inc lude popular  music  cu l tures ,  jazz
studies ,  and ethnomusico logy .  She is  current ly  pursuing her PhD in Music  degree at  the
Univers i ty  of  Edinburgh ,  with a research project  on jazz  as a trans local  scene in  the
Phi l ipp ines from 1946 to 1986.

Les Talusan  is  Les The DJ and has 20 years worth of  exper ience with her vast  ec lect ic
co l lect ion of  pop ,  ind ie ,  and underground h i ts  whi le  mainta in ing a freeform blend of  soul ,
funk ,  boogie ,  d isco ,  and o ld school  h ip-hop.  She a lso has a long h istory of  support ing
organizat ions that  empower AAPI  and LGBT communit ies ,  women,  and youth .  Born and
raised in  Mani la ,  Phi l ipp ines ,  Les fe l l  in  love with music  at  a young age ,  DJing at  loca l
c lubs and p lay ing in  bands.  S ince moving to DC at  age 20,  she has cont inued to develop
her ta lents ,  performing behind the decks in  the U.S.  and abroad.
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Mapping Everyday Music  Exper iences :  Music ians  and Industry  
Workers  in  Taipei

Chen-Yu Lin ,  School  of  Journal ism,  Media  and Culture ,  Cardiff  Univers ity

This paper de lves into the intr icate re lat ionship between music ians ,  music
industry workers ,  and the mater ia l  urban env ironments in  Taipe i ,  by drawing on
ethnographic  research explor ing how ind iv iduals  engage with the c i tyscape in
the context  of  popular  music  consumpt ion and product ion .  Drawing upon hand-
drawn maps and in-depth interv iews with 15 part ic ipants from 2020 to 2023,
the study invest igates the p laces ,  locat ions ,  and routes that  ho ld s ign i f icant
meanings .  The paper unvei ls  the profound inf luence of  urban infrastructure on
their  l ived exper iences .  Furthermore ,  th is  paper exp lores the mult i faceted ro les
and meanings of  the c i ty  with in the rea lm of  music .  I t  argues ,  f i rst ly ,  that  whi le
music ians of  d iverse sty les and scenes ident i fy  var ious routes and areas as
focal  po ints in  the ir  creat ive journeys ,  the s ign i f icance of  both 'on l ine '  spaces
and 'phys ica l  spaces to meet '  emerges as ind ispensable .  Secondly ,  i t  h igh l ights
that despite the dynamic nature of  venue locat ions ,  the centra l  and southern
regions of  Taipe i  C ity  consistent ly  act  as v ibrant hubs for  music ians and
cultura l  events .  However ,  th is  concentrat ion a lso erects barr iers for  ind iv iduals
from external  loca les seek ing to access these thr iv ing music  scenes .  In  sum,
th is  paper sheds l ight  on the interp lay between urban spaces ,  music
product ion ,  and consumpt ion exper iences in  Taipe i .  I t  underscores the cr i t ica l
ro les of  phys ica l  and d ig i ta l  env ironments ,  as wel l  as the impl icat ions of  spat ia l
concentrat ion on the c i ty 's  music  cu l ture in  Taipe i .  

Dr Chen-Yu Lin  is  a  Lecturer  of  MA Creat ive and Cultura l  Industr ies ,  at  the
School  of  Journal ism,  Media and Culture in  Cardi f f  Univers i ty  (Wales ,  UK) .
She 's  a popular  music  researcher ,  whose research ,  wr i t ing ,  and teaching
centered on transnat ional  consumpt ion of  popular  music ,  music  censorship ,  and
the ways pract ices of  creat ive industr ies inf luence people 's  cu l tura l  and
pol i t ica l  exper iences .  They a lso have a focus on interd isc ip l inary approaches ,
such as f i lmmaking and mapping .  She is  current ly  exp lor ing themes inc luding
cultura l  d ip lomacy and exports ,  censorship in  the Sinophone wor ld ,  and loca l
and g lobal  music  industr ies from comparat ive perspect ives .
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Music  in  the  Park :  A Study of  Tai  Chi  Soundscape in  Taipei  City  Parks

Devin  Potts ,  Nat ional  Taiwan Univers ity

This project  wi l l  examine the coex ist ing re lat ionship between Tai  Chi
pract i t ioners and the urban soundscape of  publ ic  parks in  Taipe i  C ity .  Through
look ing at  factors such as cu ltura l  background,  soc ia l i zat ion ,  sound,  and the
environment of  group publ ic  Tai  Chi  pract ice ,  I  hope to en large our current
understanding of  Taiwan ’s  soundscapes .

The publ ic  parks of  Taipe i  are used for  exerc ise and soc ia l  act iv i t ies by the
res idents of  the c i ty ,  making them ideal  p laces for  people to gather ,  especia l ly
the o lder generat ions of  Taiwanese.  These parks are often surrounded by large
roads ,  apartment bui ld ings ,  and busy markets ,  creat ing the urban soundscape
exper ience .  Tai  Chi  is  an act iv i ty  pract iced by the Taiwanese that  encompasses
exerc ise ,  soc ia l i zat ion ,  and sound.  Rooted in  Chinese medic ine and mart ia l  arts ,
Tai  Chi  demands that  the pract i t ioner focus on the ir  breath ing and body
movement .  The person creates a st i l l  and meditat ive state whi le  pract ic ing that
contrasts with urban noise surrounding them.  This  creates a unique
soundscape of  ca lmness that  ex ists with in the a lready present c i ty  soundscape.  

For th is  pro ject ,  I  wi l l  use observat ion ,  recordings ,  and interv iews to bui ld  two
of the soundscapes found in  Taipe i  publ ic  parks ,  the constant surrounding
soundscape of  urban development and the smal ler ,  temporary soundscape of
the Tai  Chi  pract i t ioners .  The re lat ionship between the pract i t ioners and the
urban soundscape is  bu i l t  on the ir  interact ion with each other and the
surrounding env ironment .  Explor ing the cu ltura l  and soc ia l  aspects of  th is
re lat ionship wi l l  he lp to better  def ine the ir  effect  on the Tai  Chi  soundscape.  

Devin  is  a  Masters student at  the Graduate Inst i tute of  Musico logy at  Nat ional
Taiwan Univers i ty .  He completed h is  undergraduate studies in  Music  Educat ion
and Chinese at  Utah State Univers i ty .  He is  very enthusiast ic  about learn ing
new instruments and Chinese mart ia l  arts .  His  current  research interest  is  on
Taiwan soundscapes and Taiwan music  educat ion .
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The ro le  of  Kuala  Lumpur as  a  creat ive  c i ty  in  the  development  of  
Bangsawan pract i t ioners  and audiences

Marlenny Deenerwan,  Drama Department ,  Faculty  of  Creat ive  Arts ,  
Univers it i  Malaya Kuala  Lumpur,  Malaysia

Since i ts  go lden era in  the Malay states in  the 1920s,  the Bangsawan art  form has
been c lass i f ied as urban theatre due to rapid urbanisat ion in  c i t ies .  This  is  a rare ly
d iscussed topic  as ex ist ing research focuses more on the e lements of  performing
arts incorporated into the Bangsawan art  form.  The a im of  th is  paper is  to analyse
the ro le  of  Kuala Lumpur as an important factor  in  the growth of  Bangsawan
groups and the ir  audiences in  Malays ia .  Furthermore ,  th is  ro le  h igh l ights the
importance of  Kuala Lumpur as a creat ive c i ty  in  the context  of  the development of
arts and cu lture as wel l  as a centre for  the development of  Bangsawan act iv i t ies ,
especia l ly  in  the post- independence per iod .  The act iv i t ies successfu l ly  produced
Bangsawan groups composed of  the young generat ion with a contemporary
approach,  as wel l  as a large group of  audiences .  Using the exper imenta l  model  of
Yokohama as a framework for  th is  study has h igh l ighted the d ist inct iveness of
Kuala Lumpur as a creat ive c i ty  of  arts and cu lture .  The evaluat ion of  the in i t iat ive
and engagement achieved through the Bangsawan act iv i t ies .  By d iscuss ing the
three pr inc ip les of  the Yokohama model ,  Bangsawan and Kuala Lumpur have
created synerg ies that  have a great  impact on the ident i ty  of  Kuala Lumpur as a
creat ive c i ty  of  arts and cu lture .  Bangsawan's  act iv i t ies are successfu l ly  developing
a creat ive env ironment and br ing ing together the art ist ic  and creat ive people of
Kuala Lumpur .  The Bangsawan programmes have a lso spawned creat ive industry
c lusters that  have boosted economic act iv i t ies .  Meanwhi le ,  the c i t i zens of  Kuala
Lumpur are p lay ing a ro le  in  rea l is ing the v is ion of  rev iv ing Kuala Lumpur as a
creat ive c i ty  of  arts and cu lture .  As a result ,  Kuala Lumpur has become a major
factor  in  the most successfu l  rev iva l  of  tradit ional  theatre ever seen in  Malays ia .

Marlenny Deenerwan  (PhD,  M.A. ,  B .P .A)  is  a senior  lecturer  of  the Drama
Department and is  the Deputy Dean for  Student Affa irs  in  the Faculty  of  Creat ive
Arts ,  Univers i ty  of  Malaya .  She is  a theatre pract i t ioner ,  educator and publ ishes
research on Malays ian theatre .  Her invo lvement with NGOs inc ludes be ing the
former Pres ident of  ASWARA Alumni  Associat ion 2015-2018 and is  current ly  the
Chairperson of  Persatuan Rumpun Seni  Mekar Budaya Kuala Lumpur (s ince 2020) ,
she has a lso been a member of  Ikatan Penul is  Sabah s ince 1992.  Recent ly ,
Mar lenny won the Si lver  Award in  Internat ional  Educat ion Innovat ion Expo 2023
through the project  DraFDid ik .
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#SGRawr:  Explor ing the  myst i f icat ion  of  the  l ion  in  Singaporean patr iot ic  music

Jarrod Sim,  DECOSEAS

According to the Sula latus Salat in  (aka Sejarah Melayu ,  or  the Malay Annals) ,  the
etymology of  Singapore came about from an o ld legend of  how in 1299,  the Pr ince
of  Palembang,  Sang Ni la  Utama,  had encountered an unknown creature on the then-
named is land of  Temasek .  Upon f ind ing out  that  i t  was a s inga (or  l ion) ,  he renamed
the is land Singapura ,  which d irect ly  trans lates to L ion City  –  a name now angl ic ised
to Singapore .  Today ,  the nat ion-state of  S ingapore has adopted aspects of  the l ion
in a mult i tude of  ways .  For example ,  every year ,  the state sponsors loca l  music ians
and composers to wr i te a song address ing the themes of  the nat ional  day event .
The mult ispec ies re lat ional i ty  can be observed in  t i t les ,  v ideos ,  or  lyr ics ,  which often
inc ludes the l ion ,  S ingapore r iver ,  and more recent ly ,  gardens .  Beyond the nat ional ,
severa l  loca l  music ians inc lude the l ion in  the ir  music ,  often re lat ing i t  to  a sense of
be longing and grounded-ness .  The ut i l isat ion of  ‘nat ional ’  symbols provokes one to
ref lect  on how they are instrumental ised to foster  a co l lect ive nat ional  ident i ty .
Borrowing from Donna Haraway ’s  idea of  becomings (2008) ,  th is  paper proposes to
explore how the l ion is  myst i f ied and anthropomorphised in  popular  music  in
Singapore .  This  mult ispec ies entanglement wi l l  be understood as an ‘eco log ica l
becoming ’  that  conf lates the more-than-human with the format ion of  ident i ty ,  and
history .  This  chal lenges the myth of  human except ional ism,  proposing instead,  a
wor ld ing that  is  intertwined with eco log ica l  becomings ,  v is-à-v is  a mult ispec ies
symbios is .

Jarrod Sim  is  a  doctora l  candidate at  the Austra l ian Nat ional  Univers i ty .  H is
academic research invest igates the ro le  of  landscape in  the shaping of  musica l  and
visual  pract ices in  mar i t ime Southeast Asia ,  and ind igenous Taiwan.  He holds an MA
in Anthropology from UCL and an MA in F ine Art  from the Univers i ty  of  the Arts
London.  Work ing between research and pract ice ,  Jarrod ’s  approach is  inf luenced by
his  long-standing interest  in  sensory and creat ive ethnographies ,  ethnomusico logy ,
v isual  and mater ia l  cu l ture ,  and Austronesian onto log ies .
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Sound Escape:  MP3 Player  music  l istening exper iences  and the  structures  of
feel ing  of  Chinese h igh school  students  in  the  ear ly  21st  century

Liu  Xiaochan,  Communicat ion  Univers ity  of  China

This paper contr ibutes to the conference theme of  “Human and More-than-Human
Entanglements”  by focusing on how MP3 players reshaped users '  music  l isten ing
exper iences and how new exper iences were brought together in  generat ional
structures of  fee l ing .

In  the ear ly  21st  century ,  MP3 players became popular  among Chinese h igh school
students .  Due to the mater ia l i ty  of  MP3 players ,  h igh school  students have more
autonomy in  searching ,  downloading and l isten ing to music .  In  the ear ly  21st
century ,  China 's  rapid internat ional  integrat ion ,  changes in  economic structure ,  and
the expansion of  enro lment in  h igher educat ion have made the co l lege entrance
examinat ion become important .  As a result ,  h igh school  students were subject  to
more contro l  and attent ion from their  fami l ies and teachers .  Faced with restr icted
campus and home spaces ,  they use the autonomy brought by MP3 players to
construct  new l isten ing exper iences in  order to escape from the l imited phys ica l
space ,  the contro l  of  the ir  e lders ,  and the content restr ict ions of  mainstream music
recept ion channels ,  so as to ga in a sense of  contro l  of  the ir  own.

Through semi-structured interv iews with 20 MP3 users born between 1985 and
1995,  th is  paper a ims to exp lore how MP3 players and the ir  assoc iated media
enable Chinese h igh school  students to construct  new music  l isten ing exper iences?
This paper a lso points out  that  th is  exper ience was integrated into the generat ional
structures of  fee l ing .  High school  students imagined modernity  and res isted through
r i tua ls  when l isten ing to MP3 players ,  and the MP3 player has become a symbol  of
independence and fashion .

Liu  Xiaochan  is  a  student at  Communicat ion Univers i ty  of  China ,  study ing for  a
master 's  degree in  popular  music  study .  Her research interests inc lude sound study ,
media mater ia l i ty ,  and p latform music ians .  She was invo lved in  XXI  B iannual
Conference of  the Internat ional  Associat ion for  the Study of  Popular  Music .  Speech
theme is  "Attuned Creat iv i ty :  P latform affordances and NetEase Music ians ’
adaptat ion . "  She a lso part ic ipated in  the Communicat ion Univers i ty  of  China "Music
and Sound Academic Forum" ,  focusing on how users use Mp3 player to bui ld  the
fee l ings of  empowerment .
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Musicking between the  Virtual  and the  Real :  A Case Study of  the  
Hong Kong V-singer  Mya 

Jessica  Kai  Sze  Fung

This paper d iscusses how v irtual  music ians engage in  musick ing and how these
more-than-human music  act iv i t ies transform humans '  ways of  l iv ing .  VTubers
(Virtual  YouTubers)  are streamers and v loggers who use computer generated
characters as the ir  “sk ins”  to engage in  creat ive act iv i t ies ,  such as making
music ,  on streaming p latforms.  These streamers bui ld  the ir  own avatars and
design the ir  own ident i t ies on v irtua l  space depending on how they want to
portray themselves and/or what is  re levant to spec i f ic  soc ia l  s i tuat ions or  a
group of  ind iv iduals .  Tak ing Hong Kong based Vtuber-s inger Mya as a case
study ,  th is  paper d iscusses how some music ians create cross-real i ty  space by
musick ing ,  and v ice versa .  Mya ’s  intended h igh-pitched exaggerated cute vo ice is
a form of  bur ikko ,  an approved means of  Japanese ideal  femin in i ty  d isp layed
under patr iarchy .  Interest ing ly ,  she a lso performs a mater ia l ist ic ,  narc iss ist ic
and demanding persona,  which f i ts  the stereotypica l  rea l ist ic  “Hong Kong g ir l ”
that  stands in  stark contrast .  This  inconsistency creates more poss ib i l i t ies for
music  product ions ,  and acts as a br idge between the v irtua l  and the rea l .  I  argue
that th is  inconsistency eventual ly  constructs a cross-real i ty  space for
musick ing ,  where Mya and her most ly  male audiences in  Hong Kong,  on musica l
and phys ica l  leve ls ,  exper ience a v i rtua l  ideal  that  shares some s imi lar i t ies with
their  exper iences in  rea l i ty .

Jessica  Kai  Sze  Fung  rece ived her MMus from the Hong Kong Academy for
Performing Arts as a Jockey Club Scholar ,  and her BA and MA from the Chinese
Univers i ty  of  Hong Kong.  She has presented her research at  conferences in  Asia ,
Europe ,  and Afr ica .  She works as a part-t ime lecturer  in  music  at  the Car i tas
Inst i tute of  Higher Educat ion ,  and an admin istrat ive d irector  cum program
curator for  the Chinese music  ensemble TroVessional .  She is  a lso an act ive
art ist  in  the Chinese bamboo f lute of  d iz i .  As an art ist ,  she has performed in  the
London,  Saint  Petersburg ,  V ienna,  S ingapore ,  Guangzhou,  Macao,  and Hong
Kong.
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Reconf igur ing Music :  Mater ia l i ty ,  Act iv i ty ,  and AI  in  the  Streaming Era

Sicong Zhao,  Univers ity  of  Edinburgh

This paper invest igates how the mater ia l i ty  and act iv i ty  of  music  are be ing
reshaped by streaming p latforms and the ir  use of  data and a lgor i thms.  As
streaming music  p latforms have pro l i ferated ,  they have prov ided vast  access to
musica l  resources whi le  a lso mediat ing music  d iscovery through a lgor i thmic
recommendat ions .  This  has led to a reconsiderat ion of  music ’s  onto logy and i ts
cu ltura l  ro les .  The paper argues that  on streaming p latforms,  music ’s  mater ia l i ty
expands beyond physica l  recordings to encompass d ig i ta l  data representat ions .
Songs ,  p lay l ists ,  and user behaviours become informat ional  objects quant i f ied by
platforms.  Music  is  increasing ly  “dat i f ied”  as i t  is  decomposed into measurable
units  of  interact ion .  However ,  music ’s  soc ia l i ty  is  a lso transformed as l isteners
act ive ly  curate p lay l ists  and engage with a lgor i thmic recommendat ions .  Rather
than passive l isten ing ,  music  becomes a process of  interact ing with AI  systems’
affordances and constra ints to shape preferences .  Through these mediat ions ,
musica l  taste and ident i ty  are constructed through ref lex ive ,  rec iprocal
interact ions between users and p latforms.  Drawing on soc io log ica l  research ,  the
paper exp lores how Chinese ind ie music  l isteners leverage p lay l ists  and music
recommendat ions as “ technolog ies of  the se l f ” ,  us ing AI  systems to f lu id ly  shape
their  l isten ing exper iences .  Consequent ly ,  music ’s  mater ia l i ty  and act iv i ty  are
intertwined in  the AI-based streaming age ,  informing each other in  complex
feedback loops with in these soc iotechnica l  systems.  The paper concludes by
consider ing how streaming and a lgor i thms fundamental ly  reshape music  as both
an intangib le  object  and soc ia l  pract ice .  This  has s ign i f icant  impl icat ions for
theor is ing music ’s  evo lv ing technolog ica l  mediat ion and onto log ica l  status in  the
dig i ta l  age .

Sicong Zhao ,  a  PhD candidate at  the Univers i ty  of  Edinburgh ’s  School  of  Socia l
and Pol i t ica l  Sc ience ,  pr imar i ly  concentrates h is  research on popular  music ,
cu l tura l  consumpt ion ,  and d ig i ta l  media .  His  doctora l  research is  encapsulated in
the project  t i t led “ Ind ie Encounters :  Explor ing Ind ie Music  Socia l is ing in  China” .  A
recent manifestat ion of  h is  scholar ly  inquiry  is  the paper “Why L ive Music
Matters :  Impl icat ions from Streaming Music  Fest iva ls  in  the Chinese Ind ie Music
Scene” .  Th is  work de lves into the inf luence of  streaming technology on l isteners '
percept ions of  l ive music  with in the Chinese ind ie music  landscape and has been
publ ished in  Cultura l  Socio logy .
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In  the  Heights ,  Where ’s  Home:  Space,  Sound and Ident ity  in  
Car ibbean Musica l  Theatre

Ziq i  L in ,  Centra l  Conservatory of  Music

The Tony and Grammy-award-winning musica l  In  the Heights (2008) employs
var ious music  genres to convey the urban cu ltura l  space of  Washington Heights ,  a
neighborhood of  New York City  that  has been home to many Car ibbean and Lat in
descent .  The musica l  te l ls  the story of  the young generat ion ,  represented by the
hero Usnavi ,  who are confused about the ir  ident i ty ,  exp lore and f ina l ly  f ind
themselves in  the he ights over the course of  three days ,  i t  serves as a metaphor
for  the interp lay between ind iv idual  and community  development in  the Car ibbean
diaspora ,  h igh l ight ing how the encounter of  d i f ferent  cu l tures impact rac ia l
dynamics ,  harmony ,  and ind iv idual i ty .  Informed by musico logy and cu ltura l  studies ,
th is  paper prov ides a deta i led analys is  of  the musica l  structure of  the opening
theme song " In  the Heights , "  inc lud ing the basic  structure ,  tonal i ty ,  characters ,
and sty les .  Focusing on two pr imary musica l  genres featured in  the musica l ,  h ip-
hop and sa lsa ,  th is  study a ims to interpret  the process through which d i f ferent
musica l  genres ,  character  des igns ,  and stage arrangement are integrated into the
creat ion of  " In  the Heights , ”  as wel l  as the temporal  and spat ia l  context  of
Washington Heights dur ing the 2000s.  This  paper argues that ,  music  in  In  the
Heights acts as an important way to create a cu l tura l  p latform for  ethnic  and
rac ia l  minor i t ies to vo ice out  on stage .  By break ing away from the mainstream
narrat ive of  Euro-American musica l  theatre ,  music  a l lows the Car ibbean d iaspora
to create a new real i ty  of  the he ights ,  which he lps to shape the ir  ident i ty  as a
community .

Ziqi  L in  rece ived her BM in Musico logy and is  pursuing an MM in Ethnomusico logy
from the Centra l  Conservatory of  Music ,  China .  She earned her bachelor 's  degree
with d ist inct ion ,  won the only  Outstanding Thesis  Award (2023) and a second
pr ize in  the Nat ional  Col lege Art  Essay Compet i t ion (2022) .  She is  ed itor  of  the
3rd Music  Educat ion Al l iance Across the “Belt  and Road”  Conference (2023) ,  the
22nd Associat ion of  Tradit ional  Music  in  China Biennia l  Conference (2022) and
Internat ional  Symposium on Music  of  “Afr ica and the Wor ld”  Youth Wor ld Music
Educat ion Exchange Exhib i t ion (2019) .  Her research interests pr imar i ly  encompass
popular  music ,  f i lm music ,  musica l  theatre ,  and cu ltura l  studies .
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Liv ing in  a  Mater ia l-Psychedel ic  World  

Vir iya  Sawangchot ,  Wala i lak  Univers ity

Whi le advancements in  the rea lm of  psychedel ics have surged ahead,  the
cultura l  and phi losophica l  contemplat ion of  the ir  meaning seems to be tra i l ing
behind .  Unfortunate ly ,  these ref lect ions often f ind themselves echoing ins ights
from the 1960s and 1970s,  when f lower generat ion was v is ib le .  More prec ise ly ,
the portrayal  of  the psychedel ic  exper ience often undergoes an 'or ienta l i zat ion , '
as ment ioned by Said (1978) ,  f raming i t  as a sp ir i tua l  remedy to the perce ived
mater ia l ism of  the Western wor ld .
In  th is  art ic le ,  I  don ' t  intend to d ismiss th is  narrat ive outr ight ;  in  fact ,  I  advocate
for  a more profound considerat ion of  loca l  knowledge regarding psychedel ics .
However ,  th is  doesn ' t  imply  a b inary opposit ion between ' loca l  knowledge '  and
'Western sc ience . '  F i rst ly ,  i t  ca l ls  for  a cr i t ica l  examinat ion of  d iverse
epistemologica l  frameworks ,  avo id ing the extremes of  embracing the 'Other '
so le ly  as shamanic wisdom or ent i re ly  d isregarding i t .  Secondly ,  I  a im to d iscuss
the emergence of  'psychedel ic  capita l ism, '  as co ined by Devenot and Doyle
(2022) .  This  invo lves de lv ing into the infus ion of  venture capita l  into the
psychedel ic  ecosystem.  Thus ,  two cases of  events ,  such as the L igor Fest iva l
and Gather ing in  southern and northern Thai land ,  respect ive ly ,  wi l l  exp lore
soc io-economics ,  capita l ist  bus iness ,  transnat ional  markets ,  and people
mobi l i t ies at  the crossroads of  psychedel ic  and psytrance music .

Vir iya  Sawangchot  is  a  senior  researcher at  the Center of  Geosocia l  and Cultura l
Research ,  Wala i lak Univers i ty ,  Thai land.  His  research interests are in  modern
Asian thought ,  popular  music  in  Asia ,  and creat ive industr ies .  He was an API
senior  fe l low (2013–2014) ,  As ian Publ ic  Inte l lectual  Program,  Nippon
Foundat ion ,  and d id research about a l ternat ive urban spaces in  Osaka ,  Bandung,
and Mani la .  He is  the editor  of  the forthcoming commentary on Thai  popular
music ,  Made in  Thai land ,  by Rout ledge .
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The Music  of  Love:  The Romeo and Jul iet  Franchise  and 
I ts  Global  Ramif icat ions

Maria  Grajd ian,  Hiroshima Univers ity

This presentat ion approaches phenomenolog ica l ly  the Romeo and Jul iet  themat ic
complex and observes i t  in  cross-cultura l  perspect ive :  whi le  Wi l l iam Shakespeare ’s
or ig ina l  p lay ,  publ ished in  1597,  has been adapted count less t imes for  a great  var iety
of  genres ,  predominant ly  in  Western contexts ,  the goal  of  the current  analys is  is  to
cr i t ica l ly  underpin the transformat ion of  the Romeo and Jul iet  s ign i f icance beyond
Western set-ups ,  e .g . ,  in  Takarazuka Revue ’s  eponymous performances s ince 2010
(2010 star  troupe ,  2011  snow troupe ,  2012 moon troupe ,  2013 star  troupe ,  2021 star
troupe) .  Based on Gérard Presgurv ic ’s  h igh ly  successfu l  Roméo et  Jul iette :  de la  Haine
à l ’Amour (wor ld-premiered on 19 January 2001 at  Par is ’  Pala is  des Congrès) ,
Takarazuka Revue ’s  vers ions d isp lay paradox ica l  concatenat ions ,  both textual ly  and
contextual ly ,  underscor ing conservat ive messages of  mascul in i ty  and nat ion on the
background of  meta-narrat ive ,  subl iminal  assoc iat ions of  power ,  en l ightenment and
love .  Presgurv ic ’s  product ion has had an immense success wor ldwide ,  with the
inherent dramaturg ica l  modif icat ions ,  but  the current  analys is  showcases the
conservat ive atmosphere of  Takarazuka Revue ’s  vers ion ,  backed by the meta-
narrat ive ,  subl iminal  assoc iat ion of  star  troupe with strong ,  char ismat ic  otokoyaku (男
役 ,  l i tera l ly :  “man-ro le” ,  female impersonators of  male ro les in  Takarazuka Revue)  and
with overwhelmingly  powerfu l  messages to be conveyed to (predominant ly)  female
(predominant ly)  Japanese audiences :  at  the core of  the analys is  stays the main song
“Aimer”  ( “To Love”) ,  t rans lated into Japanese as 「エメ」  Eme deta i l ing the marr iage
vows of  the two teenagers ,  in  which Takarazuka Revue ’s  (predominant ly  male)
admin istrators inconspicuously  d istance themselves from the prevai l ing interpretat ion
of  Romeo and Jul iet  as a trag ic  love-story and re- imagine i t  as a s i te  of  female
ident i ty  pro ject ion and fu l f i lment ,  transcending the conceptual izat ion of  “ love”  as
yearning and des ire into a v is ion of  “ love”  as responsib i l i ty ,  se l f-awareness and
ex istent ia l  coo lness –  lav ish ly  encapsulated in  the synthet ic  character  of  Romeo.

Maria  Grajd ian  (gra jd ian@hiroshima-u.ac . jp)  is  Associate Professor of  Media Studies &
Cultura l  Anthropology at  Hiroshima Univers i ty  (Hiroshima/Japan) .  Recent publ icat ions
inc lude numerous research art ic les in  academic journals  as wel l  as sc ient i f ic  books ,
e .g . ,  After  Ident i ty :  Three Essays on the Musica l i ty  of  L i fe  and Cyberspaces of
Lonel iness :  Love ,  Mascul in i ty ,  Japan (both 2019,  ProUnivers i tar ia  Press) ,  Takahata
Isao and Post-Cold-War Japanese Animat ion :  F ive Directors and Their  Vis ions (both
2021 ,  ProUnivers i tar ia  Press) .  Current ly ,  she is  f in ish ing her next  two books to be
re leased in  2024,  Fast  Forward the Future :  Takarazuka Revue ’s  Cosmologies of  Ant i-
Nih i l ism and Miyazak i  Hayao.
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Gender  stereotypes of  Japanese female  s inger-songwriters  and their  fans

Aya Hoshikawa,  Osaka Univers ity

In  th is  presentat ion ,  I  wi l l  examine the gender stereotypes of  Japanese female
s inger-songwriters and the ir  fans .  My research focuses oncontemporary female
s inger-songwriters who perform in Japanese performance spaces ca l led " l ive
houses" ,  and whose audience main ly  consists of  middle-aged or  o lder men.  In
th is  sett ing ,  i t  is  female s inger-songwriters in  part icu lar  who are be ing under
pressure of  negot iat ing the ir  gender ro les as wel l  as the ir  own boundar ies .
However ,  my study suggests that  the ir  male fans are a lso trapped in  certa in
gender stereotypes .

Gender theory has a long h istory of  debat ing the concept of  the 'human' .  Donna
Haraway paved the way for  later  'cyborg femin ism'  in  her seminal  work 'S imians ,
Cyborgs and Women:  the Reinvent ion of  Nature ' .  The concept of  'posthuman'
furthermore has been taken up by Rosi  Bra idott i  in  her exp lorat ion of  new
direct ions in  femin ism and the dec l ine of  humanism.  Recent popular  music
studies have increasing ly  adopted gendered perspect ives ,  which leads me to
suggest that  we should reth ink the re lat ionship between mult i- layered gender
theor ies and popular  music  theor ies .  Based on Chiharu Chujyo 's  observat ion that
"compared to Madonna and Beyoncé ,  the subject iv i ty  of  Japanese female
music ians is  somewhat less v is ib le  in  the ir  representat ions"  [Chujyo ,  2023,  83] ,
interv iews with severa l  female s inger-songwriters ,  the ir  fans ,  male music ians
and promoters wi l l  reveal  gendered power imbalances in  smal l-scale
performance spaces .

My presentat ion wi l l  show how,  because of  prevalent  stereotypes against  them,
female s inger-songwriters are not  recognised as independent music ians .
However ,  the ir  male fans are a lso struggl ing with a negat ive image they are
being associated with .  

Aya Hoshikawa  is  a  student of  doctora l  course at  Osaka Univers i ty ,  aff i l iated
with the Laboratory of  Musico logy ,  Graduate School  of  Humanit ies .  The areas of
specia l i zat ion are musico logy ,  soc io logy of  music ,  and gender theory .  The major
paper is  "Fo lk  Guerr i l las and Sing ing Voices :  Pol i t ics through Body Contro l "
(Journal  of  Popular  Music  Studies ,  No.  26,  2022,  Japanese Associat ion for  the
Study of  Popular  Music) .
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Gett ing Lost  in  Gender :  Unvei l ing  the  Persona of  “Unknown Gender”  of  the
Japanese Singer  Mafumafu

Yun-Kiu  Lo,  Temple  Univers ity

In  Japan,  performers who can s ing in  both mascul ine and femin ine vo ices are
known as the ryōseiru i  ( “ two vo ices”  type)  s ingers .  Their  v ideos are typ ica l ly
associated with the tag “se ibetsu ga maigo , ”  referr ing to s ingers whose gender is
d i f f icu l t  to ident i fy .

“ I  want to be cute after  a l l .  I  want to be cute just  l ike that  g ir l  … ”  Mafumafu ,  one
of  the most famous Japanese ryōseiru i  uta i te (on l ine s inger) ,  s ings in  h is
s ignature song “ I  Wanna be a Gir l ”  (2019) .  The song depicts the des ire of  an
assigned male to become a g ir l  where the vo ice is  a metonym of  the obstac les .
Despite a l l  the c lues ind icat ing h is  transgender ident i f icat ion ,  Mafumafu c lar i f ied
that he is  a c is  man.  Indeed,  h is  vocal  f lu id i ty  and gender ambiguity  are wide ly
compl imented by the audience .

The d iscuss ion begins by rev iewing the ex ist ing l i terature on fa lsetto as a
re lated genre in  Western cu lture .  I  wi l l  then explore the Japanese cu ltura l
context  and examine Mafumafu and h is  song “ I  Wanna Be a Gir l . ”  After
d iscuss ing i ts  recept ion and the Japanese gender symbol  of  kawaisa (cuteness) ,
my presentat ion concludes with ins ights into construct ing gendered personae in
musica l  performances .  Through h is  abi l i ty  to seamless ly  transit ion between
mascul ine and femin ine vocal  personae,  Mafumafu chal lenges convent ional
understandings of  gender b inar ies—that is  ne i ther gender b inary nor gender non-
conforming ,  but  “unknown. ”

Yun-Kiu  Lo  is  a  doctora l  candidate of  Music  Studies at  Temple Univers i ty .  Her
research interest  focuses on ident i ty ,  on l ine cu l tures ,  and East  Asian popular
music ,  spec i f ica l ly  J-pop.  She is  current ly  do ing research about Japanese ido l
cu l tures across the v irtua l i ty  and mater ia l i ty ,  and dō j in  cu l ture .
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Statement  of  Focus :  
Ind igenous Space and Soundscapes in  Taitung City ,  Taiwan:  

From the Vi l lage to  the  L ive  Venue

DJ Hatf ie ld ,  Chair
Chia-Wei  Yang
APUY·PUTAL

Angaw Sawmah Sadipongan

What does 'p lace '  s ign i fy  in  the context  of  music? Tradit ional ly  assoc iated with a
speci f ic  geographica l  area ,  the ro le  of  p lace in  music  transcends th is  boundary .
Andy Bennett  (2004:2)  postu lates that  music  s ign i f icant ly  impacts how
indiv iduals  re late to the ir  loca l ,  everyday surroundings .  This  assert ion resonates
with Ar jun Appadurai 's  ‘ -scape ’  framework (1996) and Timothy Rice 's  (2017:120)
not ion of  a ‘space of  musica l  exper ience , ’  acknowledging music 's  ro le  as a
medium to imagine or  def ine p lace beyond geographica l  or  po l i t ica l  conf ines .  In
l ight  of  Chr istopher Smal l 's  ( 1999) concept of  'musick ing , '  attent ion is  drawn to
the actual  locat ions where musica l  act iv i t ies occur ,  underscor ing the ir  ro le  in  the
music-making process .  This  panel  presentat ion e luc idates the mult i faceted
meaning of  p lace in  the Taiwanese ind igenous soundscape.  Panel ists from the
indigenous community  wi l l  d iscuss the 'macacadaay , '  a  un ique s ing ing sty le ,  as a
cata lyst  for  cu l tura l  rev i ta l i zat ion across d i f ferent  generat ions in  the ir
community ,  h igh l ight ing i ts  evo lut ion as a cu l tura l  pro ject ion in  music .
Concurrent ly ,  the d iscuss ion wi l l  exp lore a loca l  l ive venue named 'v i l lage , '  where
performances by the groups ment ioned have taken p lace .  This  venue 's  expanding
ro le in  p lacemaking and cu ltura l  transmiss ion wi l l  be exp lored ,  offer ing a ho l ist ic
ins ight  into the concept of  p lace in  music  with in the Taiwanese ind igenous
context .
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Navigat ing the  Sonic  Landscape of  Spir i t  and Sensat ion :  Farangaw Amis '
macacadaay Songs

Apuy Putal ,  Department  of  Publ ic  and Cultura l  Affa irs ,  
Nat ional  Taitung Univers ity

The Amis people of  Farangaw inhabit  the p la ins of  Taitung City ,  where they have
cult ivated a unique form of  Polyphonic  s ing ing ca l led macacadaay .  This  research
explores the sensory and spir i tua l  underpinnings of  the ir  music ,  examined through
three d ist inct  lenses :  r i tua l ist ic  act ions known as 'mitoytoy ' ,  Shent igan ,  and aesthet ic
exper iences .

At the core of  Farangaw Amis s ing ing is  an intr icate weave of  sound and spir i t .  Based
on the Amis wor ldv iew,  a l l  e lements ,  l iv ing or  inanimate ,  are interconnected ,  leading
them to approach s ing ing with deep reverence .  Before any performance ,  prayers are
offered to ancestra l  sp ir i ts  and the surrounding env ironment ,  a  gesture symbol iz ing
their  humi l i ty  and respect  for  both nature and l ineage.  The bond between Shent igan
and the ir  songs reveals  the Farangaw Amis '  profound re lat ionship with the ir
env ironment .  Their  musica l  soundscape is  shaped by shared exper iences ,  as seen in
the ir  tradit ion of  co l laborat ive ly  craft ing macacadaay songs .  This  communal  approach
transcends mere song creat ion ;  i t  encapsulates shared agr icu l tura l  pract ices ,
co l lect ive memories ,  and common sensat ions ,  such as the shar ing of  bete l  nuts ,  r ice
wine ,  and harmonious vo ices .  Bui ld ing upon th is  shared l i fe ,  the Farangaw not on ly
achieve vocal  harmony but a lso develop a d ist inct ive s ing ing sty le .  Th is  leads to the
th ird d imension of  th is  study ,  the aesthet ic  consensus ,  which ref lects the Farangaw
Amis '  nuanced understanding of  interpersonal  re lat ionships and the ir  connect ion to
the universe .  Through documentat ion ,  part ic ipat ion ,  and personal  narrat ives ,  th is
study sheds l ight  on the intr icate tapestry of  Farangaw's musica l  tradit ions ,
connect ing the dots between external  soc ia l  interact ions and deep-rooted internal
percept ions dur ing macacadaay .

Apuy Putal ,  an Amis ind igenous of  Taiwan,  earned a Master 's  in  Austronesian Studies
from Nat ional  Taitung Univers i ty .  She researches Farangaw Amis music ,  dance ,  r i tua ls ,
and cu lture ,  and act ive ly  documents Macacadaay song cu lture a longside e lders .  She
presented papers at  the Anthropology and Ethnology Annual  Conference in  2020 and
2021 .  A Chu-Yin Culture and Arts Troupe member and a her i tage art ist  of  the
tradit ional  Amis Macacadaay performance art ,  she ’s  part ic ipated in  numerous Chu-Yin
performances and cu ltura l  exchanges in  Main land China ,  Europe ,  and Japan.  Current ly ,
she serves as an e lder care serv ice member at  the Farangaw Cultura l  Health Stat ion .
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From Enigma to  Taitung’s  Farangaw Amis  Music  Reviva l

Angaw Sawmah Sadipongan,  Department  of  Music ,
Taitung Nat ional  Univers ity ,  Taiwan.

In  1996,  a copyr ight  lawsuit  between the Amis Ind igenous people of  Taiwan and the
German band Enigma drew g lobal  attent ion .  En igma unauthor izedly  used a recording of
a Farangaw Amis ’s  po lyphonic  song in  the ir  track "Return to Innocence , "  leading to a
copyr ight  d ispute .  The song ,  se lected as the theme for  the At lanta Olympics ,  brought
the issue of  Taiwanese ind igenous people and copyr ight  into the spot l ight  as the
Olympics commenced.  This  inc ident inspired ind igenous music ians to fuse tradit ional
songs with e lectronic  music ,  mot ivat ing the younger generat ion to reconnect  with
tradit ional  melodies .

Macacadaay ,  or  Amis Polyphonic  s ing ing ,  is  un ique to the Farangaw Aims of  Taitung .
However ,  co lon izat ion and capita l ism have caused a cu l tura l  d isconnect  in  the
Indigenous community .  S ince the 1990s,  the Farangaw Amis have sought to re juvenate
polyphonic  s ing ing .  The Amis Polyphonic  Youth Band,  compr ised of  Farangaw's youth ,
integrates pop e lements into the ir  performances .  This  study focuses on th is  band,
exp lor ing ind igenous pop music ’s  impact on Farangaw’s musica l  tra in ing and i ts  ro le  in
rev iv ing polyphonic  s ing ing .

L ike many Ind igenous communit ies wor ldwide ,  the passing of  e lders underscores the
s ign i f icance of  cu l tura l  rev i ta l i zat ion .  Current ly ,  in  Farangaw,  the abi l i ty  to chant
polyphonica l ly  pr imar i ly  rests with e lders above 70.  S ince 2017,  members of  the Amis
Polyphonic  Youth Band have been learn ing Macacadaay from these e lders .  This
research ,  through interv iews and observ ing the learn ing journey of  the band members ,
de lves into the re juvenat ion of  po lyphonic  s ing ing and the inf luence of  popular  music
on today 's  po lyphonic  chants .

Angaw Sawmah Sadipongan ,  a  member of  the Amis Ind igenous people in  Taiwan,  is  a
graduate student in  the Department of  Music  at  Nat ional  Taitung Univers i ty .  She
earned her bachelor 's  degree in  Educat ion from the same inst i tut ion .  In  addit ion to her
studies ,  Angaw works as an e lementary school  teacher .  Her pr imary research focuses
on the transmiss ion of  Farangaw Amis Macacadaay songs ,  and she has dedicated ten
years to studying these songs .  Angaw is  deeply  committed to advancing the f ie ld  of
ind igenous music  educat ion through her academic pursuits .
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Live  Music  Venues and Placemaking:  T iehua Music  Vi l lage

Chia-Wei  Yang,  Department  of  Music ,  
Taipei  Nat ional  Univers ity  of  the  Arts

In  th is  study ,  I  examine the ro le  that  l ive venues p lay in  musick ing and p lacemaking .
Contrary to conceptual iz ing such music  spaces as ‘sett ings for  music-consuming
exper iences (Ann Bennet 2004) ’  or  for  soc ia l  network ing (Chr istopher Smal l  1999) ,
T iehua Music  Vi l lage serves a more profound purpose .

Managed by the Lovely  Taiwan Foundat ion s ince 2010,  i t  was in i t iated to transform
the abandoned Taitung Tra in Stat ion area and has outgrown th is  goal ,  establ ish ing
i tse l f  as an iconic  music  s i te  with in a cu l tura l  creat ive industry park .  T iehua
underscores i ts  commitment to soc ieta l  responsib i l i ty  by promot ing ind igenous musica l
ta lent  with in i ts  operat ional  structure ,  transcending the typ ica l  commerc ia l  ent i ty
model  of  metropol i tan venues .  I t  not  on ly  propels  the d isseminat ion of  tradit ional
ind igenous songs but a lso enhances contemporary music  in i t iat ives ,  re inforc ing the
venue ’s  l ink to loca l  cu l tura l  her i tage .

This  research employs comprehensive analys is ,  inc lud ing stakeholder interv iews and a
rev iew of  the venue ’s  progress ion ,  to  out l ine T iehua 's  except ional  impact on advancing
local  music  development and cu ltura l  preservat ion .  I t  h igh l ights T iehua ’s  un ique
contr ibut ion to Taiwan's  extensive musica l  and reg ional  landscape,  underscor ing the
venue ’s  commitment to harmonious ly  b lending cu ltura l  promot ion with soc ieta l
commitment .  This  integrated approach sets a meaningfu l  precedent ,  emphasiz ing the
s ign i f icance of  venues l ike T iehua in  the broader context  of  music  and cu ltura l
promot ion in  Taiwan,  thereby adding to the ex ist ing d iscourse on music ,  space ,  p lace ,
and loca l i ty .

Chia-Wei  Yang ,  a  doctora l  student at  Taipe i  Nat ional  Univers i ty  of  the Arts ,  Ta iwan,
majors in  interd isc ip l inary music  studies .  His  recent research ,  whose f ind ings have
been part ia l ly  presented at  IASPM-SEA,  ICTM, and SEM conferences ,  exp lores
indigeneity  and Taiwanese ind igenous music-dance performance.  Chia-Wei ’s  wide-
ranging interests span cu lture ,  aesthet ics ,  body ,  and mind ,  h igh l ight ing h is
comprehensive approach to music ’s  var ious d imensions ;  he is  ass ist ing with a
monograph wr i t ing on the psychology of  music  educat ion and a panel  ser ies of  modern
music  for  ISCM-Taiwan ’s  upcoming 35th anniversary .
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Urban Harmonies :  Explor ing Pu Man Band 's  Interface  with  Yunnan 's  City
Spaces for  the  Fusion of  Ethnic  Minor ity  Music  and Urban Culture

Yuhui  Lu,  Univers ity  of  Malaya

This paper takes " the c i ty  is  a system of  communicat ion" (Sun Wei  2018) proposed
by urban communicat ion research as the theoret ica l  bas is  of  the study and
researches how Yunnan reggae-sty le  Pu Man Band interacts with the phys ica l  and
virtual  spaces of  the c i ty  dur ing the development process of  i ts  establ ishment and
analyzes whether th is  interact ion promotes communicat ion between Yunnan ethnic
minor i ty  music  and urban cu lture .  Yunnan reggae-sty le  band Pu Man is  c lose ly
connected to urban phys ica l  spaces such as l ivehouses and c i ty  streets .  In
l ivehouse performances ,  Pu Man performs inf luenced Yunnan minor i ty  music  as
wel l  as dance ,  and the l ivehouse becomes a space for  spreading th is  popular
culture ,  and the performance venue becomes a space that  symbol izes n iche music ;
in  the c i ty  streets ,  the band act ive ly  interacts with the street  space by des ign ing
and p lanning music  events and other attent ion-grabbing ways ,  and thus attracts
more attent ion from urban people .  In  addit ion to interact ing with urban phys ica l
spaces ,  Pu Man Band a lso creates a var iety of  ethnic  minor i ty  music ,  inc lud ing
songs on behal f  of  the Brown,  Y i ,  and Wa ethnic  groups ,  as wel l  as us ing other
wor ld ethnic  instruments such as the Ind iana double-barre led f lute ,  and interacts
with l isteners onl ine by re leas ing the ir  songs on major  music  p latforms,  Youtube ,
var iety shows,  and other soc ia l  media out lets .  After  exp lor ing the interact ion
between Pu Man Band and urban space ,  th is  paper f inds that  i t  is  of  great  loca l
s ign i f icance in  terms of  break ing down urban segregat ion ,  act ivat ing the publ ic 's
recognit ion of  ethnic  minor i ty  cu l tures ,  and promot ing the integrat ion of  on l ine and
off l ine spaces .

Yuhui  Lu
PH.D candicate :  music  educat ion ,ethnomusico logy ,  Univers i ty  of  Malaya (  11 |2023-
)
M.F .  :  Ethnomusico logy ,Sapienza Univers i tà d i  Roma,  Lettere e F i losof ia(10/2022-
8/2023 )
M.F .A.  :  Music  performance ;Traditonal  Chineses music
Henan Univers i ty ,  Music  Col lege (09/2019-06/2022)
B.F .A .  :  Music  Performance ,Henan Univers i ty ,  Music  Col lege (09/2015- 06/2019)
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Buskers  in  Kuala  Lumpur .  From local  aesthet ics  to  mass-media  cu lture?

Leonardo Garc ía  Fuenzal ida ,  PSPBB

The music  busk ing scene in  Kuala Lumpur nowadays may be considered as a
fundamental  component of  i ts  street  cu l ture .  The c i ty  offers a considerable number of
spots ,  where i t  is  poss ib le  to attend busk ing performances at  any t ime of  the day .
Buskers share these spaces with audiences that  may even part ic ipate act ive ly  to
the ir  performances ,  by s ing ing or  dancing .  Two character ist ic  busk ing p laces are the
Sogo Mal l ,  in  the Bandaraya d istr ict ,  and Bukit  B intang ,  between the MRT and the
Alor  Setar street  n ight  food market .  Music ians performing here be long to the same
busking network ,  most ly  featur ing a rock background through strongly  ampl i f ied
power tr io  ensembles .  Most of  the buskers in  Sogo and Bukit  B intang are young,
ethnica l ly  Malay ,  issued from work ing c lasses and many are a lso inter-Malays ian
migrants (main ly  from Sabah and Sarawak) .  However ,  in  sp i te of  a re lat ive soc ia l
homogeneity ,  the ir  music  sk i l ls  and reperto ires may considerably .  I f  in  Sogo loca l
audiences wi l l  to  l isten most ly  to tradit ional  Malay pop and dangdut ,  in  Buk it  B intang
buskers shal l  a lso cover Banglapop,  Mando and K-Pop,  and even Arabic  and Pers ian
songs .  By th is ,  i t  would seem that the loca l  Malays ian rock homogeneity  re lated to the
Post-co lon ia l  Malay

Rock pr ide of  the s ixt ies and sevent ies ,  tends to d ivers i fy  into a myr iad of  g lobal  Pop
music sty les induced by the cu ltura l  changes of  mass-media cu l ture ,  tour ism and
migrat ion .  This  research focuses on two busker groups of  Buk it  B intang ,  The Sel la
and Redeem Buskers ,  before the cov id-19 pandemic .  The f i rst  one ,  main ly  performing
or ig ina l  composit ions ,  with a psychedel ic  and progress ive rock touch ,  the second,
dedicated to g lobal  covers and c lose ly  interact ing with e lectr i f ied audiences .  In  sp ite
of  the ir  d i f ferences ,  the research proposes to approach the sonic  compounds (tone ,
phras ing ,  instrument techniques)  and soc ia l  contexts (char isma,  communicat ion and
composit ion of  the ir  audiences) .

Leonardo Garc ía  Fuenzal ida ,  lecturer  -  PSPBB,  Par is ,  France
Flute performance d ip loma from the Cathol ic  Univers i ty  of  Chi le ,  Generat ive
Improv isat ion d ip loma from the Par is  Conservatory (CNSMDP) and PhD in Socio logy
(Univers i ty  of  Par is  10) .  Researches on improv isat ion in  modal  music  tradit ions ,
extended instrumental  techniques and g lobal izat ion in  Popular  music .  Act ive music ian
in stage as in  studio ,  a lso current ly  teaches at  the Jazz Department of  PSPBB in
Par is ,  France .
Contact :  leogarc iamusic@yahoo.com
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Shift ing  musica l  pract ice  & instrumentat ion in  synchronized performances :  a
case study on YMO,  TM Network and Denki  groove

Sena Yoshimura,  Osaka Univers ity

Compar ing the output of  three musica l  un its  –  Yel low Magic Orchestra (YMO) ,  TM
Network (TM) ,  and Denki  groove –  through the lenses of  ( 1 )  popular  music  pract ices
and (2)  instrumentat ion ,  th is  presentat ion focuses on Japanese synchronized
performances from the late 1970s to the 1990s.  With in the scope of  th is
presentat ion ,  I  def ine “synchronized performance”  as a musica l  performance by a rea l
human being in  synchronizat ion with pre-programmed instruments that  are
automat ica l ly  p layed in  adjustment with a p iece .

Although the f i rst  d ig i ta l  sequencer ,  one of  the core technolog ies for  synchronized
performance ,  emerged in  1971 ,  synchronized performances were not  fu l ly
incorporated in  popular  music  pract ices unt i l  the late 1970s.  Ear ly  Japanese
synchronized performances re l ied on expensive fore ign-made musica l  instruments and
were only  adopted as an exper imenta l  technique by se lect  profess ional  music ians
such as YMO.

However ,  with the development of  technology ,  the face of  synchronized performances
changed drast ica l ly .  In  the mid-1980s,  with the emergence of  h igh-qual i ty  equipment
by Japanese musica l  instrument makers such as Yamaha,  Korg ,  and Roland,
profess ional  music ians ,  such as TM,  began to incorporate synchronized performances
into convent ional  pop music .  Furthermore ,  as such musica l  instruments became
avai lab le  to amateur music ians ,  synchronized performances rooted in  the ir  consumer
culture started to f lour ish .  As a result ,  profess ional  music ians rooted in  that  scene ,
such as Denki  groove ,  took to the stage in  the 1990s.

Trac ing these developments ,  th is  presentat ion wi l l  concern i tse l f  with a compar ison of
three representat ive groups –  YMO, TM and Denki  groove –  to exp lore changes in  the
appl icat ion of  synchronized performances in  Japanese popular  music .

Sena Yoshimura  is  a  Ph.D.  Student at  the Department of  Musico logy at  Osaka
Univers i ty  (Japan) .  Her current  research focuses on the cu ltura l  h istory of
synchronized performance in  popular  music ,  and her wr i t ing has prev ious ly  been
publ ished in  both Handai  Ongakugakuhō :  Journal  of  Handai  music  studies Vol . 19 and
Phi loka l ia :  Journal  of  the Science of  Arts No.39.
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Intern students  as  creat ive  laborers  in  Chinese music  industry

Meng Yao,  Communicat ion  Univers ity  of  China,  Bei j ing

Over the past  two years ,  the author has interned at  severa l  Chinese internet
music  companies to conduct a year- long part ic ipatory observat ion ,  dur ing
which key informat ion such as the p latforms'  internship recru i tment posters
was co l lected .  The author a lso conducted in-depth interv iews with 12 students
who have interned at  music  p latform companies such as NetEase Cloud Music ,
TME,  Bytedance ,  and so on .  Inspired by Keith Negus and Michael
Picker ing(2004) ,  who have def ined creat iv i ty  as a process that  br ings
exper ience into meaning and s ign i f icance and he lps i t  atta in communicat ive
value ,  th is  paper exp lores how student interns ’  creat iv i ty  is  exp lo i ted by music
p latform employers to obta in fresh perspect ives .  More speci f ica l ly ,  p latforms
are ut i l i z ing the ir  knowledge as members of  subcultura l  communit ies ,  the ir
music- l isten ing exper iences of  youths most ly  born around the 2000s,  and the ir
soc ia l  media inspirat ions ,  which are often ca l led “ Internet  Sense( 网 感 ) ”  in
Chinese ,  to  target  the youth market .  However ,  these interns are not  just  tota l ly
unref lect ive ly  exp lo i ted by p latforms.  The author a lso f inds that  these student
interns are tak ing advantage of  the ir  low KPI  pressure and weak dependence
on the company to import  a non-economic va lue .  Thus some of  the ir  work can
also be seen as a process of  "affect " ,  where they reach a se l f-va lor izat ion
stage .

Meng Yao  (Engl ish name:  Ivonne)  is  a current  MA student at  Communicat ion
Univers i ty  of  China ,  Bei j ing ,  major ing in  musico logy .  She is  a member of  the
Internat ional  Associat ion for  the Study of  Popular  Music  ( IASPM) and has
attended the 21st  and 22nd b iennia l  conferences of  IASPM in the past  two
years .  Her recent works ,  such as Imaginat ion Space and Nat ional  Ident i ty
Construct ion in  Var iety Art  Programmes:  A Textual  Analys is  of  Music
Performance Based on Nat ional  Treasure [2022] ,  are focused on p latform
studies ,  creat ive labor and nat ional  ident i ty .
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Listening with  Feel ing :  An Analys is  of  Resistance Strategies  to  the
Homogenizat ion  of  Placeness  in  Chinese Soundscape Recording

Guo Wentao,  Communicat ion  Univers ity  of  China

This paper d iscusses how soundscape recording ,  as an art  form for  the
representat ion of  p lace ,  responds to the soc ia l ,  technolog ica l ,  and phys ica l  condit ions
of  the reg ion through the choreography of  sound and space，which contr ibutes to the
conference theme of  "  Human and More-than-Human Entanglements" .  At  the same
t ime,  i t  exp lores the strategies for  ba lanc ing market  demand and p laceness in  the
commercia l i zat ion of  soundscape recording in  China in  the 21st  century .

In  the context  of  aucoust ic  eco logy ,  in  21st  century China ,  urbanizat ion has made the
homogenizat ion of  soundscape env ironments and s ign i f icant ly  reduced the abi l i ty  of
speci f ic  soundscapes to represent the ident i ty  of  loca l  communit ies .  At  the same
t ime,  as recording trends move in  the d ig i ta l  d i rect ion ,  recording art ists can easi ly
access sound resources in  complex env ironments .  Industr ies outs ide of  music ,  such as
f i lmmaking ,  heal ing work are a l l  making complex demands on soundscape artworks ,
which are be ing batch marketed .  This  is  a lso acce lerat ing the homogenizat ion of  the
placeness in  soundscapes .
This  paper traces the beginnings of  "aucoust ic  eco logy"  in  the 1960s,  focuses on the
explorat ion of  the wider "soundscape"  under the Taiwan Stra i t  in  th is  context ,  and the
"  Along the River  Dur ing the Qingming Fest iva l "  soundscape exhib i t ion ,  which was the
f i rst  to rea l i ze sound interact ion in  main land China .  Through the semi-structured
interv iews with 30 sound art ists ,  th is  paper suggests that  Chinese soundscape
art ists are res ist ing the homogenizat ion of  p laceness through,  for  example ,
mult ichannel-based sound design ,  which object ive ly  d i lutes the l imitat ions between
human and more-than-human of  the l istener 's  pseudo-environment .

Guo Wentao  is  a  recording engineer and a student at  Communicat ion Univers i ty  of
China ,  study ing for  a master 's  degree in  popular  music  study .  His  research interests
inc lude sound study ,  music  industry .As an sound designer ,  ed i tor  or  art  des igner，he
part ic ipated in  the creat ion of  the theatr ica l  documentary f i lm "Once upon a t ime in
f i lms" ,  "Mu Fei " ,  the feature f i lm "Hidden love" ,  "Welcome" ,  and the TV program "The
best"  on CCTV 6,  which were nominated for  the main compet i t ion of  short  f i lms at  the
f i rst  ANOTHER Fi lm Fest iva l  in  2023，as wel l  as winning other awards .
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Imagine  ancient  p lace：A study of  cu ltura l  hybr id ity  in  
Chinese ancient  music  reviva l

Xiuquan Yao,  Communicat ion  Univers ity  of  China

In  recent years ,  music  works produced to imitate anc ient  music  are
cont inuously  emerging ,  such as Symphony of  Feng-Ya-Song (2019) ,  Night
Banquet in  Tang Dynasty Palace (2021) ,  and Po Zhen Zi  (2022) ,  most of  which
are produced by loca l  governments and have gained considerable traff ic  and
discuss ion on the Internet .  Interest ing ly ,  these works are ident i f ied by
audiences as “ Imitat ion of  anc ient  music” ,  whi le  us ing a large number of
modern popular  composit ional  and mix ing techniques .
Through textual  analys is  and case studies ,  th is  paper f inds that  these works
not on ly  seek leg i t imacy by re ly ing on the pol ic ies and strategy of  “a  country
with a strong soc ia l ist  cu l ture（文化强国）” ,  etc .  but  a lso f ind ways through
local  governments ’  ut i l i z ing for  c i ty  ident i ty  establ ishment ,  surv iv ing in  the
shaping of  both nat ional  and p lace ident i t ies .  In  addit ion ,  the development of
soc ia l  media such as Douyin app has a lso extended the f ie ld  of  ident i ty
shaping .  Through d iscourse analys is  on the comment box of  p latforms where
the works are broadcast ,  th is  paper a lso attempts to exp lore how audiences
can construct  the comment box as a f ie ld  for  nat ional ist  d iscuss ion .  F ina l ly ,
through semi-structured interv iews with composers and audiences ,  th is  paper
out l ines how these music  works have created tens ions between the audience 's
understanding and the fact ,  which can be seen as a hybr id i ty  of  anc ient  and
modern ,  Chinese and Western .

Xiuquan Yao  is  a  current  MA student at  Communicat ion Univers i ty  of  China ,
Bei j ing ,  major ing in  musico logy .  She is  a music  producer and a member of
Chinese Associat ion for  Art i f ic ia l  Inte l l igence .  She has composed a number of
e lectronic  music ,  dance theatre soundtracks ,  drama soundtracks ,  Asian Games
songs and other works such as "Luo Ri  Yan（落日烟） "  and won many awards
both at  home and abroad.  Her recent works focused on e lectr ic  music  and
music recording .
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“Pong Lang is  from Kalas in” :  Entanglements  of  Place  and Music  in
Northeastern Thai  Pong Lang Ensemble  Performance

Kurt  Baer ,  Society  for  Ethnomusicology 

“Oh,  Pong Lang Kalas in ! ”  was one of  the more common responses I  rece ived when
expla in ing to people in  Thai land that  I  studied the Northeastern Thai  popular/fo lk
pong lang ensemble—a statement ty ing the pong lang genre and the instrument
from which i t  gets i ts  name to the Northeastern prov ince that  is  recognized as the
instrument ’s  b irthplace .  A staple at  Northeastern Thai  fest iva ls  and cu ltura l
events ,  ethnomusico log ists Terry Mi l ler  and Pr iwan Nanongkham have descr ibed
as the pong lang ensemble as the “most prominent symbol  of  o ld-t ime Isan
[Northeastern Thai ]  musica l  cu l ture”  and “ the most important musica l  symbol  of
‘ Isan tradit ional  music ’ ”  (Mi l ler  2005,  104;  Pr iwan 2011 ,  540) .  Pong lang
performances—with songs ,  props ,  costumes,  instruments ,  and framing d iscourse a l l
making reference to var ious and over lapping p lace ident i t ies in  the area .
Instruments with associat ions to d i f ferent  prov inces ,  songs making reference to
speci f ic  towns and loca l  customs,  and massive set  p ieces repl icate reg ional
cu l tura l  attract ions a l l  coex ist  and over lap with in and between ind iv idual  p ieces .  

Drawing from what re l ig ious studies scholar  Just in McDanie l  (2021)  descr ibes as
“th in descr ipt ion”—an avoidance of  searching for  deeper meaning and embracing of
surface- leve l  meaning and contradict ions ,  I  argue that  the mult ip le ,  shal low,  and
over lapping associat ions between pong lang ,  p lace ,  and ident i ty  as a major  factor
in pong lang ’s  s ign i fy ing power and cont inued re levance and an important s i te  of
invest igat ion into the uses and meanings that  people ascr ibe to music .  

Kurt  Baer is  an ethnomusico log ist ,  saxophonist ,  and specia l ist  of  sp ir i ts  and
cockta i ls  who current ly  serves as the program specia l ist  for  the Society for
Ethnomusico logy .  He rece ived h is  Ph.D.  in  Fo lk lore and Ethnomusico logy from
Indiana Univers i ty  in  2023,  where he rece ived a Fulbr ight  Scholarship to conduct
h is  d issertat ion research on issues of  cu l tura l  performance and ident i ty  in
Northeastern Thai  pong lang music .  In  addit ion to Thai  music ,  Kurt  conducts
research on music  in  the craft  sp ir i t  industry ,  background and ambient  musics ,
and onl ine communit ies .  
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Reconstruct ing the  “Nearby”  :  The Music  L ife  of  Youth in  
Bei j ing ’s  Rave Scene

Mei  Xing,  Centra l  Conservatory of  Music

Within c lubs ,  factor ies ,  and ru ins ,  legal  commerc ia l  rave events intertwine with
i l legal  pr ivate part ies .  Every weekend,  as n ight  fa l ls ,  Be i j ing ravers gather at
these scenes to commence the ir  music-f i l led l ives .  These act iv i t ies serve as a
microcosm of  Bei j ing 's  rave scene ,  which ,  despite i ts  25-year h istory ,  has
remained on the fr inges of  academic research .  This  study a ims to out l ine and
document the image of  the margina l i zed group of  Bei j ing ’s  rave youth and de lve
into the re lat ionship between ind iv iduals  and spaces with in the rave scene ,
part icu lar ly  the construct ion of  int imacy with in these spaces .  F ina l ly ,  as the
real- l i fe  Bei j ing rave events c lash with the utopian not ion of  rave cu lture ,  we
quest ion how to def ine Bei j ing ’s  rave scene and the funct ion of  Bei j ing ’s
vers ion of  rave cu lture in  the l ives of  the youth .  I  wi l l  use the concept of  “ the
nearby”  to e luc idate the part icu lar  phenomena with in Bei j ing ’s  rave scene.  The
not ion of  “ the nearby”  is  proposed by Chinese anthropolog ist  B iao Xiang ,  who
suggests that  contemporary Chinese youth focus only  on themselves and the
imagined wor ld ,  neglect ing the space in  between—the nearby .  I  d iscovered i ts
ro le  as “ the nearby”  space with in Bei j ing ’s  rave scene.  S imultaneously ,  the
reconstruct ion of  “ the nearby”  ho lds s ign i f icant  s ign i f icance in  the post-
pandemic era ,  not  on ly  a id ing people in  developing a more nuanced
understanding of  rea l i ty  but  a lso he lp ing them regain a sense of  contro l  over
the ir  l ives .  Moreover ,  i t  is  the ex istence of  Bei j ing ’s  rave scene as a “nearby”
space that ,  to  a certa in extent ,  has been propel led by Covid-19,  foster ing the
development of  Bei j ing ’s  rave cu lture .

Mei  Xing  is  an undergraduate student at  the Centra l  Conservatory of  Music ,
major ing in  Ethnomusico logy .  Her research interests inc lude urban
space/places and e lectronic  dance music  cu l ture and music .  She a lso serves as
the music  d irector  for  the exh ib i t ion "Dream of  the Garden"  at  the Bei j ing
Internat ional  Dance Image Art  Season.
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An Inter-Asia  Explorat ion  Into  Post-pandemic  Tour ing Act iv i ty  in  the  
Hong Kong Indie  Music  Scene

Jonathan Chan,  The Chinese Univers ity  of  Hong Kong

The 2019 protest  movement and subsequent COVID-19 pandemic was a
cata lyst  for  many changes in  the Hong Kong ind ie music  scene ,  inc lud ing
introducing many new audience members in  search of  loca l  cu l tura l  ident i ty  as
wel l  as focusing music  act iv i t ies on loca l  art ists .  After  borders were opened
fu l ly  in  2023,  organisers in  the scene began organis ing g igs loca l ly  for  bands
from other Asian countr ies and a growing l ist  of  loca l  bands and art ists have
been able to perform in other Asian countr ies and even beyond.  Before the
pandemic ,  loca l  bands main ly  toured to main land China for  non- local
performances ,  on ly  occasional ly  go ing to nearby Taiwan and rare ly  beyond,  but
post-pandemic tour ing act iv i ty  has been h igh ly  focused on p laces l ike Taiwan,
Japan,  Korea and Southeast Asia ,  with no tour ing to main land China as a
result  of  cu l tura l  sent iments developed dur ing the 2019 protest  movement .
These act iv i t ies have h igh l ighted the cu ltura l  s ign i f icance of  Hong Kong in  the
wider Asia cu l tura l  imaginary to loca l  bands and fans ,  br ing ing loca l  cu l tura l
ident i ty  to the foreground as these act iv i t ies const i tute a representat ion of  the
local  to wider audiences across Asia .  Through ethnographic  interv iews and an
inter-Asia framework ,  I  exp lore the reasons behind th is  sh i f t  in  tour ing act iv i ty ,
how l inks between bands ,  venues and organisers are formed across Asia ,  and
the ways th is  new shi f t  ref lects the way music ians and fans v iew the ir  cu l tura l
ident i ty  in  th is  new Asia-wide cu ltura l  context .  

Jonathan Chan  is  a  Ph.D candidate in  ethnomusico logy ,  researching the Hong
Kong ind ie music  scene focusing on cu ltura l  ident i ty .  He wears many hats in
the scene:  a  g ig  photographer ,  music ian ,  gu i tar  technic ian ,  tour nanny ,  g ig
organiser ,  podcaster  and recent ly ,  documentar ian .  He has been researching the
scene s ince 2019 and has been a part ic ipant s ince 2015,  document ing the
ever-accelerat ing changes in  the scene and i ts  s ign i f icance to wider soc iety .  
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Reimagin ing Popular  Music  Educat ion :  A Bluepr int  for  Decolonisat ion

Hueyuen Choong,  UCSI  Univers ity

Popular  music  learn ing cu ltures for  a long t ime had been associated with the
informal  and aura l  tradit ion ,  and the knowledge and sk i l ls  popular  music ians
developed are genera l ly  se l f-acquired in  a ho l ist ic  and haphazard manner .
However ,  the formal isat ion of  popular  music  learn ing resulted in  an educat ion
model  where many of  i ts  pract ices were margina l ised and replaced with
features of  Western art  music  pedagogy ,  inc lud ing an emphasis  on developing
prof ic ient  Western standard notat ion knowledge and p i tch-based music  sk i l ls ,
the study of  canonised reperto ire ,  and standardised r ig id modes of  learn ing .
Though the term “popular  music  educat ion”  suggests i t  is  a model  that
managed to escape the grasp of  the co lon is ing Western art  music  tradit ions ,
the rea l i ty  is  that  popular  music  educat ion developed at  the mercy of
dominat ing Western art  music  educat ion models .  Thus ,  products of  such
educat ion models develop inc l inat ions ,  habitual  pract ices ,  va lues ,  and att i tudes
that are at  t imes in  conf l ict  with popular  music  cu l tures .  Therefore ,  through an
examinat ion of  a drummer whose ent ire learn ing h istory took p lace with in
inst i tut ional  wal ls  and a bass ist  who developed without any formal  instruct ion ,
as wel l  as ref lect ions of  teaching ch i ldren from indigenous communit ies to p lay
in a rock band,  th is  paper intends to character ise the impacts of  co lon is ing
popular  music- learn ing processes and suggest  ways in  which popular  music
educat ion can move forward to re instate features of  popular  music- learn ing
and -making with in the conf ines of  formal  music  educat ion .

Hueyuen Choong  is  a  drummer and an ass istant  professor at  the Inst i tute of
Music ,  UCSI  Univers i ty .  H is  research interest  pr imar i ly  revo lves around the
music- learn ing cu ltures of  popular  music ians ,  and h is  latest  research examines
th is  subject  matter  with in the Malays ian context ;  spec i f ica l ly  the examinat ion
of  HPME and the d isturbances that  such modes of  becoming popular  music ians
caused with in the popular  music-making cu ltures .  He is  the author of  "The
appl icabi l i ty  of  Anglosphere-based popular  music  learn ing cu lture
character isat ions to a Malays ian context "  (2023) ,  "The learn ing exper iences
and musica l  prof ic ienc ies of  formal  and informal  popular  music ians in  Malays ia"
(2022) ,  and "An evolut ionary narrat ive of  popular  music  learn ing cu ltures :  A
case study of  the United Kingdom" (2022) .
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Observing How Vio l in  Was Accepted in  Taiwan Through Music  Educat ion in
Schools  and Vio l in  Textbook dur ing the  Japanese Colonia l  Per iod

Chen,  I-Jen,  Graduate  Inst i tute  of  Music ,  Nat ional  Taiwan Univers ity

In  today 's  Taiwan,  the v io l in  is  h igh ly  popular .  Yet ,  in  the ear ly  20th century ,  i ts
pr imary ro les were accompanying songs and a id ing in  tuning students '  p i tch .  The
1932 v io l in  compet i t ion in  Taiwan marked i ts  emergence as a so lo instrument ,  as
showcased by a l l  contestants performing instrumental  p ieces .  This  progress ion
underscores a notable change in  the Taiwanese perspect ive :  f rom v iewing the v io l in
as a support ive instrument to recogniz ing i ts  d ist inct  musica l  s ign i f icance .
Interest ing ly ,  the ear ly  tra jectory and evolut ion of  the v io l in  in  Taiwan remain
somewhat underexplored .

Dur ing the Japanese co lon ia l  era ,  the crux of  music  educat ion in  schools  was
rooted in  vocal  performance ,  with instruments l ike the v io l in  often re legated to a
subsid iary ro le ,  prov id ing accompaniment to s ingers .  This  study p ivots on the v io l in ,
offer ing a deta i led examinat ion of  severa l  p ivota l  resources :  1 )  po l icy  documents on
music educat ion from the Japanese admin istrat ion ,  2)  re levant educat ional  journals
of  the t ime,  3)  contemporary Japanese v io l in  pedagogica l  mater ia ls ,  and 4)
preserved v io l in  scores from the era 's  Taiwanese teacher-tra in ing inst i tut ions .
Through met icu lous analys is  of  these h istor ica l  assets ,  th is  paper de l ineates the
evolut ion of  the Taiwanese acquaintance and subsequent acceptance of  the v io l in ,
especia l ly  with in the framework of  school-based musica l  educat ion .

This  research a ims not  on ly  to br idge the h istor ica l  narrat ive of  the v io l in 's
introduct ion into Taiwan but a lso to prov ide a lens through which the arr iva l  and
assimi lat ion of  other Western instruments can be understood.  Furthermore ,  th is
study offers a unique perspect ive on the broader theme of  musica l  adopt ion and
adaptat ion under co lon ia l  domin ion .

I -Jen  is  a  Master student at  the Graduate Inst i tute of  Musico logy at  Nat ional
Taiwan Univers i ty .  He completed h is  undergraduate studies in  Bachelor  of  Arts in
Music  at  Nat ional  Univers i ty  of  Tainan ,  Taiwan.  His  current  research interest  is  on
the development of  v io l in  music  dur ing the Japanese co lon ia l  era in  Taiwan.  He has
presented at  the Taiwan musico logy forum in 2021 and 2022,  and is  a rec ip ient  of
the 2020 and 2022 school  year Nat ional  Sc ience Counci l ’s  “Col lege Student
Research Scholarship”  program.  He has a lso publ ished an art ic le  to the “Kuandu
Music Journal ”  in  2023 ( ISSN 1814-1889) .
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Made in  'e l i te '  schools :  Academic  Excel lence and the  product ion of  
Rock and Hip-Pop Culture  in  Taiwan

Wang,  Chi-Chung,  Nat ional  Sun Yat-sen Univers ity ;  Nat ional  Ts ing Hua Univers ity
Lin ,  Hao-Li ,  Inst i tute  of  Anthropology,  Nat ional  Ts ing Hua Univers ity

East Asian educat ion systems are known for  the ir  emphasis  on examinat ion and
conformity ,  as wel l  as the intense academic pressures on students and fami l ies .  Few
studies ,  however ,  exp lored the ir  inf luence on popular  cu l tura l  pract ices and express ions .
Using mater ia ls  from senior  h igh schools  to co l leges in  Taiwan,  th is  paper argues that  the
operat ion of  student Rock and Hip-Hop music  c lubs on campus with in the educat ion
system has s ign i f icant  impl icat ions for  the development of  these genres .  School  c lubs in
Taiwan are usual ly  the f i rst  and most important soc ia l  organizat ion that  gathers youths
who are interested in  Rock and Hip-Hop music ,  rather than loca l  ne ighborhoods and
communit ies as seen in  other soc iet ies .  Student music ians ’  engagement in  these forms of
popular  cu l ture is  inherent ly  l inked to the ir  educat ional  exper iences ,  inc lud ing aspects l ike
academic performance ,  compet i t ion ,  and admin istrat ive management .  Furthermore ,  the ir
status as student music ians ,  part icu lar ly  from e l i te  inst i tut ions ,  is  a lso g iven addit ional
va lue and impacts the ir  performance sty le .  In  th is  paper ,  we expand upon the Bourdieus ian
concept of  ' technica l  capita l '  to  i l lustrate how these e l i te  students leverage the
accumulated technica l  capita l  and re lated d isposit ions ,  which are shaped dur ing intensive
examinat ion compet i t ions ,  deve loping a set  of  music  product ion strategies that  pr ior i t i ze
technica l  exce l lence .  We wi l l  then show how the ideas of  rebel l ion ,  mascul in i ty ,  and
creat iv i ty  assoc iated with these genres are thus put into ent i re ly  d i f ferent  soc ia l  and
histor ica l  contexts .  The f ind ings wi l l  prov ide further ins ight  into the intr icate pract ices and
exper iences of  young ind iv iduals ,  as wel l  as the cu ltura l  dynamics of  popular  music  with in
the East  Asian reg ion .

Chi-chung Wang  is  a  Assistant  Professor at  Si  Wan Col lege ,  Nat ional  Sun Yat-sen
Univers i ty .  H is  research areas encompass youth studies ,  cu l tura l  soc io logy ,  soc ia l  c lass
and inequal i ty ,  soc io logy of  educat ion ,  and soc io logy of  music .  Recent research has
focused on youth cu lture and soc ia l  ident i ty  with in East  Asian educat ion systems,  cu l tura l
omnivorousness and subcultura l  d ist inct ion among pr iv i leged Taiwanese youth ,  and the
inst i tut ional izat ion of  independent music  cu l ture product ion in  Taiwan.  

Hao-l i  L in  is  Associate Professor at  the Inst i tute of  Anthropology ,  Nat ional  Ts ing Hua
Univers i ty ,  Ta iwan.  He holds a Ph.D.  in  anthropology from the Univers i ty  of  P i ttsburgh with
a focus on env ironmental  management pract ices in  F i j i ,  and a BA in anthropology from
NTU. His  BA thes is  on the development of  rap music  in  Taiwan (2005) was the f i rst
publ ished scholar ly  work on the topic .  He is  a lso one-th ird of  the Taiwanese rap group
Tr ipoets .  
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‘Restra in ing Yourself ,  But  In  A Drive  Forward ’ :  L ived Exper iences  
of  Learning to  Groove to  Jazz .

Wong Siao  Ern,  Univers it i  Putra  Malaysia

This paper explores students ’  exper iences of  learn ing to groove to jazz  in  tert iary-
leve l  educat ional  sett ings with in Malays ia .  Groove can be understood as the tens ion
generated by a “complex re lat ionship between rhythm and meter”  (Kei l ,  1966) that
creates a “v i ta l  dr ive”  (Hodeir ,  1961)  in  the music .  Music  that  is  “groovy”  can inspire
l isteners to jo in  in  with body movements (Roholt ,  2014) .  Music ians create a sense
of  groov ing by p lay ing certa in rhythms s l ight ly  late or  ear ly ,  in  order to “pu l l  and
push”  against  the under ly ing pulse .  These “microt iming dev iat ions”  ( Iyer ,  2002) can
be fe l t ,  but  are too subt le  to be adequate ly  conveyed us ing notat ion .  

Recent years has seen an increase of  students pursuing jazz  studies in  Malays ian
univers i t ies .  Jazz is  not  a music  that  is  current ly  prominent in  the loca l  musica l
landscape;  and opportunit ies for  pre-col lege jazz  educat ion are rare ly  avai lab le .  I t  is
unsurpr is ing then that  many were unfami l iar  with how i t  fee ls  to groove to jazz ,
faced d i f f icu l ty  in  susta in ing a groove ,  and lacked ease in  p lay ing rhythmic patterns
with the des ired rhythmical  nuances .

How did part ic ipants ,  who d id not  grew up with jazz ,  made sense of  groov ing? How
did they come to grasp ,  pract ice and perform unfami l iar  rhythmic nuances?
Interpretat ion of  interv iew text  revealed that  part ic ipants dev ised personal  ways to
help themselves learn ,  inc luding us ing analog ies and ref lect ion ,  moving the body and
feel ing sensat ions ,  in  order to enter  into a “state”  of  groov ing .  These accounts
high l ights the intercultura l  sett ing in  which the learn ing takes p lace ,  and the body
as an avenue through which intangib le  aspects of  art ist ic  or  cu l tura l  tradit ions are
acquired .

Wong Siao  Ern  is  an educator and researcher .  She has lectured at  Univers i t i  Putra
Malays ia and worked as researcher and coach at  Heutagogy Global  C lassroom,  a
Malays ia-Japan student exchange project  that  focuses on understanding p lura l  co-
ex istence .  She is  the co-rec ip ient  of  the Gold Medal  Award at  the Putra
InnoCreat ive Compet i t ion for  the project  t i t led :  “Cross-Cultura l  Mode Of Academic
Guidance Through Col laborat ive Sel f-Determined Learning” .  She completed her
M.Sc .  (Music)  where she researched students ’  l ived exper iences of  major ing in  jazz
in  Malays ia .  Her interests inc lude jazz  learn ing ,  intercultura l  and phenomenolog ica l
exper iences of  learn ing .
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Popular  Music ,  Mime and Dig ita l  Forms:  Br idging the  Fami l iar-Unfami l iar
Div ide  Between Audiences  and Performers

Syaf iq  Fal iq  b in  Alf ian ,  Univers ity  Malaya

The performance- lecture a ims to exp lore how popular  music  serves as a
connect ion between the known and unknown aspects of  performing arts ,
br idg ing the gap between performer and audience .  This  is  achieved by
incorporat ing a performance of  mime (represent ing the unfami l iar)  with the
fami l iar  tune ,  "Char iots of  F ire"  as a l inkage .  The performance incorporates
technology ,  spec i f ica l ly  Microsoft  Forms,  to gauge audience percept ion .  Real-
t ime analys is  of  audience responses to the performance wi l l  determine the
success or  fa i lure of  the hypothesis .  The performance- lecture wi l l  examine
audience feedback ,  de lv ing into the responses from both performer and
audience ,  thereby so l ic i t ing va luable ins ights from the performance exper ience .
Essent ia l ly ,  th is  performance- lecture is  exper imenta l ;  exp lor ing the not ion of
the more-than-human entanglements that  are present between audiences ,
technology and performance.  I t  is  hoped that  such a performance wi l l  result  in
fru i t fu l  ref lect ions and ins ights on such phenomena,  in  l ine with the
overarching theme of  the conference .

Syaf iq  Fal iq  Alfan @Sefa ,  is  a  cu l tura l  researcher and performing art ist  focused
on Asian Tradit ional  Performing Arts h istory through Cultura l  Evo lut ion Theory .
He earned h is  Doctora l  Degree from Hiroshima Univers i ty ,  Japan,  in  2022.  As
a member of  the Ipoh co l lect ive Projek Rabak s ince 2011 ,  Sefa has been
explor ing Corporeal  Mime and Malays ian tradit ional  performing arts in
performances s ince 2007.  A creat ive wr i ter ,  h is  notable works inc lude
'Melankol ia  B isu '  (2014) and 'Novel  Eksper imenta l '  (2013) .  His  current  research
emphasizes the phi losophy of  pragmat ism in Mak Yong and Malays ian
performing arts h istory ,  a iming for  a r icher d iscourse to understand loca l
ident i ty  format ion .
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Statement  of  Focus :  
Shaping Music  Through Fi l ip ino  Urban Spaces

Crisanct i  L  Macazo,  Chair
Aldwynn R.  Ancheta

Moona S.  B inal la
Ma.  Jerald ine  T .  Gorospe

Centro  Escolar  Univers ity  Mani la

Space is  an abstract  form of  ent i ty  as far  as sound is  invo lved .  The acoust ic
env ironment of  sound in  c inema is  s imultaneously  occupied by d i f fer ing sounds
(Bela Balazs ,  1985) .  The same space may be occupied by mult ip le  sounds at
the same t ime,  however ,  i t  may be construed that  th is  space could a lso be seen
as mult ip le  ent i t ies that  a s ing le  source of  sound (or  music)  may occupy these
spaces .  With th is  background,  th is  roundtable d iscuss ion wi l l  be scrut in iz ing
var ious concepts on spaces ,  whether v i rtua l  or  rea l  sound env ironments in  the
urban,  d i f fer ing reg ions ,  and p lura l i ty  of  t ime in  a space .  Among these topics
inc lude the hybr id i ty  in  pop music  (Homi Bhabha,  1994) ,  creat ion of  a
conceptual  framework ,  Harana depict ing a space for  love songs (Hope
Sabanpan Yu,  2021) ,  and another concept on protest ,  namely ,  Kamao (c lasped
f ist )  to show the power (Teres i ta Gimenez-Maceda,  2007) of  mult imedia
(Nicholas Cook ,  1998) ,  and the shar ing of  the locus of  resonance reverberated
on s i tuated l isten ing in  c inema (Giorg io Biancorosso ,  2016) .  The spaces as
subjects in  th is  roundtable d iscuss ion on the topics where music  is  performed
l ive ,  v i r tua l ly ,  or  d isembodiment are anchored on Adam Kr ims ’s  concept of
urban geography where soc ia l  and cu ltura l  contextual izat ion of  spaces def ine
the shape of  music .
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Cinema:  A Resonant  Space of  Col lect ive  Intent ional i ty

Crisanct i  L  Macazo,  Centro  Escolar  Univers ity  Mani la

When a spectator  enters a theater ,  he a lso enters a few over lapping spaces .
This  c inemat ic  s i tuat ion ,  according to Mary Anne Doane,  is  a conglomerat ion
of  the d ieget ic  space ,  the v isual  space ,  and the acoust ica l  space .  Fo l lowing
th is  pos it ion ,  f i lm soundtrack and moving images resonate as one unit ,
enve loping spectators with a phantasmagor ia of  s ights and sound ca l led ,
c inema.  This  has been in  ex istence s ince the beginning of  ta lk ies but  a
branch of  f i lm research that  is  less trave led .  This  paper invest igates how one
is  absorbed into the d ieges is  of  a f i lm with the resonance of  the music  track .
Posited by Giorg io Biancorosso in  h is  book ,  S i tuated L istening :  The Sound of
Absorpt ion in  Class ica l  C inema,  “ [s ] i tuatedness ,  l ike that  of  a part ic ipant to a
r i tua l ,  is  shared with others whom the representat ion summons as a
col lect ive before an ideal ly  jo int ,  a lbe i t  staggered and scattered effort ”  (218) .
Thus ,  c inema as a locus of  resonance ,  may i t  be sonic  or  the co l lect ive body
of  spectators resonat ing at  the onset of  the f i lm exper ience ,  is  worthy of
examinat ion with i ts  abi l i ty  to capt ivate i ts  spectators .  In  addit ion ,  th is  paper
wi l l  a lso look into the soc io log ica l  and phi losophica l  aspects of  spectator-
resonance in  the form of  perspect ives e l ic i ted by vary ing f i lm d iegeses and
genres through the years .

Crisanct i  L  Macazo  is  a  scholar ,  v io l in ist ,  and enthusiast  in  photography and
f i lmmaking .  He was conferred with the degree ,  Doctor of  Phi losophy in  Music
by the Univers i ty  of  the Phi l ipp ines in  2020.  His  d issertat ion is  on f i lm music
with the t i t le ,  Music  and Image:  The Soundtrack of  Manuel  Conde ’s  Extant
Fi lms ,  1941–1958.  He is  current ly  an Associate Professor at  the
Conservatory of  Music ,  Centro Escolar  Univers i ty ,  Mani la  teaching research ,
appl ied v io l in ,  and German language.  Moreover ,  he is  an Adjunct  Professor at
the Col lege of  Music  and the Performing Arts ,  St .  Paul  Univers i ty  Mani la ,
Phi l ipp ines as graduate student thes is  and d issertat ion adv isor .
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Fusion of  Ethnomusica l  Instruments  to  F i l ip ino  Popular  Music

Aldwynn R.  Ancheta ,  Centro  Escolar  Univers ity  Mani la

Inspired by some Fi l ip ino s ingers/songwriters ,  José Íñ igo Homer Lacambra
Ayala or  more popular ly  known as Joey Ayala ,  infuses ethnomusica l
instruments in  h is  songs and composit ions .  Another art ist ,  Ethniku ,  ut i l i zed
ethnic  instruments in  i ts  modern beats in  h is  so lo track Sik lab (B laze) .  The
band,  Asin (Salt ) ,  in  a lmost a l l  the songs they popular ized in  the 80s,  d id
sort  of  rev iva l  by the Ang Grupong Pendong (The Group of  Pendong)  in  the
1990s to the present .  These art ists composed and promoted the ir  respect ive
pieces of  music  known to many F i l ip inos by integrat ing tradit ional  or  ethnic
musica l  instruments .  This  paper a ims to trace back and rediscover
ethnomusica l  instruments commonly used in  the past ,  keep a l ive ,  and
preserve the cu lture of  music  among F i l ip inos .  I t  a lso a ims to prov ide
informat ion to budding F i l ip ino art ists of  var ious cu ltura l  or ig ins or
backgrounds with the hope of  prov id ing inspirat ion for  them to take pr ide
and repopular ize the d i f fer ing ethnomusic and tradit ional  instruments .  Also
to pave ,  somehow,  in  the preservat ion of  our r ich cu l ture in  music  and
creat ing new forms as they are b lended to modern music  by our
contemporary music  art ists .  Furthermore ,  th is  invest igat ion ut i l i zes merging
of  cu l tures and e lements in  accordance with Homi K .  Bhabha ’s  concept of
hybr id i ty .

Aldwynn R.  Ancheta  is  a  gu itar  major  graduate of  Centro Escolar  Univers i ty ,
Mani la ,  Phi l ipp ines .  Aldwynn is  a lso act ive in  performing outs ide the auspices
of  the univers i ty .  One of  which is  the Nat ional  Music  Compet i t ions for  Young
Art ists .  Moreover ,  he f inds p leasure in  teaching guitar  p lay ing to enthusiasts ,
and aspir ing music ians .  In  addit ion ,  he engages to expound more works in
guitar  ensemble music  as an arranger .
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The Listening Exper ience of  Music :  Phenomenon of  F i l ip ino  Love Songs

Moona S.  B inal la ,  Centro  Escolar  Univers ity  Mani la

Orig ina l  P i l ip ino Music  (OPM) is  an umbrel la  term for  a category of  music
created by F i l ip ino music ians (Balance ,  2021) .  As a marker of  F i l ip ino
ident i ty  in  popular  music ,  the label  “P inoy Music”  was co ined (Prudente ,
2021) .  Th is  paper a ims to invest igate how a song can st i l l  be re levant in
mainstream music  despite i ts  chronolog ica l  longev ity .  P lura l i ty  of  t ime
whence harana occurs in  a space where the o ld and the past  haggle for  the
ident i ty  and exper ience of  th is  genre– a music  that  has been concrete in  the
knowledge of  the loca ls  is  tested through the changing t ime.  A quest ion of
change in  the character  may be para l le l  to  the contextual  meanings of  th is
music  as a soc ia l  d iscourse .  In  th is  case ,  I  wi l l  be de lv ing into the song Jopay
by the group,  Mayonnaise ,  an OPM rock band,  and Walang Kapal i t  by Rey
Valera and and i ts  rev iva ls ,  through semiot ic  analys is  on the song lyr ics that
wi l l  scrut in ize how Fi l ip inos v iew the concept of  love ,  and how colon ia l ism
and postco lon ia l ism has shaped soc iety 's  att i tude towards love songs .
Semios is  and vary ing concepts about co lon ia l ism and post  co lon ia l ism were
ut i l i zed in  the creat ion of  th is  “Harana”  conceptual  framework .  Of  which ,  i t  is
intended to probe the popular  love songs in  the Phi l ipp ines juxtaposed with
that of  the past  in  the pursuit  of  determin ing the spat ia l  grav i ty  in
ident i fy ing soc ia l  contexts of  these songs known as harana.

Moona S.  B inal la  is  a  s inger-songwriter  at  MUUNA. She is  the ass istant
conductor and a l to at  Centro Escolar  Univers i ty  Singers Mani la .  She is  a lso
the conductor of  the Centro Escolar  Integrated School  S ingers .  Current ly ,
she is  a senior  student at  CEU,  tak ing up Bachelor  of  Music  in  Music
Educat ion major  in  Choral  Conduct ing .  She has performed not  just  loca l ly  but
internat ional ly  as wel l .
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Mult imedia  and Urban Geography:  Mapping the  Impact  of  Virtual  Spaces
on Music  Performance of  Protest  Songs

Ma.  Jerald ine  T .  Gorospe,  Centro  Escolar  Univers ity  Mani la

This study explores the transformat ive impact of  v i r tua l  spaces on the
performance and d isseminat ion of  protest  songs with in the context  of
mult imedia and urban geography .  Protest  songs serve as a medium for
express ing ideas and foster ing pol i t ica l  and soc io log ica l  awareness .  Drawing
on Michel  Foucault 's  theory of  power d ispersed through soc ia l  interact ions ,
Adam Kr im’s  ins ights on music  and urban geography ,  and Nicholas Cook 's
theory of  musica l  mult imedia ,  the study ut i l i zes the "Kamao Framework"  as a
conceptual  lens .  This  framework integrates Foucault 's  understanding of
pervasive and d i f fuse power dynamics with Cook 's  exp lorat ion of  music 's
mult imedia nature across var ious d ig i ta l  p latforms and technolog ies .  By
mapping the inf luence of  v i rtua l  spaces on the performance and recept ion of
protest  songs ,  th is  research contr ibutes to a nuanced understanding of  how
music operates with in contemporary urban env ironments and personal
spat ia l i zat ion .  The f ind ings underscore the s ign i f icance of  v i rtua l
env ironments in  shaping musica l  express ion ,  soc ia l  interact ion ,  and the
potent ia l  for  protest  songs to evoke cr i t ica l  engagement and promote
posit ive soc ieta l  change.

Ma.  Jerald ine  T .  Gorospe  is  a  soprano at  Centro Escolar  Univers i ty  Singers
Mani la .  She is  current ly  a senior  student at  Centro Escolar  Univers i ty ,
Mani la ,  Phi l ipp ines .  She is  prepar ing for  her graduat ion rec i ta l  as Choral
Conductor under Bachelor  of  Music  in  Music  Educat ion .  She has part ic ipated
in numerous performances and chora l  fest iva ls  loca l  and abroad s ince young,
and is  current ly  one of  the associate conductors of  the Treble Choir
Associat ion of  the Phi l ipp ines ,  Inc .
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Rescal ing  Urban Indigenous Space in  New Taipei  City :  
R ivers ,  Stones,  and Songs

DJ Hatf ie ld ,  Nat ional  Taiwan Univers ity

In  th is  ta lk ,  I  d iscuss how musica l  pract ices rework re lat ionships among
places in  a recent ly  resett led urban Ind igenous community  (n iyaro ’ )  in  New
Taipei  C ity .  L ike other n iyaro ’  in  NewPei ,  C inemnemay formed in  the 1970s
around the subsistence gather ing and r i tua l  pract ices of  ‘amis /  Pangcah
migrants who came to the c i ty  seek ing work in  the construct ion trades .
Cinemnemay or ients i tse l f  toward the HsinTien River .  Yet ,  founding members
of  the n iyaro ’  co l lected a stone from the Siuguluan River ,  which f lows by the ir
or ig ina l  homes in  Eastern Taiwan.  This  stone subsequent ly  became the focus
of  r i tua l  pract ices and moved with the Cinemnemay community  when the
community  was d isp laced by urban renewal .  Meanwhi le ,  a  var iety of  popular
musics a lso coordinate among New and Old Cinemnemay,  HsinTien and
Siuguluan Rivers ,  and Ind igenous and sett ler  spaces in  NewPei .  In  my
discuss ion of  musica l  pract ices in  Cinemnemay,  I  fo l low th is  coordinat ion :  the
ways that  musica l  pract ices rescale r iver  systems,  ancestors ,  and people into
an expansive network that  centers ‘amis p laces rather than sett ler  p lace
hierarchies .  This  mode of  rescal ing NewPei  with in (and as)  Ind igenous p lace
pushes our considerat ion of  sca le beyond usual  accounts of  sca le in  popular
music  studies ,  which often approach scale as an opposit ion between g lobal
and loca l  sca les or  as a set  of  trans-regional  ( for  example ,  South-South)
networks .  Rather ,  sca le in  Cinemnemay musica l  pract ices is  an organizat ion of
spat ia l  and agent ive density ,  of  entangled p lacemaking pract ices anchored by
a Siuguluan River  stone .

DJ Hatf ie ld  is  Associate Professor at  the Graduate Inst i tute of  Musico logy at
Nat ional  Taiwan Univers i ty .  A soc iocultura l  anthropolog ist  and sound
insta l lat ion art ist ,  Hatf ie ld  is  interested in  Ind igenous media ,  music  and
placemaking ,  and the per locut ionary effects of  music  and dance .  Hatf ie ld 's
recent research focuses on the effects of  dance as sovere ign assert ion ,
intercultura l  communicat ion ,  and d ip lomacy in  Ind igenous Taiwan.  
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Commodif ied  Buddhism and the  creat ion of  a  “mythica l  China”  in  Sada
Masashi  /  CCTV‘s  documentary “Chōkō ”  ( 1981 ,  長江 ,  “The Yangtze  River”)

Anita  Drexler ,  Osaka Univers ity

Singer-songwriter  Sada Masashi  can be considered one of  Japan ’s  most pro l i f ic
songsmiths ,  mainta in ing a f ive-decade- long career in  showbusiness .  Other than
focusing main ly  on love songs ,  h is  work d isp lays an aff in i ty  for  sp ir i tua l  top ics
so prominent that  one could eas i ly  v iew them as the true core mot i f  of  h is
oeuvre .  Remarkable in  th is  regard is  h is  1981 documentary “Chōkō ” ,  a  co-
product ion with the Chinese state broadcaster  CCTV,  in  which Sada p ictured a
mythic ized “China”  and i ts  r ich Buddhist  her i tage as pathway not  on ly  to an
inner journey ,  but  a lso –  as had been the in i t ia l  p lan –  to the hearts of  a then
rediscovered new audience from main land China .

However ,  other than in  s imi lar  interact ion between actors from Japan and a
wider “Asia”  that  i t  sought to reconnect  with in  the late 20th century ,  in  the
case of  “Chōkō ” ,  the co-producing Chinese partner complete ly  re jected Sada ’s
art ist ic  v is ion inc lud ing i ts  exot ic iz ing tendencies ,  re-assembled the mater ia l  of
the or ig ina l  feature f i lm according to the ir  own terms,  and thus subverted
establ ished power dynamics .  Using an array of  methods from f i lm- to d iscourse
analys is ,  I  am going to examine Sada ’s  commodify ing use of  re l ig ious ,  sp ir i tua l  &
mytholog ica l  mot i fs ,  connect  them with wider d iscourses on cu ltura l  phenomena
prevalent  in  Japan at  the t ime ( “S i lk  Road boom” ,  “New Age boom”)  and descr ibe
where they may have been contrary to CCTV’s expectat ions .

Anita  Drexler  is  a  PhD student at  the Department of  Musico logy at  Osaka
Univers i ty  (Japan) .  Their  main research revolves around Japanese mainstream
popular  music  from the 1970s-1990s,  especia l ly  s inger-songwriters former ly
associated with the once inf luent ia l  current  “New Music”  /  “nyū  myū j i kku” .

Drex ler ’s  research most ly  inc ludes intersect ional  angle regarding topics such as
c lass ,  gender ,  nat ional ism,  and cross-cultura l  f lows.  Their  most recent
contr ibut ion ,  however ,  focuses on vo ice actors ,  enta i l ing a survey of  the h istory
of  an ison /  an ime songs ( together with Kitaba Hiroyuk i )  for  the upcoming
monograph “The Palgrave Handbook of  Music  and Sound in  Japanese Animat ion”
( to be publ ished in  2024) .
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The comparat ive  study between the  environmental  music  in  1980s Japan and
Kankyō  Ongaku in  2010s Japan

Katsushi  Nakagawa,  Yokohama Nat ional  Univers ity

This presentat ion a ims to compare env ironmental  music  in  1980s Japan with Kankyō
Ongaku in  2010s Japan.  The basis  of  th is  compar ison wi l l  revo lve around the fo l lowing
key aspects :

1 .  Prox imity  to the Avant-Garde Movement :
The former serves as a d irect  descendant from contemporary music  in  Japan,  drawing
inspirat ion from concepts l ike soundscape by R .  M.  Schafer ,  sound insta l lat ion by Max
Neuhaus ,  and ambient  music  by Br ian Eno.  The latter ,  in  contrast ,  may exh ib i t  a  more
distant  re lat ionship with the avant-garde movement .

2 .  Impact of  Recording :
For the former ,  i t  is  not  on ly  the recording that  is  important ,  but  for  the latter ,  the
recording is  cr i t ica l ly  important .

3 .  Concepts of  Space and Environment :
I  p lan to exp lore the ideas of  space and the env ironment in  1980s Japan versus 2010s
Japan.

4 .  Intersect ion of  Visual  Art  and Music :
These two forms of  music  exh ib i t  vary ing connect ions to the context  of  v isual  art .  I  p lan
to examine the d ispar i t ies between the mot ivat ions behind the exh ib i t ion "Hiroshi
Yoshimura :  Ambience of  Sound,  Sound of  Ambience"  at  the Museum of  Modern Art ,
Kanagawa in 2023 and the cu ltura l  context  of  popular  music  in  Kankyō  Ongaku in
2010s Japan.

In  conc lus ion ,  I  wi l l  touch upon the concept of  the vernacular  avant-garde (as proposed
by Benjamin Piekut) ,  and assess i ts  appl icabi l i ty  to the popular  music  genre .

Katsushi  Nakagawa  is  an Associate Professor at  Yokohama Nat ional  Univers i ty .  H is
research interests encompass the genealogy of  Sound Art ,  with a part icu lar  focus on
Asian countr ies .  This  inc ludes areas such as sound sculpture ,  avant-garde music ,  media
art ,  sound insta l lat ion ,  and more .  In  order to invest igate the popular izat ion of  avant-
garde music ,  he has in i t iated a comparat ive study between the env ironmental  music  in
1980s Japan and Kankyō  Ongaku in  2010s Japan.
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The Consumption of  Popular  Music  through Radio  Malaya and 
Radio  Request  Cards in  the  1960s

Xin  Ying Ch 'ng,  UCSI  Univers ity

The 1960s was a pol i t ica l ly  turbulent  t ime for  Malays ia as a newly independent
nat ion in  the reg ion .  Indonesia ’s  Konfrontas i  ( 1963-1966) ,  the en l ist ing of  Sabah
and Sarawak as states under the Malays ian Agreement (1963) and Singapore ’s
later  separat ion from the Federat ion in  1965 demonstrated the nat ion ’s  attempts
in negot iat ing i ts  spat ia l  and geographica l  borders .

Cultura l ly ,  th is  decade proved to be equal ly  ins ightfu l  as Malays ia ’s  pre-to-post
independent ident i ty  began to take shape.  Often employed as a too l  of
enculturat ion ,  a lbe i t  from a top-down approach,  radio ’s  abi l i ty  to permeate and
transcend borders suggests i ts  potent ia l  as an important s i te  to examine cu ltura l
intersect ions and contestat ions of  space ,  tastes and sound.  This  paper a ims to
examine the consumpt ion of  popular  music  broadcast through Radio Malaya v ia
the avai lab i l i ty  of  radio request  cards from the 1960s.  

Studies of  popular  music  in  Malays ia often h igh l ighted how music  consumpt ion in
the nat ion is  not  on ly  d iv ided a long rac ia l  and re l ig ious l ines ,  but  a lso long urban
and rura l  spaces .  Ev idenced by stat ist ica l  data conducted by the Far East
Research Organisat ion on radio l istenership in  the Federat ion of  Malaya (1961)
and radio request  cards rece ived in  the radio stat ions of  Kuala Lumpur and
Penang throughout the 1960s,  I  examine the songs requested ,  the art ists
represented ,  the nature of  these requests and the musica l  tastes and
consumpt ion patterns of  popular  music  among Malays ians in  the 1960s.

Dr Ch’ng Xin  Ying  is  Assistant  Professor of  Music  and lectures at  the Inst i tute of
Music  in  UCSI  Univers i ty ,  Kuala Lumpur in  Western art  music  h istory and wr i t ing .
Her var ied research interests l ie  in  how concepts of  nat ional ism found in  music
can inform complex issues of  ident i ty  especia l ly  in  re lat ion to race ,  nat ion ,  gender
and sexual i ty .  Ongoing publ icat ions inc lude work on the countertenor Al fred
Del ler  and the Malays ian art ist  Namewee.  Dr Ch ’ng ’s  most recent project  inc ludes
an examinat ion of  radio and the h istory of  broadcast ing dur ing the mid-twent ieth
century as a too l  of  pre- to post-co lon ia l  nat ion bui ld ing .
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“Modern Hokkien”  on  Screen:  Disseminat ion of  
Taiwanese Popular  Songs in  1950s Amoy Fi lms

Yick  Sau Lau,  Nat ional  Taiwan Univers ity

Taiwanese popular  songs produced in  co lon ia l  Taiwan dur ing the 1930s were
not on ly  so ld loca l ly ,  but  a lso so ld overseas to the Lâm-iûnn (Southern Sea)
market .  After  the Second World War ,  the famous Ing- ian Hokk ien Theatre
Troupe from Penang was inv i ted to record a batch of  Hokk ien songs in
Singapore in  1950,  which main ly  were cover vers ions of  Taiwanese popular
songs with new t i t les and new arrangements .  These songs were later  featured
on Radio Malaya as "Modern Amoy Song, "  a  newly created category separate
from ex ist ing Hokk ien music .  Furthermore ,  these Taiwanese tunes were a lso
disseminated throughout the 1950s v ia Amoy f i lms .

Interest ing ly ,  the inf luence of  co lon ia l  Taiwanese popular  songs on Hokk ien
enterta inment was s ign i f icant .  Yet ,  not  many studies were conducted on Amoy
f i lms that  conta ined a perspect ive on the connect ion between Taiwan and
Southeast Asia regarding sonic  c i rcu lat ion .  Thus ,  th is  paper a ims to examine
the d isseminat ion and appearance of  these Taiwanese tunes in  1950s Amoy
f i lms.  By us ing f i lm examples such as Bāng-tshun-hong (Longing for  the
Spr ing Breeze) ,  I  shal l  invest igate how Amoy f i lms reconceived the music  and
meaning of  Taiwanese popular  songs ,  and fashioned them in the Hokk ien
enterta inment wor ld as modern Amoy songs .

Yick Sau Lau  is  a  PhD candidate at  the Graduate Inst i tute of  Musico logy ,
Nat ional  Taiwan Univers i ty  (NTU) .  He is  a lso a part-t ime lecturer  at  the
Department of  Southeast Asian Studies ,  Nat ional  Chi  Nan Univers i ty .  H is
research interests inc lude h istor ica l  recordings ,  mobi l i ty  of  music  and
language,  Southeast Asian studies ,  and h istory of  Taiwanese music .  He is
developing a d issertat ion topic  on the d isseminat ion of  co lon ia l  Taiwanese
popular  songs in  the Hokk ien-speaking wor ld in  Southeast Asia from the
1930s onwards ,  reconsider ing the re lat ionship between Taiwan and Southeast
Asia in  terms of  g lobal  sonic  cu l ture .  
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Sounds of  Change:  The shaping and changing of  "Hong Kong Ident ity"
through a  c lose  analys is  of  Cantonese pop music

Au Yeung Pui  Yan,  Nat ional  Taiwan Univers ity  

Hong Kong is  a p lace of  d iverse cu ltures ,  and the ident i ty  of  those growing up
in Hong Kong is  bu i l t  upon a re lat ive ly  complex cu l tura l  context .  On top of  th is ,
Hong Kong exper ienced a substant ia l  surge in  migrat ion fo l lowing the 2019
Ant i-Extradit ion Law Amendment Bi l l  Movement .  For those Hong Kongers who
have chose to emigrate ,  the ir  ident i ty  as a 'Hongkonger '  is  further extended
and becomes more intr icate ,  surpassing geographica l  boundar ies .  Converse ly ,
the r ise of  ido l  cu l ture and new wave of  loca l  s inger-songwriters in  the past  5
years has revealed the emergence of  var ied forms of  popular  music ,  markedly
d i f ferent  from prev ious generat ions .  

To tack le  these issues ,  th is  study wi l l  employ onl ine surveys and ind iv idual
interv iews to gauge how Hong Kong nat ives ,  whether they l ive in  Hong Kong or
overseas ,  current ly  v iew the ir  ident i ty .  I t  a lso examines how th is  fee l ing of
ident i ty  and be longing is  molded by mult icu l tura l  inf luences .

By consol idat ing the themes present in  contemporary Hong Kong pop music
and analyz ing the content of  song lyr ics ,  and then compar ing them with the
concept of  ident i ty  among Diaspor ic  Hongkongers ,  I  i l lustrate how th is  music
is  harnessed to art icu late and sculpt  ident i ty .  Th is  h igh l ights how scattered
communit ies construct  cross-regional  and cross-temporal  co l lect ive ident i t ies
and aff i l iat ions .

Chelsey Au Yeung  is  a  Hong Kong nat ive ,  and is  current ly  pursuing Masters in
Musico logy at  Nat ional  Taiwan Univers i ty 's  Graduate Inst i tute of  Musico logy .
Resid ing in  Taiwan,  she act ive ly  engages with the ident i ty  and geographic
re lat ions of  Hong Kong res idents in  d iaspora .  With a background in  a cappel la
s ing ing and exper ience as a music  producer ,  she b lends her pass ion for  music
with academic research ,  exp lor ing the complex i t ies of  ident i ty  in  th is  un ique
cross- cu l tura l  context .  
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DO U UNDERSTAND PERFORMANCE?

Shayus Shahida  Shar if ,  Independent

Bal l room culture is  a Black and Brown queer movement and underground
culture or ig inat ing from New York City ,  now witness ing i ts  zenith in  pop
culture representat ion ,  v is ib i l i ty ,  and g lobal  spread.  Browne and Bakshi  (2013)
argue for  the need to analyt ica l ly  consider c i t ies and queer urbanit ies outs ide
of  the US and the proverbia l  West on the ir  own terms.  In  the context  of
Bal l room,  the Southeast Asian Bal l room regional  scenes are marked by
di f ferences in  h istory ,  matur i ty ,  s ize ,  structure and recognit ion .  Despite the
heterogeneity  of  Southeast Asian Bal l room,  the repl icat ion (and interrogat ion)
of  h ierarchies and gendered dynamics ,  pract ices of  event-organis ing and
performance-making ,  and queer k inmaking pract ices do adhere to establ ished
bal l room norms.

However ,  the d i f fus ions of  Bal l room pract ices ,  i ts  occasional  der ivat ions and
tensions with the wider reg ional  and internat ional  scenes begets inquiry  into
the ro le  of  ind iv idual  agents ,  ba l l room houses ,  communit ies and co l lect ives in
carv ing nascent ident i t ies and presences in  the wider internat ional  Bal l room
context ,  exp l icated in  th is  co l laborat ive ,  interact ive ,  mult i-media performance-
lecture .  

The presenter-performers wi l l  showcase var ious aspects of  Bal l room culture
(musick ing ,  d ist inct  and enmeshed ro les of  the performers ,  commentator and
audience ,  performance and non-performance categor ies ,  other r i tua l ised
pract ices of  Bal l room space-making)  in  the form of  a min i  k ik i  event ,
interpel lated by speaking segments .  The presenters wi l l  d iscuss the emergent
expansions and latent  min imisat ions of  the gender (and sexual i ty)  system in
Bal l room;  performat ive pract ices of  se l f-  and d is- ident i f icat ions (Muñoz) ;
v i r tua l i t ies ,  embodiments and enf leshments (Monson)  of  and with in Bal l room
aesthet ics ;  sa l ience of  media technolog ies and onl ine spaces in  Bal l room
pedagogy and evolut ion ;  and encoded pract ices of  cu l tura l  referencing ,
cr i t iqu ing ,  repurposing ,  rec la iming ,  and space-making in  Southeast Asian
Bal l room.

(cont . )
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Shayus Shar if  @ Sha Obsid ian  007  is  an independent para-academic organiser ,
vested in  inst i tut ional  cr i t ique ,  lud ic  and parodic  intervent ions ,  vernacular  and
youth music  cu l tures and movement studies .  She has curated and exhib i ted
art  showcases ,  movement workshops and performances in  both inst i tut ional
and art ist-run spaces .  She is  act ive in  the Singaporean and Japanese
Bal l room scenes as a member of  the Kik i  House of  Obsid ian .

Glenn Obsid ian  Mizrahi  is  a  tra ined Jazz ,  Contemporary and Street  Jazz
dancer ,  actor  and s inger ,  and the f i rst  S ingaporean to be in  a Major  Bal l room
House.  He is  a lso the Founding Father of  the Kik i  House of  Obsid ian .  

Nangfa  Sun 007 @ Li l  Pr ince  is  a  Chinese- Indonesian art ist  from Medan based
in Singapore .  Act ive in  both the bal l room and waack ing scenes ,  he is  a
pioneer ,  current ly  devoted to establ ish ing and mentor ing the upcoming
Indonesian Bal l room scene.

I rz ie  Kasicunt  007  is  a  Singapore Bal l room pioneer and Founding Father of  the
Kik i  House of  Kasicunt .  A longside h is  peers ,  he has shaped,  mentored and
guided Singaporean bal l room members ,  and spearheaded loca l  Bal l room
funct ions s ince 2017.
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Resonat ing Patat l lu :  Puyuma Musick ing on 
Repatr iated Land as  Act  of  Place-Making

Shura Taylor ,  Nat ional  Taiwan Univers ity

When we th ink of  cu l tura l  maintenance act iv i t ies ,  we often focus on formal
educat ional  sett ings .  And yet ,  l i ke many ind igenous communit ies around the wor ld
(L iebenberg et  a l ,  2019) ,  Puyuma cultura l  preservat ion is  l inked to h istor ica l
spaces such as Patata l lu ,  land of  the Puyuma community  in  Eastern Taiwan.  This
paper a ims to d iscuss post-repatr iat ion cu ltura l  maintenance act iv i t ies on
Patata l lu ,  and how Puyuma people use the ir  improv isat ional  musica l  ab i l i t ies—
play ing ,  storyte l l ing and s ing ing—as means of  p lace-making to re-connect  with
their  ancestra l  land .

Patata l lu  is  a h i l l  located in  the Puyuma v i l lage that  once served as a s i te  for
catt le  graz ing and community  events ,  but  was se ized for  mi l i tary purposes under
Japanese co lon ia l  and ROC ru le .  Land repatr iat ion has been an ongoing effort  for
Taiwan ’s  Ind igenous people s ince the 1980s,  but  i t  was only  in  the past  few years
that Patata l lu  was returned to the community .

Upon Patata l lu ’s  repatr iat ion ,  Puyuma youth and cu ltura l  bearers have in i t iated
re-connect ions with the h i l l ,  rec la iming i t  as a “space that  is  cher ished by the
people who inhabit  i t ”  (Fr iedmann 2010,  154) .  These act iv i t ies inc lude br ing ing
elementary students to Patata l lu ,  where they employ p lay ing ,  storyte l l ing ,  and
sing ing ,  as a means of  p lace-making and reconnect ion to the land.  By focusing on
the rec lamat ion of  Patata l lu ,  I  hope to better  understand Puyuma's musick ing
pract ices ,  the ro le  of  music  in  Puyuma’s reconnect ion with repatr iated terr i tor ies ,
and how musica l  p lace-making can serve as a vehic le  for  reestabl ish ing d isrupted
community  norms.

Shura  is  a  PhD student at  the Graduate Inst i tute of  Musico logy at  Nat ional
Taiwan Univers i ty .  She completed her undergraduate studies in  Wor ld Music  and
Chinese F lagship ,  as wel l  as Masters in  Chinese (L i terature ,  trans lat ion and
l inguist ics)  at  San Francisco State Univers i ty .  She was a long-t ime member of
the San Francisco Guzheng Music  Society and regular ly  performed with the group
in the San Francisco Bay Area from 2012-2019.  Her current  research interest  is
on Ind igenous space and cu ltura l  rev i ta l i zat ion of  the Puyuma ind igenous people
in Taiwan.
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Voice  of  Baceprot  and Global  Feminism

Jeremy Wal lach,  Bowl ing Green State  Univers ity  

Voice of  Baceprot ’s  f i rst  US tour ,  which took them to Los Angeles ,  Chicago ,
Boston ,  New York ,  and other major  US c i t ies ,  was wide ly  considered
successfu l .  The bands ’  audiences were notable for  the ir  var iety :  in  age ,
ethnic i ty ,  nat ional i ty ,  and gender .  The group ’s  r ise from middle-school
students in  a v i l lage madrasah to power tr io  bo ld ly  assert ing pol i t ica l
messages to a g lobal  audience is  wel l  known,  and repeated in  numerous press
accounts of  the group.  Yet  a larger quest ion looms:  What impact does the
band and i ts  music  actual ly  have on i ts  fans regarding the quest ion ing of
gender and re l ig ious stereotypes ,  and how effect ive are the band ’s
progress ive po l i t ica l  messages?

VOB’s r ise to g lobal  prominence comes at  a t ime of  increasing internat ional
exposure for  Indonesian art ists .  I t  a lso co inc ides with a trend in  femin ist
thought away from the idea that  “woman”  is  a transcultura l  category that
transcends d i f ferences based on ethnic i ty ,  c lass ,  re l ig ion ,  etc .  Does the
popular i ty  of  VOB in the US suggest  that  members of  the ir  audience are
wi l l ing to be hai led as “women”? There is ,  after  a l l ,  l imited over lap otherwise
between the Indonesian ,  ethnic  Sundanese Musl ims members of  VOB and most
American metal  fans .  This  paper a ims to exp lore these issues with the utmost
ser iousness ,  based on interv iews with the band,  i ts  fans ,  and on analys is  of
recordings and l ive performance events .  Secondar i ly  considered wi l l  be the
r ich cyberculture that  has grown up around the group.  

Jeremy Wal lach  is  Professor of  Popular  Culture at  Bowl ing Green State
Univers i ty .  A cu ltura l  anthropolog ist  spec ia l i z ing in  popular  musics ,  he has
written or  co-wr itten over th irty  research art ic les ;  co-edited an issue of  Asian
Music (2013) ;  authored Modern Noise ,  F lu id Genres :  Popular  Music  in
Indonesia ,  1997-2001 (2008;  Indonesian translat ion ,  2017) ,  and co-edited
Metal  Rules the Globe :  Heavy Metal  Music  around the Wor ld (2011) .  A co-
founder and former chair  of  the Society for  Ethnomusico logy Popular  Music
Sect ion ,  Wal lach has g iven research presentat ions in  Austr ia ,  F in land ,  France ,
Germany,  Indonesia ,  I ta ly ,  Malays ia ,  the Nether lands ,  the Phi l ipp ines ,  Puerto
Rico ,  and throughout North Amer ica .  
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Of Other  Paradises :  Aesthet ic  Imagin ing in  Bangkok ’s  Queer  Raves

Rory J.  Fewer,  Univers ity  of  Cal i fornia ,  R ivers ide

Over the past  decade,  a  handfu l  of  party co l lect ives operat ing under the
label  of  “queer”  have emerged in  Bangkok ’s  n ight l i fe  scene in  response to
what they ident i fy  as the pr iv i leg ing of  “main stage”  ident i t ies and musica l
tastes .  As these co l lect ives carve out  new spaces of  queer autonomy,  they
s imultaneously  negot iate the art icu lat ion of  “queer”  as a commodity  object .
This  paper examines the aesthet ics of  se l f-descr ibed “underground queer
raves”  to exp lore how the meanings of  “queer”  might  extend beyond the
economy of  representat ion to sound out new forms of  autonomy on the leve l
of  aesthet ics .  I  argue that  queerness takes the form of  a “rawness”  that
funct ions as a strategy of  i l leg ib i l i ty ,  exposing l isteners to new futures and
const i tut ing a more-than-human designat ion of  queer as an aesthet ic
pract ice in  and of  i tse l f .  The unprocessed,  b lurry ,  pounding ,  and b lar ing
sounds of  the queer rave reveal  themselves as forms of  interference that
occupy a potent incoherence ,  transform pain into p leasure ,  and corrode the
normat ive soundscape to produce new forms of  autonomy.  What does i t
mean for  th is  strategic  i l leg ib i l i ty  to be predicated on a model  of  queer
consumer ism that favors the queer as a leg ib le ,  commodif iab le  ident i ty? And
what does the “underground”  enta i l  in  the hyper-v is ib le ,  overexposed context
of  Bangkok ’s  n ight l i fe?

Rory Fewer  is  a  Ph.D.  student in  the ethnomusico logy program at  Univers i ty
of  Cal i forn ia ,  R ivers ide .  His  research interests inc lude Bangkok ’s  c lub scene ,
queer affect ,  and the making-rhythmic of  the “ethnic ”  with in dance music
aesthet ics .  His  current  project  examines e lectronic  dance music  as a too l  of
futur i ty  prax is  with in queer rave co l lect ives in  Bangkok .
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Thai  Voices  from Streets  and Tweets :  The Interplay  of  the  2022 Farmer
Protest  and K-pop Fan Twitter  Movement

Chut ikan Chaik itt iwatana,  The State  Univers ity  of  New York 
at  Stony Brook

This paper exp lores the interp lay of  Thai  vo ices in  phys ica l  protests and d ig i ta l
act iv ism.  Beginning in  January 2022,  Thai  r ice farmers took to the streets of
Bangkok ,  demanding government accountabi l i ty  for  a debt transfer  approved in
2021 .  In i t ia l ly  lack ing coverage from the news media ,  the protest  ga ined onl ine
attent ion through phrases such as “ข่าวเงียบมาก ”  ( l i tera l ly  “very s i lent  news”)  and
“น่าสงสาร ”  ( imply ing “worthy of  sympathy” ) .  Such sent iments prompted mobi l i zat ion
on Twitter  with the hashtag # เสียงที่ ไม่ ได้ยินจากม็อบชาวนา  ( l i tera l ly  “unheard vo ices
of  the farmer protest ” ) ,  where soc ia l  act iv ists and K-pop fans ampl i f ied the
farmers ’  vo ices to ga in acknowledgment from the news out let  and the government .

Through d ig i ta l  archives and ethnography ,  I  uncover factors contr ibut ing to the
mobi l i zat ion ’s  success .  Bui ld ing on Aim Sinpeng ’s  (2021)  research on Thai land ’s
hashtag act iv ism and Ju Oak Kim’s (2015) f ind ings on the media ’s  re lat ionship
with K-pop fan cu lture ,  I  demonstrate that  the part ic ipatory cu l ture of  Thai  K-pop
fans on Twitter  prompted them to mobi l i ze  a longside soc ia l  act iv ists and enhanced
their  ab i l i ty  to attract  media attent ion .  I  then examine how sympathet ic  sent iments
surrounding “s i lent  news”  serve as what Benjamin Tausig (2019) ca l ls  the poetry
of  dynamics ,  generat ing mobi l i z ing mechanisms that  ampl i fy  protesters ’  vo ices to
broader audiences .  Ult imate ly ,  I  argue that  the affordance of  vo ice in  th is
mobi l i zat ion is  def ined by the capacity  to ga in acknowledgment from the intended
audiences ,  with these capabi l i t ies stemming from the synergy of  on l ine spaces ,
d ig i ta l  part ic ipatory cu l ture ,  and the Thai  emot ional  poetry of  vo ice and s i lence .

Chutikan  is  a  second-year PhD student in  Cr i t ica l  Music  Studies at  Stony Brook
Univers i ty .  With the current  focus on audience and cu ltura l  studies ,  Chut ikan ’s
research interests broadly  encompass the re lat ionship between modes of
communicat ion in  popular  cu l ture ,  media technolog ies ,  d ig i ta l  spaces ,  and
sociopol i t ica l  condit ions in  East  and Southeast Asia .  Apart  from her academic
pursuits ,  Chut ikan is  a c lass ica l  p ian ist .  Acknowledged by the New York Concert
Review for  her “demonstrat ive p ian ism” and “stra ightforward but genuine
musica l i ty , ”  Chut ikan holds a Doctor of  Musica l  Arts degree in  music  performance
from Michigan State Univers i ty .
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Socia l  Media ,  Controversy and Dissent :  Glocal  Entanglements  of  
Southeast  Asian Popular  Music

Adi l  Johan,  Univers ity  of  Malaya
Rachel  Ong,  Univers ity  of  Music  and Performing Arts  Graz

Hsin-chun Lu,  Graduate  Inst i tute  of  Musico logy,  Nat ional  Taiwan Univers ity
Lara Mendoza,  Ateneo de  Mani la  Univers ity

Naziru l  Haz im
Raja  Iskandar ,  Univers it i  Malaysia  Kelantan

Azmyl  Yunor ,  Sunway Univers ity  

This laboratory a ims to br ing together scholars and pract i t ioners work ing in
Southeast Asian popular  cu l ture ,  gender and sexual i ty ,  performing arts ,  po l i t ics and
dig i ta l  media to consider current  issues in  how popular  music  intersects with
controvers ia l  events and express ions of  d issent in  the form of  (exp l ic i t  or  impl ic i t )
protest  movements and margina l ised groups such as minor i ty ,  ind igenous and
LGBTQ+ communit ies .  In  do ing so ,  i t  a lso considers the entanglements of  such
express ions of  popular  music  (and cu lture)  with the loca l ,  g lobal  and transnat ional .  

The laboratory wi l l  exp lore cases from Malays ia ,  Myanmar ,  Thai land ,  Indonesia and
the Phi l ipp ines and these wi l l  be put  into conversat ion with transnat ional  issues :  1 )
internat ional  music  fest iva ls ,  LGTBQ+ act iv ism,  and white-sav iour music  art ists ;  2)
protest  music  and ind igenous community  advocacy ;  3)  Generat ion Z popular  music-
making and soc ia l  media act iv ism;  4)  soc ia l  media art icu lat ions of  parenthood in
underground punk communit ies ;  5)  the popular isat ion of  re l ig ion through commercia l
music ;  6)  underground fo lk  music  art ists in  contestat ion with mainstream nat ional
po l i t ics ;  7)  the postco lon ia l  and transnat ional  power dynamics of  the east/south vs
the west/north in  popular  music  academia .  Aside from the usual  ethnographic
approaches ,  the laboratory wi l l  a lso apply  research methods such as netnography
and sent iment analys is  v ia  b ig  data sampl ing of  soc ia l  media and web content .  

Where such inquiry  has been addressed by the group members ’  ind iv idual  research
with in the scope of  f ixed nat ional  contexts ,  th is  laboratory hopes to encourage
exchanges ,  d ia logue and comparat ive analys is  of  cases across Southeast Asia .  Thus ,
as an output of  such exchanges ,  the laboratory hopes to produce the fo l lowing :  1 )
Presentat ion of  laboratory group d iscuss ion f ind ings and analys is  for  the
conference ;  2)  Fo l low-up Seminar/Panel/Roundtable Proposal ;  3)  Performance
col laborat ion ;  4)  Abstracts for  ind iv idual  or  co l laborat ive journal  art ic les/book
chapters ;  5)  A work ing proposal  for  a journal  spec ia l  issue/edited vo lume on the
topic .
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Adi l  Johan  is  a  senior  lecturer  at  the Faculty  of  Creat ive Arts ,  Univers i ty  of
Malaya (UM) .  His  research on music  and popular  cu l ture intersects with
issues of  intercultura l ism,  cosmopol i tan ism,  int imacy ,  affect  and gender ,
focuss ing on the Malay wor ld and Southeast Asia .  He is  author of
Cosmopol i tan Int imacies ,  a  book on Independence-era Malay f i lm music  (NUS
Press ,  2018) and is  co-editor  of  Made in  Nusantara :  Studies in  popular  music
(Rout ledge ,  2021) .  He has a lso publ ished art ic les in  the Journal  of
Intercultura l  Studies (2019) ;  Kaj ian Malays ia (2019) ;  JATI-Journal  of
Southeast Asian Studies (2022) and Indonesia and the Malay Wor ld (2023) .
He records and performs saxophones for  AYOP,  AJQ and Nadir .

Rachel  Ong Shu Ying  is  a  PhD candidate at  the Inst i tute 13 Ethnomusico logy ,
Univers i ty  of  Music  and Performing Arts Graz ,  where she a lso works as a
Univers i ty  Assistant  there .  Her PhD project  exp lores the queer performing
scene in  Kuala Lumpur by look ing at  the intersect ions of  race ,  c lass ,  re l ig ion ,
and pol i t ics .  She rece ived both her BA and MA in Performing Arts (Music)
from the Univers i ty  of  Malaya in  Kuala Lumpur ,  Malays ia .  Prev ious ly ,  she has
served as a v ice-chair  for  the ICTMD Study Group on Music ,  Gender and
Sexual i ty  for  the term 2019-2023.

Hsin-chun Lu  is  an associate professor at  the Inst i tute of  Musico logy ,
Nat ional  Taiwan Univers i ty .  Her research focuses on migrat ion ,  cu l tura l
tour ism,  and ident i ty  format ion .  With a pr imary focus on Burma/Myanmar and
its  d iasporas ,  Lu cr i t ica l ly  examines the court-der ived music  tradit ion as a
response to d iverse hegemonies in  Burma.  Her research a lso explores
musick ing pract ices with in Sino-Burmese and Burmese minor i ty  communit ies
in Yangon and the ir  d iaspora in  Macau and Taiwan.  Her invest igat ions cover
themes such as generat ional  nosta lg ia ,  def iance through performance ,
soundscapes ,  and sensory exper iences of  music .

Lara Mendoza  is  an ethnomusico log ist  who earned educat ional  degrees in  the
Humanit ies (AB) ,  L i terature (MA) ,  Cognit ive and Funct ional  L inguist ics
(MaNaMa) ,  and Music  (PhD) .  Her research interests are in  P inoy h ip-hop,  l ive
sports ,  and l i terary analys is .  She is  work ing at  Ateneo de Mani la  Univers i ty ,
which she jo ined in  1996 as a professor of  L i terature and Language.  She is
current ly  connected with the Development Studies Program at  the same
univers i ty .  
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Naziru l  Haz im A Khal im  is  a  lecturer  in  the Department of  Econometr ics and
Business Stat ist ics at  the School  of  Business ,  Monash Univers i ty  Malays ia .  In
h is  teaching ro le ,  Naz iru l  covers introductory and appl ied econometr ics ,
stat ist ica l  analys is ,  bus iness stat ist ics ,  sampl ing methods ,  and forecast ing .
His  research is  interd isc ip l inary ,  inc lud ing b ig data ,  entrepreneurship ,
innovat ion ,  monetary po l icy ,  neuroc inemat ics and Is lamic f inance .  Naz iru l  is
committed to academic outreach and community  engagement ,  organis ing
events that  exp lore cr i t ica l  issues l ike democracy and geopol i t ics ,  as wel l  as
those that  ce lebrate cu l tura l  her i tage .  His  in i t iat ives inc lude seminars ,
musica l  and art ist ic  tr ibutes ,  compet i t ions ,  and a var iety of  exh ib i t ions and
workshops.

Raja  Iskandar  is  Associate Professor at  the Faculty  of  Creat ive Technology
and Her i tage ,  Univers i t i  Malays ia Kelantan.  He rece ived h is  PhD in
Ethnomusico logy from King ’s  Col lege London.  His  research interests inc lude
Malay court  music ,  post-co lon ia l  studies ,  Is lam and popular  music .  Raja is  the
author of  The Malay Nobat :  A History of  Power ,  Acculturat ion and
Sovere ignty (2022,  Lex ington Books)  and The Royal  Nobat of  Perak (2018,
UMK Press) .

Azmyl  Yunor  adheres to the ' three chords & the truth '  school  of  songwrit ing .
A founding member of  severa l  seminal  underground bands s ince the late
1990s,  he prefers to nav igate a long the outer  margins of  the arts scene and
hone h is  craft  on h is  own terms with a very d ist inct ive s ingular  v is ion and wit
based on pr inc ip les he be l ieves in .  H is  most recent a lbum "John Bangi  B lues"
(2020) has been pra ised by fans and cr i t ics a l ike for  “ i ts  raw power and
lyr ics that  shuff le  between sat ir ica l  humour and a st i f f  middle f inger” .  He has
publ ished works on the cu ltura l  po l i t ics of  music  subcultures and independent
music  making in  Malays ia .
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